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GLASGOW. Caxton Floors* (Scotland), Ltd., 200, Saint Vincent Street. 
Telephone : Central 4385 


MANCHESTER. Caxton Floors, Ltd., Lloyds Bank Buildings, 53, King Si 
Telephone : ‘City 9155 

Since Caxton Floors, Ltd., moved into their new Head 
Offices in Caxton Street, the volume of business has 
con inued to increase. They are proud to have the con- 
fidence of so many prominent London and Provincial 
architects at the present time, and in order to ensure that 
the contracts in the North of England and in Scotland 
shall receive the same close and personal supervision as 
in London, these two new self-contained organisations 
have been created. 


CAXTON FLOORS 


LIMITED 
HOLLOW .TILE REINFORCED CONCRETE ENGINEERS 


16 Caxton Street, Victor a Street, Westminster, S.W.1 


Telephone: Victoria 1593 (4 lines) 
Telegrams : “ Supastruct, Sowest, London.” 
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Architect : Builders: 
Sir Edwin L. Lutyens, R.A. Howell J. Williams, Ltd. 





Britannic House, E.C, 
(Erection of Corner Block.) 


REDPATH, BROWN & CO., LTD., 


CONSTRUCTIONAL ENGINEERS, 
| 3 Laurence Pountney Hill, E.C.4. 


WORKS AND STOCKYARDS 











LONDON MANCHESTER EDINBURGH GLASGOW | BIRMINGHAM 
| Riverside Works, Trafford Park. St. Andrew Westburn, Newton. Office: 
East Greenwich, S.E, Steel Works. Office: 19 Waterloo St, 47 Temple Row. 
NEWCASTLE-ON-TYNE | LIVERPOOL | SOUTHAMPTON 
Office: Office: Office: Sun Buildings, 
Milburn House. 41 North John Street. Ogle Road- 








’ Registered Office :—2 St. Andrew Square, Edinburgh. 
Established 1802. Incorporated 1896. 
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| A BEAUTIFUL EXAMPLE OF 


WORK IN HAMMERED IRON 


PRODUCED BY 


BAY LISS, JONES & BAYLISS, LTD. 


WOLVERHAMPTON a AND 139-141 CANNON STREET, LONDON, E.C.4 


A brochure containing delightful illustrations of iron gates, produced 
by Bayliss, Jones and Bayliss, Lid., sent post free upon application, 
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In the Limelight. 


On the site of the old Meux’s Brewery 
the new Dominion Theatre is being built, 
for which DAWNAYS are manufacturing 
and erecting the Constructional Steelwork 
under the direction of the Architects, 


Messrs. W & T.R. Milburn, of Sunderland. 


The girder illustrated, to carry one of 
the circles, is 100 ft. long and weighs 
65 tons, and gives some idea of the class 
of work continually being handled. 








CONSTRUCTIONAL ENGINEERS, 


STEEL WORKS RD., BATTERSEA, LONDON, S.W.11. rma 


KING'S DOCK WORKS, SWANSEA, CARDIFF, NORWICH, WELWYN ‘GARDEN CITY. 
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BY ROYAL WARRANT 
METALWORKERS TO 
HIS MAJESTY THE KING 





LONDON : 
199 PICCADILLY, W.1. 





BROMSGROVE GUILD L™ 


BROMSGROVE WORCESTERSHIRE 


MANCHESTER : GLASGOW : 
76 VICTORIA STREET. 237 WEST GEORGE ST. 


ARCHITECTURAL 


METALWORK 
WOODWORK 
STAINED GLASS 
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Architect: SIR EDWIN LUTYENS, R.A. 
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THE HOUSE— 
Decoration & Furniture 


Ornament is not one of the 
nobler aspects of architecture ; 
it should always give way to 
proportion and form. 

It is a time of tribulation for 
the domestic architect when he 
sees the effects he has striven 
for in a room obliterated by 
the intrusion of unsuitable 
furniture and unsympathetic 
decoration. 

Decoration is the sphere of 
the architect, and correct 
furniture is the essence of 
good decoration. 


BESSANT'S 


Decorators & Makers of Fine Furniture 


No. 2 BERNERS STREET, W.1 


MUSEUM 2220 
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Beauty and Business 


Beauty, said Emerson, is the quality that makes 
to endure. Let an artist scrawl a few lines or 
figures on the back of a letter, and that scrap of 
paper will be kept for centuries. 


In housing a Business we should realise the 
permanence of the impression that a_ beautiful 
building—an entrance of Marble, a staircase, or a 
hall—will leave upon the mind. 


Write to us for information and advice on the modern use of Marble. 


The ART PAVEMENTS © DECORATIONS LTD. 


Marble Workers 
ST. PAUL’S CRESCENT, CAMDEN TOWN, LONDON, N.W.1 
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We have testimonials from users in every 
part of the country. May wesend you copies 
of some of these, together with our explana- 
tory catalogue ? Or one of our engineers will 
always be pleased to consult with you, at your 
own convenience and free of any obligation. 
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i ,ARY Pipeless Central Heating has 
proved its Supremacy for the heating of 
buildings of all descriptions and sizes — for 
Private Houses, Churches, Shops, Offices, Hotels, 
Factories, Schools, Cinemas and Theatres. 


There are four points which place this system 
far above any other. First, its complete 
efficiency. A scientific circulation of warm 
air from a single furnace, either in the basement 
or on ground level, heats every corner of the 
largest building. ‘‘ There is not a 2-degree 
difference,” writes the Vicar of a large 
Church, “in the temperature of different parts 
of the building.” Secondly, its healthiness. 
There are no stifling fumes of stagnant heat, 
such as come from pipes and radiators, but a 
pure, even, summer-like warmth, Thirdly, 
its ease of installation: the largest building 
can be equipped in less than a week. And, 
lastly, its cost, which is only about a third 
that of ordinary central heating. 


Another advantage of the M©Clary system 
is its appearance. A single grating is the only 
visible sign of its presence ; and there are no 
ugly pipes, to spoil masonryand offend the sight. 


M‘Clary 


PIPELESS CENTRAL HEATING 
CHASE «& CO., 1 & 2 Sloane St., LONDON, s.w.1 


Telephone: Sloane 8410. 
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Among recent installations of MCClary 


Pipeless Central Heating are those at: 


St. Thomas’s Church, Portman Square, 


aston Lodge, Dunmow (Residence of 
Frances, Countess of Warwick). 

Little Canfield Hall, Essex (Residence 
of I ois Algernon Gordon-I,ennox), 

17 Prince’s Gate (Town Residence of 
His Grace The Duke cf Northumber- 
land). 

British Government Building, Wem- 
bley. 

Monte Carlo Club (late Riviera Club), 
S.W.I. 

Berry's Electric (1928) I,td., Wembley 
Works. 

Berry’s Electric (1928) Ltd., Birming- 
ham Works. 

Coulsdon Court Golf Club. 

Catholic Apostolic Church, Brighton. 

Toll Gate House, Merrow, Guildford. 

House of Bethany, Bournemouth, 

Monboddo House, Fordoun, Scotland. 

D. Hall & Company, 175, 177, 179 
Stroud Green Road, N.4. 
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Private Residence at 
ccs‘er Place, in which J 


been installed. 

























Pipeless Central Heating h 
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AN ANTIQUE LUSTRE 


IN BRONZE 


Also in 





AND ROCK CRYSTAL, 


¢ 
Pa 
— 


Shag 


beg to announce 
that they are moving shortly from 


29 George Street, Hanover Square, 


AND 


ARE OPENING, MIDDLE OF DECEMBER, 


AT 


BAGUES HOUSE, 


ADJOINING No, 2 


GROSVENOR SQUARE 


AND 


NORTH AUDLEY STREET 
LONDON, W.1. 








A MODERN PENDANT 
IN IRON AND CRYSTALS. 





NEW YORK. 
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LAL BAGH PALACE, INDORE, CENTRAL — INDIA, 
FOR 
HIS HIGHNESS THE MAHARAJA TUKOJI RAO HOLKAR 




















Ixecuted by H.H. Martyn & Co., Dining Room. Bernard Triggs, Esq., F’-R.I.B.A., 


Ltd., Cheltenham & London. Under construction. 1921-26. Architect, Rutlam, C.I. 


H. H. Martyn & Co., Ltd., invite inquiries for Architectural Decorative Work. Studios 
at Cheltenham are equipped for Joinery, Furniture, Carving, Fibrous Plaster, Sculpture, 
Stone and Marble-work, Wrought and Cast Meta!-work, &c. &c. 


H. H. 


MARTYN 


© CO., LIMITED 
CHELTENHAM 
and 5 Grafton Street, Bond Street, London, W.1 Téephonn: 


“ Sunningend, Cheltenham ” 3061-2-3-4 Cheltenham 
“ Sunningend, London” 7355-6 Regent, London 


Telegrams : 


= A 
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ELECTRIC LIGHT FITTINGS 


ANTIQUE 


OUR RECENTLY EX- 
TENDED SHOWROOMS 
CONTAIN ONE OF THE 
FINEST AND MOST 
VARIED SELECTIONS 
IN LONDON OF HIGH- 
CLASS FITTINGS IN 
THE ANTIQUE STYLES. 


EXPERTS AVAILABLE 
AT ANY TIME TO 
ADVISE OR TAKE 
PARTICULARS. 


RECENT CONTRACTS 
INCLUDE SPECIAL 
FITTINGS FOR H.M. 
GOVERNMENT, TWO 
LEADING BANKS, 
A HOSPITAL, 

SEVERAL SHOPS, AND 
A NUMBER OF TOWN 
AND COUNTRY 
RESIDENCES. 





WE STOCK SABINO GLASSWARE. 


MODERN 


OUR RANGE OF 
MODERN DESIGNS _IS 
UNIQUE. 


MODELS MAY BE SEEN 
IN OUR SHOWROOMS, 
OR WE SHALL BE 
PLEASED TO SUBMIT 
DESIGNS ON RECEIPT 
OF ENQUIRY. 


RECENT CONTRACTS 
CARRIED OUT IN 
THE MODERN STYLE 
INCLUDE FITTINGS FOR 
REGAL CINEMA, 
MARBLE ARCH, AND 
FIVE OTHER LONDON 
AND PRCVINCIAL 
CINEMAS & THEATRES. 








A. EMANUEL & SONS, L!?”. 


DESIGNERS AND MANUFACTURERS, 
9-13 GEORGE ST., MANCHESTER SQUARE, 


LONDON, W.1. 


NEXT DOOR TO THE WALLACE COLLECTION. 


Emanuel, Baker, London. 


Langham 3914 -6. 
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CORRECT 
INTERPRETATION 


of Architects aims 
in the erection and 
carrying out of” 
appropriate designs for 
SHOPFRONTS 


in Bronze and other 


Metals, forms part of ” 
the special service 


of » 
| GEORGE. PARNALL | 





GEORGL G.PAKNALL rvRropxieror 


«Telephone Bristol 4775 Sines. CHIEF FACTORY, COLISEUM WORKS, PARK ROW. BRISTOL Telegrams: Fittings. Bristol, 


EVELYN HOUSE, OXFORD $!, LONDON, WL. 


TELEPHONE: MUSEUM 7101 & 7102 TELEGRAMS: GEPARNALCO. WESTCENT, LONDON™ 


























For all Interior Purposes ~~~ 
Exquisite Colour Effects PRODUCTS: 
that Washing wont injure | mt 


porcelain. 


Keystona is a flat oil paint with the covering capacity of a distemper. Keystone Enamel! Paint 
Although a pure linseed oil paint, the price is only a fraction more Durable high-gloss paint 
than water paint. It dries without a gloss and leaves a perfectly flat, for general decoration. 
softly tinted surface. Applied with a large brush, in the same way as Keystone Concrete Paint 
distemper, there is a great saving in labour when compared with Fis dhe -dicsentinn and 
ordinary paint. A Keystona finished wall can be washed with soap protection of Concrete 
and water without the slightest danger of injuring the finish. Pencil Cost Se oe, 
marks and stains, etc., easily wash off, ‘ : 
Degrah - 
Waterproof Varnish 
A Waterproof, Acid- 
proof and Spiritproof 
Varnish, drying with a 
very good gloss. 


Ke at a3 FINISH =A ee 


Telegrams: 


KEYSTON E VARNISH co. LTD., *“ KEYSTONE, HULL.” 
SCOTT STREET, HULL. 


Have you had a copy of our cclour scheme booklet? It gives 
2704 different colour combinations. Is extremely useful when 
discussing interior decorations. Send a postcard to-day—a copy 
will be sent free by return of post. 
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Photo by courtesy 
of > ‘ The 
Bedford Lemere Co. R : WILTON 
F Model, 


MAGICOAL . IMITATIONS 
FIRES ARE LEAVE 


SUPREME YOU COLD 
H. H. Berry’s World Patents. 





The Magicoal Fire links the past with the present . De- coal or log fire, but meets the demands of the present by 
signed for every period grate, it is the only electric fire eliminating ashes, dirt, and labour. 

The heat can be regulated to any degree desired, without 
: se: , Nia affecting the brilliancy of the scintillating fire. 

Moving, living, flaming, it gives the cheer of the old Prices £4 10s. upwards. 


Showrooms open to public daily 9.30 a.m. to 6 p.m., Saturdays 9.30 a.m. to 1 p.m. 
No obligation to purchase, For particulars, apply to your contractor or write to:— 


Mewes: .BERRY’S ELECTRIC (1928), LTD. = Bipagun: 
85, 86, ae oF NEWMAN STREET, OXFORD STREET, W.1. Also PARIS and NEW YORK. 


to reproduce successfully a blazing coal fire. 
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Inexpensive 
Panelling 


The illustration shows an inexpensive 
type of panelling with framework of 
solid 1” oak with panels of figured 
oak veneered on plywood. 


The cost of this fixed in London area 
is from 3/6 per foot super, finished to 
an approved colour and beeswaxed. 





For country work add 6d per foot. 


Particulars and samples on application. 


BOSWALL & CONSTERDINE 


1 & 2 MARBAN PLACE QUEENS PARK, W.9. 
TELEPHONE : WILLESDEN 4008. 


A small firm giving personal supervision throughout. 
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The Hleaped lire 

















Because Bratt Colbran set the highest value on the 
steadily increasing support accorded to them by the 
Architectural profession—because they are determined to 
retain their admitted leadership amongst fireplace manu- 
facturers—for these reasons alone they may be relied 
upon to continue to produce fireplaces of supreme quality. 


Fully Illustrated Catalogue on request. 





BRATT COLBRAN & C® 


and the leaped Fire Company P hug 


IO MortimerS LondonW 
Teleph one Museum6/0 66702 Tele Grams FPoteus Wesdo London 
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eriod fireplaces 








vo we 


Bratt Colbran @ Co. (who have incorporated the late 

firm of Mark Feetham @ Co.) have the finest collection 

of Period Fire Grates in existence, and can supply 
faithful reproductions from original models. 


A visit to their Gallery at 10 Mortimer Street, London, W.1, 
would be found of interest. 


Bratt Colbran & Co., are always open to purchase for cash fine examples of old marble chimneypieces. 


BRATT COLBRAN 6& C® 


and the Fleaped fire Company PB 
LO MortimerS LondonW1 


Tel. eph ore Maseum oA O/ & 6A OQ? Iele GLa ms Frot eCUs Wes Jo Lond On 
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F. 5505 
G.E.C. Five-Light Pendant. 18in 
dia., 36 in. overall. ‘‘ Perlique”’ 


glassware and flame coloured 


finish. 





G.E.C, Demi-Coupé Wall Bracket 
in ‘‘Perlique” Glassware 
Width 13$ in. Depth 15 in 
Gilt or oxidised silver finish 


panels. Gilt or oxidised silver 


THE GENERAL 





of 


MODERN DESIGN 


Charming decorative effects with high illuminating 
efficiency are admirably combined in 
modern style fittings—the latest productions of the 


G.E.C. Fittings Department 











F. 5511 
G.E.C. Six-Light Pendant Fitting. Length 
overall 36 in. ‘ Perlique’”’ glassware and 


flame coloured panels. Gilt or oxidised 
silver finish 


Pressed and Moulded Glassware—exquisitely 
tinted and decorated—is the main feature of 
these new fittings, with the added dignity 
and charm of superbly designed metalwork. 


The services of the G.E.C. designers and illuminating 

engineers ave offered free to interested clients, to 21VE 

information, make suggestions, and prepare schemes in 

order to obtain any illuminating value required under 
specific conditions. 


Head Office and Principal Showrooms: 


MAGNET HOUSE, KINGSWAY, LONDON, W.C.2 


Branches throughout Great Britain and in a!l the principal markets of the world 


these 


KFLECTRIC CO. LTD. 









F, 5521 
G.E.C. Modern Style Pendant 
with rose-tinted glassware, 
and metalwork either gilt 
colour or oxidised silver. 
Diameter 21 in., length 
48 in. overall. 





I. 5573 


A classic example of the new 
range of Demi-Coupé Wall 
Brackets. Produced in a 
variety of beautiful designs. 
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FACTORY FOR MESSRS. THE GRAMOPHONE COMPANY, LTD., HAYES, MIDDLESEX. 
Concrete Roof covered with Blackwells 2-ply Roofing in 1915. 


Specify Specify 
CORONA RAVENITE 
BLACKWELLS RAVENEX 





(BLACKWELLS & NATIONAL ROOFINGS LTD.) 


BITUMEN 


ROOFING FELTS 
DAMPCOURSES 
UNDERLININGS 
SHEETINGS, etc. 


ae and used by the leading Architects and ae for over 
; 3: thirty years on all types of buildings. $3 


FULL PARTICULARS FROM 


BLACKWELLS & NATIONAL ROOFINGS LTD. 


ALTRINCHAM, CHESHIRE AND CROYDON, SURREY 


ELEPHONE: ALTRINCHAM 919 ELEPHONE : CROYDON 0338 
ELEGRAMS: ‘“* RAVENOOF, ALTRINCHAM” ELEGRAMS: “RAVENOOF, CROYDON” 
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Manor Square, Burton Manor Housing Estate, Stafford 





Complete concrete roads reinforced with B.R.C. Fabric. 








There is no mud on these roads in the winter ; there is no 
dust on them in the summer; they are perfect for vehicle 
traffic, and they are pleasant for foot traffic. Their initial 
cost of construction is about the same as that of any ordi- 


nary macadam road—but they cost nothing to maintain. 





The BRITISH REINFORCED CONCRETE 
ENGINEERING CO. LTD. [BD 


Head Office & Works : STAFFORD — Branch Offices : LONDON, 
King’s Buildings, Smith Sq., Westminster, S.W.1; BRISTOL, LEEDS, 


MANCHESTER, NEWCASTLE, GLASGOW, CARDIFF, DUBLIN & BELFAST 
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HOUSE AT SILVER END GARDEN VILLAGE (Essex). 
Architect : Thomas S. Tait, Esq. 


CRIT TALL 


METAL WINDOWS 


HEAD OFFICE: 210, HIGH HOLBORN, W.C.1 


Also at Manchester, Leicester, Bristol, Sidcup, Glasgow, New 
castle, Liverpool, Southampton, Cardiff, Birmingham and Leeds. 


CRITTALL MANUFACTURING CO., LTD., 
OF BRAINTREE, ENGLAND 
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A typical Met-Vick 
Floor Standard 


Classifile - - - - No. 61 





METRO-VICK SUPPLIES LIMITED 
155 Charing Cross Road . . . LONDON, W.C.2 


BIRMINGHAM, BRISTOL, BELFAST, CARDIFF, EDINBURGH, GLASGOW, LEEDS, NEWCASTLE-ON-TYNE, SHEFFIELD, AND SWANSEA 


Showrooms at 
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r designing really satisfactory roof 
glazing it is not only essential to 
arrange for the maximum transmission ot 
available light ; but also it is necessary 
to secure protection against every kind of 
weather, to allow for adequate ventilation, 
to make provision for atmospheric con- 
densation, and, above all, to do away with 
the bugbear of recurrent maintenance 
charges. 


Because Mellowes ‘‘ Eclipse” Patent Roof 
Glazing meets all these requirements, it 
has long been a standard specification for 
good buildings in every part of the world. 


A LILOW IE 
"ECLIPSE PATENT 


ROOF GLAZING 


























MELLOWES & CO., LTD., SHEFFIELD AND LONDON 








MELLOWES 
SERVICE 


offers advantages that 
will be appreciated :- 


Quick Manufacture to 
exact requirements, due 
to our large resources 
in production. 


Prompt delivery direct 
to site by our own Motor 
Transport. 

Experienced Agents in 
every town of importance. 





Section of “ Eclipse’ 
Patent Glazing Bar 


Ms 


Ba be te tan iA cthieemdhdacK | 


Mellowes ‘‘ Eclipse’’ 
on the Egyptian Museum, Cairo. 


Patent Roof Glazing 
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GRANITE 
GLAZED BRICKS 
“SILEX” YORK STONE 
NONSLIP PAVINGS 


CAST STONE ee 
65 Victoria Street, Westminste! 
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EMPIRE STONE 
































NEW WYGGESTON GIRLS’ SCHOOL, 
LEICESTER. 








SYMINGTON & PRINCE, A.&.L.R.1.B.A. 
ARCHITECTS. 








THE 
THE 





TELEPHONE : 
CITY 6783-4 





EMPIRE STONE COMPANY, LIMITED 








WHOLE OF THE STONEWORK IN 
ABOVE BUILDING EXECUTED IN 


EMPIRE STONE 


the cast stone of quality 


THANET HOUSE, 231 
LONDON, W.C.2 


STRAND 


T. J. MCDOWELL, 
MANAGING DIRECTOR 
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FLOORS AND ROOFS. 


SIEGWART NORTH LICHT ROOF 


PRECAST SLAB 
v 








































3@”ASPHALTE FINISH, THE KEY GIVEN BY ters; 

THE JOINTS BEING SLIGHTLY RECESSED PP 

PREVENTS ANY+LIKELYHOOD OF a es ee . 

CREEPING Sy . \\ASPHALTE DRESSING 

; : a SIEGWART BEAMS.—»<>~ 
\ SIEGWART BEAMS ON == 3 aa 
SOUTH SIDE ACs . PATENT GLAZING L—V\VS 
Ee: \“ AC 
\ we P YY of 
TTUINSITU CONCRETE XS oF 
] FILUNG Ve") ZBYF 
ee Z C4 
a 
PRECAST CONCRETE - \ 
SLAB —“ \ 
N G 
st. eee aes sy eee) 

i SIEGWART BEAMS ARE ADMIRABLY SUITABLE FOR THIS FORM 
/ OF CONSTRUCTION OWING TO THE LARGE AMOUNT OF 
i INSULATION FROM HEAT OBTAINED BY THE HIGH PERCENTAGE 


OF CAVITIES 


wo 2 ~ PRECAST CONCRETE 


eA INSITU CONCRETE GUTTER SLAB 
DRESSED WITH 34 ASPHALTE 
¥ 






~~, 




















es \ ASPHALTE DRESSING 
PRECAST— \ 
CONCRETE SLAB 
’ 
F ) 9 ane . 1 keg 
FINISHEC SOFFITE TO e 
= , ’ P SIEGWART BEAMS 
DETAIL OF PARAPET WALL DETAIL OF GUTTER DETAIL OF HEAD. 
Factory Construction. Recent Contracts include: 








MORRIS ENGINES, Coventry. 

MORRIS COMMERCIAL CARS, SMETHWICK. 

MICHELIN TYRE FACTORY, 
STOKE-ON-TRENT. 


1. Light in weight, thereby reducing E R E C T E D BRINTON’S CARPET Bh a 
A IDDERMINSTER. 


cost of steel. 


Tr STOURPORT POWER STATION. 
Capable of carrying very heavy Wi T H O U I sie neg oad a egg xcs 


Siegwart Floors and Roofs have been 
extensively used in Factories for the 
following reasons : 





2. EDGWICK WORKS, Coventry. 
vibrating loads. CENTERING Maynarn’s SWEET FACTORY, Lonpon. 
3. The finished soffite to the beams PICKFORD’S WAREHOUSE, Lonpon. 
is ready to receive distemper PICKFORD’S WAREHOUSE, Exeter. 
direct. FORMAN’S PRINTING WORKS, 


NOTTINGHAM. 
CELTA MILLS, PETERBOROUGH. 
PAXTON’S LEATHER WORKS, 
5. No limit to speed of fixing. WIMBLEDON. 


SIEGWART FIREPROOF FLOOR CO., LTD., 


CONTRACTORS TO: H.M. OFFICE OF WORKS, WAR OFFICE, AND AIR MINISTRY. 


HEAD OFFICE: 231 STRAND, BRANCHES: BIRMINGHAM, 
LONDON, W.C.2. MANCHESTER, 
Telephone: CITY 9546. GLASGOW. 


4. Machinery and_ shafting easily 
affixed. 
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Glazed with ‘Sanalux’ 


THE GLAZING OF A 
MODERN HOUSE 


the house had open, glassless windows, the 
| occupants would have all the benefits of nature's 

tonic and the rays that prevent disease, BUT 
the house would be too cold and draughty to live in. 


F the house had ordinary glass windows it would 
| be warm and free from draughts, BUT—the 

health-giving ultra-violet rays of the sun and sky 
would be absolutely cut off. 


*SANALUX’—THE SOLUTION 


Install SANALUX, Light o' Health Glass, which has 
been proved by indisputable tests to transmit over 
thirteen per cent. more of the vital rays than the next 
best window-glass on the market. 


SANALUX 


“Light o' Health” 


Write for leaflet and details 


Sole Agents for South of England: 
of independent reports made 


m SANALUX Gus. JAMES CLARK & SON, LTD. 


30 RAILWAY ARCHES, BLACKFRIARS ROAD, LONDON, S.E.1. *Phone : Hop 4610 (10 lines). ‘Grams: Replacement, Sedist, London. 
BOURNEMOUTH LONDON CANTERBURY 
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TEALE’S GAS 


(PATENTED) 
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OR COAL FIRE 





No. 1 


1 FIREPLACE 
A perfect COAL FIRE 2 FIRES 


for prolonged use. 
A perfect GAS FIRE for occasional use. 


A fire that is convertible from gas to coal, or coal to gas 
in less than a minute. 


Illustration No. 1 shows the 17” Buckingham Gas Fire; 
the second picture shows the same fire after ren.oval of the 
Gas Basket and Gas Burner, and laid as a coal fire—the 
fire can be lighted without the aid of paper or wood by 
applying a lighted taper to the gas which ignites the coal (or 
coke) in about 10 to 15 minutes. 


NOTE :—The gas basket is interchangeable and where this 
fire is installed in the several rooms of a house the one 
basket and burner can be moved from room to room as 
desired. 


Fullest particulars will be sent on request, or a 
demonstration given at our showrooms. 


THE TEALE FIREPLACE CO. 
(LONDON) L?”: 


(G. H. Covington, Managing Director) 








Head Office and Showrooms: 
28 BERNERS STREET, LONDON, W.1 


Telephone: MUSEUM 1679 

















15” Buckingham Transition Gas or Coal 
Fire complete, with‘‘ BEAM” Gas Basket. 


Price - £12 0 0 
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To 
Architects 


There are times when you _ have 





difficulty in finding the exact 


Facing Brick 


and 


| Roofing Tile 


required for a special job. 











There is now no need to search the 


countryside for either of these. 
With the exceptional facilities at their 


disposal 


W.T. Lamb & Sons, 


Brick and Tile Manufacturers, 


43 Shoe Lane(Holborn Circus), E.C.4 











Telephone: Central 9091 (6 lines) 











have built up, in their showrooms, 


panels of practically every type of 











Facing Brick and Roofing Tile avail- 
able to-day. 











When requiring Bricks, Tiles, Slates, 


Fireplaces in brick, etc., you will find 











what you need in our unique show- 


rooms. 








By paying us a visit you will save 











valuable time and ensure satisfaction. 














Uf 
London Agents: Borghys & Ling, 4 Warwick Court, W.C.1. 
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PONTIFEX’S PERFECTION (cesistered pattern) BATH 
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iy rom the point of view of hygiene, beauty 
AQ) of design, and luxurious comfort, the | 
modern enclosed bath is one of the most note- 
worthy and practical developments in sanitary 
science of recent years. At our extensive Show- 
rooms in Shoe Lane, and at our West End 
Branch, can be seen the most up-to-date display 
of sanitary equipment. Our illustration shows 
the Pontifex Perfection Bath—a tapered bath 
in parallel surround; deep recesses for soap | 
| in the most convenient position; recess at the | 
| end of the bath for sponge, etc. A handsome 
| bath made of the finest quality non-crazing 
porcelain enamel. 











| The Farringdon Works and 


H. PONTIFEX & SONS LTD. 


Sanitary Specialists 


| 
| PONTIFEX HOUSE, 43-44 SHOE LANE, E.C. | 
| | 
| 


and at West End Branch: A EMANUEL & SONS LTD., 
9-13 GEORGE STREET, MANCHESTER SQUARE, W.1 


(next Wallace Collection) 
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WILL DO " 

















We have manufactured and fixed our Fire-escape Service 
and Spiral Staircases and other Laight Constructional 
Steel and Iron Work, in Government Departments, 
Public Authorities, Public and Private Companies, 
including the buildings shown on this page and :— 


H.M. OFFICE OF WORKS EXETER LIBRARY 

WESTMINSTER BANK MALVERN COLLEGE 

CITY OF NOTTINGHAM OLD BAILEY, E.C. 

CHEQUERS PENDENNIS CASTLE 
&c. &c. &c. &c. 





For the highest standards of material and workmanship, and 
guaranteed strength, durability, and soundness of construction 


THEY t 
ALWAYS | iu 


SPECIFY " 


DAVIS i 


























Write for our new illustrated leaflet “‘ AR” 
} CANTERBURY CATHEDRAL | showing what we HAVE DONE to :— 











Light Constructional Engineers CLAPHAM COMMON, LONDON, S.W.4 
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The best 
covering 
for 
bathroom 
floors 

















Waterproof, easily washed and dried, 
sanitary, odourless, warm to the feet— 
that’s the ideal bathroom flooring, and 
that’s a Leyland. 


In appearance, too, it is delightful, being 
obtainable in a wide variety of suitable 
designs and colourings; and it retains its 
fresh, clean look to the end of its life— 
that is, for a generation or more. 


For full particulars and prices, write for 
Catalogue No. 37, or consult Classifile 
Folder No. 26. 





EYLAN 
Rubber Wine 


The Leyland & Birmingham Rubber Co., Ltd. 
Head Office & Works: Leyland, Lancs. 


Branches: London, Birmingham, Manchester, Cardiff, Newcastle-on-Tyne, Glasgow, Liverpool, Dublin, Leeds, Preston, Johannesburg, 





Calcutta, Buenos Aires. 
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A FINE EXAMPLE OF A COMPLETE BATHROOM ON VIEW IN OUR SHOWROOMS 


‘Siar dard” 


PLUMBING FIXTURES 


e 


WARN 


INN 


Are a fitting climax to the careful planning and decorating of the modern bathroom. They 
justify the biggest effort of architect and builder —they always pass the client’s keenest critic- 
ism. We are sole British distributors for the Standard Sanitary Manufacturing Company, 
U.S.A., and invite your inspection of a very complete display of Baths, Sinks, etc. 
Complete Tiled Bathrooms are on view in our Showrooms. 
Now supplied in BLACK AND SEVEN ATTRACTIVE COLOURS— 
Fawn, Canary. Norse Blue, Sea Green, Orchid, Pearl Grey, Shell Pink. 


With Lavatories, W.C’s, and Bidets to match. 


IMPORTANT NOTE. 
Delivery of these most attractive fixtures may be had immediately 
from stock in all colours, with the exception of Black and Fawn. 


Architects please refer to your Classifile No. 90. 
Illustrated booklet on Application. 


W. N. FROY & SONS LTD. 


(ESTABLISHED 1850) 
BRUNSWICK WORKS - HAMMERSMITH - LONDON, W.6 


Telephone: Riverside 4101 (18 lines). Private Exchange. Telegrams : “ Froy, Hammersmith” 
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ESTABLISHED 1792 


BENHAM & SONS, LTD. 


Heap Orrice: 66 Wicmore Srt., Lonpon, W.1 


Telephone : MAYFAIR 6662 (4 lines). Telegrams : ““ BENHAM, WESDO, LONDON ” 





MANUFACTURERS OF 


COOKING APPARATUS (Coal, Gas, Steam, Electric) 
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Cathay Hotel, Sassoon House, Shanghai. 


Architects : Messrs. Palmer and Turner 


The following are some Contracts for Kitchens carried out recently, and in hand: 


NEw PAvILIonN, BOURNEMOUTH. lychitects : Messrs. Home TALLOW CHANDLERS’ HAtt, E.C. Architect: H. Edmund 
and Knight. | Mathews, Esq 
> . » “ORCE . IB yee . hite ec. sere SS oe | a 3 c r p = 
rm = agus Seni PICCADILLY. Architects ; Messrs. Sit Davis THEATRE, CRoypon. Architect: R. J. Cromie, Esq. 
Aston ebb and Son. E 
3 | in > " . . — . ’ ‘ ~ = ae ae . — ‘ 
ELIZABETH GARRETT \NDERSON HosPITAL, LONDON 7 BELGRAVE Square, S.W. Architects: Messrs. Mewes and 
Architect : Sir Brumwell Thomas Davis 
SYNTHETIC AMMONIA AND NITRATES, Ltp. (STAFF CANTEEN), 18 KENSINGTON PALACE GARDENS, W. Architects: Messrs. 
BILLINGHAM, DurRHAM. Architect: L. H. Bucknell, Esq. Romaine-Walker and Jenkins. 
BRIGHTSIDE CO-OPERATIVE SOCIETY, SHEFFIELD. Architect } RoyAL STATION HoTEL. York. Architects : L. and N.E.R. 
W. A. Johnson, Esq. , ; . 1 Sve 
ParK 1] kin H as aq Ce eee ree erases CAVENDISH HoTEL, EASTBOURNE. Architect: T. H. Smith, 
4 sANE Oo L Aol . Ot IO? d ‘CHUECIS ¢ Cssts . 
.< Na : : ) : Chil ¢ : Esa 
Henry Tanner. Consulting Engineer : Wm. MacIntyre, Esq. : ane: a . , , 
SALTLEY TRAINING COLLEGE, NEAR BIRMINGHAM. Architect . NorTHCLIFFE Housk, E.C., for the Daily Mail. Architects : 
H. W. Hobbiss, Esq. Messrs. H. O. Ellis and Clarke. 
PLAZA RESTAURANT, DUBLIN. Architects : Messrs. Donnelly, | Town Hati, DupLEY. Architects : Messrs. Harvey and Wicks. 
Moore and Keatinge. WoMEN’s HospiTat, DERBY. Architects : Messrs. Naylor, Sale 
OLYMPIA CAFE, HAMMERSMITH Roap, W. Avchitects : Messrs. and Woort 
Lewis Solomon and Son. | . ee 
Messrs. SHorts, Ltp. (RESTAURANT), SOUTHAMPTON. Archi- Mu ; ; pone a % " y. Architects : Messrs. Sydney Tatchell 
tects ; Messrs. Gutteridge and Gutteridge } Oe eenees eee 
UNITED WoMEN’s HoMES ASSOCIATION, WESTMINSTER. Ayrchi- | CaTHAY HOTEL, SAssoon HousE, SHANGHAI, Architects is 
tects ; Messrs. Searle and Searle. | Messrs. Palmer and Turner. Etc. 


As makers of all kinds of Cooking Apparatus, the firm will be glad to assist Architects in the 
preliminary stages of a job where there is a kitchen, by advising and planning what, in their 
opinion, they consider to be most suitable. 
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ARCHITECTURAL 
SERVICE 


3 


OUR desire is to co-operate with 
Architects in the endeavour to 
produce Roofs that will add to 
and enhance the character of 
the building. 


This necessarily involves practical 
knowledge and experience of 
roofing, of which we are in 
happy possession, and we shall 
appreciate opportunity to col- 
laborate with Architects in the 
production of Better Roofs. 


This Service involves no obligation. 


Write to “ Architectural Ser 
SETCHELL & SONS, Ltd., FINSBURY COURT 
LONDON, E©.2 


Old Delabole 
the 
Architectural Slates 


REVIEW. 
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A hand wrought 
iron combination 
bracket and reading 
lamp, which can be 
hung on the wall or 
stood on a table. 
Large rumbers of 
these lamps havz 
been supplied to 
Newnham Caellege 
and t> Crosby Hail, 
Che!se l 


A two-lranch can- 
dle sconce for 
electric lighting. 
This sconce looks 
particularly fine 
when mounted on 
panelling 


HE _ installation 
of electric light—a 
20th 


tion—into buildings of 
another age requires the 


century innova- 


exercise of much care 


and taste; not every 
type of fitting is suitable. 
The 
trated above are examples 
of fittings, inherently 
beautiful, which can be 


used successfully in sur- 


two lamps _illus- 


roundings of several 
different 


decorative styles. 


periods and 


( 
, 


hans 


A-L 
“IMPERIAL” 
LIGHTING 

AND 
CENTRA L 
HEATIiN G 
INSTALLATIONS 
Brochures dealing 
uith Electric, Acety- 
lene and Petrol Gas 
Lighting, and with 
Central Heating, will 
be sent free on request 





Allen-Liversidge, Ltd. 


Installation Department, 
123 Victoria Street, Westminster, S.W.1 
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THE BRITISH 3096 
THOMSON-HOUSTON CO..LTD. 


CROWN HOUSE, ALDWYCH, LONDON, W.C. 2. 
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Artistic and — beautiful 


illumination is an L. G, 
Hawkins speciality. lor 
the home or for commer- 
cial purposes we have a 
range of magnificent fit- 
tings that are entirely 
unique and fully consistent 
with modern ideas of 


decoration. 


They await your approval 
at our show rooms. If you 
are unable to call, write for 


our illustrated brochures. 





ia 















30-35, DRURY LANE, LONDON, W.C.2. 
206, WEST GEORGE STREET, GLASGOW. 


























WOODFYT SALES, 
LIMITED 


Manufacturers of Period & Modern 
Wood Electric Fittings & Furnishings 





CARVED OAK CANDELABRA 
“ ELIZABETHAN PERIOD” 


TO THE READER 


It is our intention to illustrate on this 
page, in every alternate issue of the 
Architectural Review, some recent 
example of our work, trusting 
that in this manner we 
may gain your 
interest and 
confidence 


Architects’ designs faithfully reproduced. 
Illustrated brochure sent on request. 


Showrooms : 
10a Newman Street, 
London, W. 


Factory : 
14-15 Little Camden Street, 
N.W.1 


Phone ‘Phone : 
MUSEUM 7325 NORTH 3072 
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BREVES LALIQUE GALLERIES 


IMPERIAL COURT, 2 BASIL STREET, 
SLOANE STREET, 


a ee ie To 
TELEPHONE: 


MRR EE 








THE GENIUs of Réné Lalique is 
powerful 


influence in modern decorative illu- 


recognised as the most 
mination. With supreme mastery of 
his medium he achieves marvellous 
lighting effects from the glass which 
he designs. His creations include 
table lamps, hanging bowls, corner- 
pieces, statuettes and many other 
forms of lightinz—all marked with 
originality and character. Architects 
are cordially invited to examine the 
comprehensive selection of Lalique 
Lights on view at Breves 
Galleries. 


Lalique 
There are specimens 
to harmonise with the general 
decoration of any 
eee a special scheme will be 


igned for a complete house. 


LALIQUE 
GLASS 


LONDON, 5S.W.3 
SECOND FLOOR 
KENSINGTON 1928-747! 





room, and if 























THE 


MODERN HOUSES 
are 


Gas-equipped houses 


This is no empty phrase _ it is a statement 
of fact which applies not only to the houses 
of the well-to-do but to those of the artisan 


Some Evidence 


Western Mansions, Ltd., the owners of about 220 
high-class residential suites in London, are equipping 
these suites with tiled kitchens and recesses for all- 
enamel gas cookers. Gas-operated refrige:ators are 
standard equipment. Gas supply pipes are run to all bed- 
room and living room fire-places to facilitate the fixing 
of gas fires. 


Seventy furnished residential chambers in West 
London have each been provided recently with a gas fire 
and pedestal boiling ring, or a combined gas fire and 
grilling oven. This is one of hundreds of similar cases 
throughout the country. 


Two hundred small houses have just been built at 
Egham by a woman and sold immediately. They are 
lighted throughout by gas, and some of the burners are 
provided with pneumatic distance lighting switches. 
Every house has a gas cooker and a gas wash copper. 
Only one coal grate is provided in each house. All other 
rooms are heated by modern radiant gas fires. 


In almost all of over 30,000 houses and tenements 
built under the housing schemes by the London County 
Council, gas is used for cooking, and several thousand 
gas water-heaters are installed. Gas is also used for 
lighting in well cver 20,000 of these houses. 

In Leeds 1,250 Corporation houses are provided 
with gas fires in all rooms except the living room. All 
have gas cookers and gas wash coppers. 

c c 

In Bradford 5,000 new houses are heated by gas, with 
the exception that in each house there is one coal fire. 

In Halifax 80 per cent. of the Corporation houses 
are provided with gas fires in the bedrooms. 

Falmouth Corporation have erected 300 houses 
which are practically “all gas,” and they are now embark- 
ing ona further scheme of 150 houses. 


Hundreds of other cases could be mentioned 


Architects who at the outset plan all-gas houses 


save their clients considerable sums in building costs. 


Builders who construct all-gas houses provide the 


types of houses which sell without difficulty. 


Housing Authorities who provide modern gas 
equipment in their houses not only give women what 


and help 


they are determined to have, but help 
considerably—to abate the local Smoke Nuisance. 





All help to provide more leisure for the housewife, 
to raise the standard of comfort, and to improve the 


general health of the nation. 


For expert information and advice on gas equipment in the modern 
home, and on gas fire flue construction, write to the address below. 


THE BRITISH COMMERCIAL GAS ASSOCIATION 
28 GROSVENOR GARDENS, LONDON, S.W.1. 
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HREE branch, hand 
chiselled ceiling pendant, 
old silver finish on 


copper. 


Hammered pattern moulded 
glass bowls and plain satin 
finish panels. 


H. ARNAULT LID. 


4 VERNON PLACE 
SOUTHAMPTON ROW 
LONDON, WC.1 


Telephone : Holborn £9o01=28 


Telegrams: Arnault, Westcent, Londen 





Havas 
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No. 1302. 
with No. 2 


neater 


BY APPOINTMENT 
IRONFOUNDERS TO 
H.M. THE KING. 
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cies Company’s 
Rustless Fuiregrate 
Catalogue. 


Illustrates over 40 examples of 
Firegrates in this attractive and 
serviceable material and should 
be in the hands of all Architects 
interested in these ‘“ Silver-like”’ 





No. 1281. 
with * 


Rustless Firegrate, 


Rustless Firegratc, 
“Carron” Stool Fire. 


Rervie’’ Fire. 
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Firegrates. 


2 


GC, May we send you a copy : 


= Cup 


FOUNDED 1759 
Works 


CARRON, ST IRLINGSHI RE 


Showrooms ; LONDON—15 Upper Thames Street, 
k.C. 4, and 50 Berners Street, W.1; LIVERPOOL 
22/30 Redcross Street ; GILASG OW—12 3 Buchanan 
Street ; EDINBURGH -114 G Street ; 
BRISTOL,—-6 Victoria Stre 
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Rustless Firegrate, 
Segmental” Fire. 


No. 1297. 
with No. 


Rustless Firegrate, 
2 “ Segmental” Fire. 


FOUNDED 1759 
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No. 1305. Rustless Firegrate, 
with ** Bervie” Fire & Footman. 


No, 1274. Rustless Firegrate, 
with ‘* Gleneagles ”’ Fire. 


Rustless Firegrate, 
* Segmental” Fire. 
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The Production of 


Westmorland Green Slates 


By The Buttermere Green Slate Quarries, Ltd. 











No. 3: The Dresser 


This name is given to the man who shapes the slate 
after it has been split by the ‘ River.” It requires a 
man with a good eye and sure aim; the true square 
shape of the Westmorland Green Slate produced by the 
Buttermere Green Slate Quarries Ltd., of Keswick, 
Cumberland, ts proof that they have many such men. 
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HAYWARDS DOMES anpd CEILING LIGHTS 
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’.. SPHERICAL «°.’ 
DOMED LIGHT 
WITH OUTER 
LANTERN 




















This dual construction 
is composed of an outei 
lantern of steel with a 
permanent ventilator at 
apex and glazed with 
t-in. wired cast glass: 
putty glazing to the 
upstands and with 
Haywards “Reform” 
Glazing to the roof 
portion. 


The inner light is con- 
structed of steel and has 
a vertical ventilator at 
crown of dome and 
glazed with reinforced 
leaded lights or 
“Copperlight’” panels. 


weet! PLEN, LQQKING UP = 


HAYWARDS LIMITED. 


Offices: Union St., Borough, S.E.1. (Tel.: Hop 6035) 56 Kingsway, W.C.2. (Tel.: Holborn 2394) 
Works: LONDON anv ENFIELD. 
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‘*The School of the future will be an Open-Air School.” 
Vide ‘“ THE SPECTATOR.” 


‘*Every School should be an Open-Air School.” 
SIR GEORGE NEWMAN. 


The English climate makes this difficult, but 


ESAVIAN 


WINDOWS 


MAKEjJIT PRACTICAL. 








Bexley East Wickham Council School, 


Extract from an account of the Official Opening: 
“The buildings have been designed to admit the maximum amount of light and air 
into the room. The class rooms have windows on both sides: these slide and fold 
leaving an exceptionally large space open to the air. This can be clearly seen in the 


photograph.” 


“ESAVIAN” Windows are weathered at both head and cill and all joints are 
tongued. The sliding upright (patented) enables the Windows to be opened and 


closed with the greatest ease. 


Apply for booklet giving full particulars to :— 


E.S.A., Esavian House, 173 High Holborn, LONDON, W.C.1 
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Je afe ty in Lighting 


Architects are responsible for safety in 
lighting. Risk of fire and shock must 


be considered. 


The Helsby Twin Wiring System 
complies fully with the Regulations 
for the Electrical Equipment of 
Buildings and meets all requirements 
of the Fire Insurance Companies and 
Supply Authorities. 


Particulars will be found in Folder No. 3 of the 
‘* Classifile’’ Service. 


= The ~s 
HE LSBY 
‘ring Sys 


BRITISH INSULATED CABLES 


LIMITED 
HELSBY near WARRINGTON 
Makers of HELSBY and PRESCOT Cables 
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WESTMINSTER BANK, THREADNEEDLE STREET 




















Architects: MEWES AND DAVIS, FF.R.I.B.A. 


HOLLOWAY BROTHERS (onpony LTD. 


GROSVENOR ROAD, WESTMINSTER 
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fine wood carving 


This example, in the manner of Grinling Gibbons, is typical of Keeble’s wood carving. Craftsmen 
able to execute undercut work with such delicacy and faithfulness as this are rare survivals nowadays. 
Keeble’s are proud to retain in their service men who delight in this ancient craft. Keeble’s are fully 


equipped to carry out architectural decoration, and carved woodwork in all its branches and phases. 


KEEBLE i, i BD 


Carlisle House, 10 Carlisle Street, London, W.1. Founded 1668 
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J WIPPELL 
invite enquires for 


Architectural 
Decorative Work 


Wrought and Gast Vetal Work, 
Joinery, Garving, Sculpture, 
Stone 6 PTarble Work. (brous 
Plaster and Leaded Lights. 
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EXETER - Cathedral Yard: 
MANCHESTER: 32 Victoria St 
LONDON «: Duncannon St. 
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A Nursery Tile by Carter © C 
Designed by Dora M. Batt 


T is a charge against many 
things modern that though 
they are distinctive and original 
they are without charm, and 
charm in art, like humour in 
life, may be a saving grace. 


ro) 


Endowed with charm, there is 
so much pleasure in beholding 
a thing that its useful worth is 
in a way increased. 


Possessing it, old things are 
treasured when they have 
outworn their use. 


‘“¢Charm is a sort of bloom on 
athing. If it has it, it doesn’t 
need to have anything else ; 
and if it doesn’t have it, it 
doesn’t much matter what else 
it has.” 


CARTER & CO, | 


Tile Makers 


Poole Dorset 
LONDON: 29 ALBERT EMBANKMENT, S.E.11 
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The Modern Trend of Fireplace Design 


An example by Froy’s of Hammersmith. 


No. 12 











simple and chaste design, relying for its effect on the harmonious pro- 

portions of receding squares, on the beauty of the figured woods employed, 
and on the decorative panel on the lintel. This panel is of Gesso work and 
finished in Bronze. A set of Black Marble Slips with Doré Onyx Marble 
Surround in three pieces, A 22 in. by 30in. Antique Copper Frame Interior 
with 16in. “Ideal” Hearth Fire, Stool Bottom and Square B.B. Fret. With 3 in. 
by 3 in. Persian Cream Hearth Tiles, ? yard loose, to match, and Macassar 
Ebony Kerb, 48 in. by 12 in. inside to match. 


Ny MANTELPIECE in figured Macassar Ebony and White Sycamore, 


OVER-ALL DIMENSIONS : Height 4ft.3in. Width 5 ft.4in. Opening 44 in. by 41 in. 


Architects are invited to u = , wr our new Illustrated Catalogue of Modern Fireplaces, or to refer to their Classifile No. 90. 
Brunswick Works there are always over 300 Fireplaces on view. 


W.N.FROY 


& SONS LTD. 
1~5 BRUNSWICK WORKS, HAMMERSMITH, W.6 


Telephone: Riverside 4101 (18 lines) Private Exchange. 
Telegrams: ‘“ Froy, Hammersmith.” 
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THE NEW ROYAL HORTICULTURAL HALL 
WESTMINSTER 
Architects : Messrs. Easton &§ Robertson, London 


THE UNUSUAL 
LIGHTING PENDANTS, 
made for the main 
portion of the Exhibi- 


tion Hall by Best & 
Lloyd Ltd., were 





designed by the 
Architects, and are the 
outcome of much 
experiment, in which 
the above manufacturers 


collaborated. 


A booklet showing the 
evolutionary stages, and 
other details of thisinter- 
esting Electric Lighting 
Fixture will be supplied 


on application. 


For the greater convenience 
of their clients, Best & Lloyd 


have opened New Showrooms 








ait: 








40 Great Marlborough 
Street, London, W. 








BEST « LLOYD LIMITED 


HANDSWORTH , , BIRMINGHAM 
LONDON re PARIS x NEW YORK 
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Jhe CALLENDER 
“KALIBOND' 


WIRING SYSTEM 


Patent Nos. 215671 225114, 226120, 236786, 272730, 276172. en 
SS 
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J. B. THOMSON, A.M.I.C.E., 
Engineer & Surveyor, 
TOWN HALL, SOUTHALL, MIDDLESEX. 


The illustration above shows the Mount Pleasant Sanatorium, 


Southall, Middlesex. 


CALLENDER’S 





bd 
CABLE ‘ee ges 


Particulars of Callender ‘*‘ Kalibond’’ Wiring will be 
found in Folder No. 20 of the “ Classifile’’ Service. 
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Rubber Floor Tiling 


stays 
where 
put 








al 
THIS IS BELL’S AY 


mmm erp: 


THIS ISN'T 









a 


You know how floor-tiles 
cut from solid rubber sheet 
gradually tread out thinner. 
That means continual trim- 
ming and re-sticking at the 


in cement, on any reason- 
able condition of sub floor, 
without special preparation. | 
The result—a perfect, non- | 
slipping, permanently level | 








edges of sheet or tile pieces. | The famons Pil = rubber floor. | 
ce | verite Products are: 

Bell’s Rubber Floor Tiling | Corrugated Sheets A booklet has been pre- 

f (Bigsix) ° 

cannot creep. The rubber Rectangular Slate: pared showing all the 

tread is immovably keyed to Diagonal Tiles | advantages of Bell’s RIGID 

a base of Bell’s Poilite. Remse Tyee Titee | Rubber Floor Tiling, with 

Tl a : f 5] Te Rubber toad Tiles | : ul ie - ry iH 8) d 

1e tw oO form a comp ete, + and | examples Of app ication an 

one piece, RIGID tile, eee: Goods | full colour-r range. May we 
. . | 1 ings. te. t | 
which any tile-layer can lay :: oe asso | send you a copy? | 
ora time. | 











ELLS 


MEANS EVERYTHING IN 


ASBESTOS 


Bell’s Poilite and Everite Co., Ltd. 


MANCHESTER: 
Peter Street. 
Telephone: City 7790. 





LONDON: 
Asbestos House, Southwark St. S.E.1 
Telephone: Hop 4040. 














liv THE ARCHITECTURAL REVIEW. 











tO ROYAL 
DREADNOUGHT 


Unbreakable Mild Steel Sectional Boilers 
for 
CENTRAL HEATING—HOT WATER or STEAM—HOT WATER SUPPLY 
Patent No. 193,565. 


























A FEW OF THE ADVANTAGES. | 





















1. Can be taken into any confined space. 

2. Takes up less Floor space than any other boiler. 

3. No Joints in Firebox. No Nipples. 

4. A\ll connections on outside of Boiler and readily accessible and 
always visible. 

5. Extra Large Fuel Capacity burning from 12 to 18 hours. 

6. Any section can be taken out without dismantling the whole Boiler. 

7. A\ll Joints are machine faced. 

8. The whole of the interior can be inspected by lifting Top Plate 
Covers. 

9. Extra Large Firing Doors. 

0. All parts are easily cleaned, and by removing Soot and Dust the 

maximum efficiency is maintained. 
11. Made from unbreakable Mild Steel Boi'er Plates. 
12. Stayed and Tested to 100 lbs. Hydraulic Pressure. 











We are also | 
makers of | 
the famous | 
SOLAR 
Boilers. 
Full Lists 
sent Post 
Free on 
request. 

















London Showrooms: 228 Shaftesbury Avenue, W.C.2 
Send for full descriptive Catalogue to Department E. 


LUMBYS Lid., “*eetland Boiler Works, HALIFAX. 
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(REG.) 
EXPANDED METAL 








r 


work, concrete work, 


reynney 
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together with 
estimates will be sent 
application. 


— 
GREENWICH BATHS AND WASHHOUSES. 
“EXPAMET ''—-CONCRETE WALLING, FLOORING, BATH SURROUNDS, BALCONIES, ETC. 
Architects; Messrs, Horth & Andrew, Hull, 
Contractors: Messrs, Holliday & Greenwood, I,td., London, 








THE EXPANDED METAL CO., 


Patentees and Manufacturers of Expanded Metal. 
Engineers for all forms of Reinforced Concrete Work. 


YORK MANSION, PETTY FRANCE, LONDON, S.W.1. 


WORKS: WEST HARTLEPOOL. ESTABLISHED OVER 35 YEARS. 


LTD., 








work, etc., and details of 
innumerable uses and advantages 
designs 


EXPAME The Ideal Reinforcement for Concrete. 





‘‘Expamet ”’ is used in every class 
of building construction, plaster- 
precast 


its 


and 


on 
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MASTERPIECES OF SCULPTURE 


“PIBTA” 


By Michelangelo Buonarroti 
1475-1564 


HIS group was executed by the Artist at 

the age of twenty-five and belongs with the 

Adonis and David to the work of his early 
period. It had been said that the Mother is too 
young compared with the Son, to which 
Michelangelo replied that: ‘‘Chaste women keep 
their youth much longer than the unchaste.” 


To most of us these early works of the Master 
have the surest appeal. he superhuman power 
of the great sculptor in hislater work is overpower- 
ing, one feels crushed and humiliated in front of 
his prophets and titans, even the youthful David 
frowns us into submission, but the Pietatouches our 
tenderest chords of love, sympathy and devotion. 


+ K po. 
All great art has been the outcome of tradition—the accumulated ex- 
perience of generations of effort. The lesser arts likewise demonstrate 
the value of tradition and experience, and a firm with experience in 
their craft, covering two hundred years, are more than likely to endeavour 


to maintain their honourable tradition. 


—— ae DENT © HELLYER Lp 
35 RED LION SQUARE, W.C.1 





Photo by:: Anderson. Historical data by Frank Rs Dickinson. 
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FLOORING 





hae w FLOOR must never distract—it must 
* 1 a be a base which sets off your decorative 
a i ae scheme. You would use marble if money 
e ? allowed—but you can use KORKOID and 


attain the same effect. 


KORKOID is as silent and as comfortable as 
rubber, it is odourless, easily washable, and 
will outlast any other floor covering. 


KORKOID is ready in a wide variety of 
patterns and designs, and can be made to your 
own requirements, should you desire it. 
These are just a few of the points which make 
modern architects remember 


j KORKOID 


A Few Contracts :— 
New India Building, Liverpool. 
New Town Hall, Brisbane, Australia. 
Daily Mirror Offices, London. 
Lloyds Banks throughout U.K. 
Hyde Park Hotel, London. 
Leh North British Station Hotel, Edinburgh. 
M.V. ** Bermuda” (N.Y. & W. Ind. Steamship 
Co., Ltd.). 
S.S. ** Majestic’? (White Star Line). 
T.S. ** Otranto’’ (Orient Line). 
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Write for descriptive brochure to: 


KORKOID DECORATIVE FLOORS 


tboleum Tile Co.) 





SUMMERFIELD STREET, GLASGOW, E. 
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CENTRAL 
HEATING 


Ma as __—— AND VENTILATING INSTALLATIONS 


EEA Aq Edie Aare FOR RESIDENCES anp BUILDINGS 
oe at Lee | he 


OF EVERY DESCRIPTION 


rot * 
eer 


HOT AND COLD WATER SUPPLY 


Blythswood, W. Byfleet (Residence of Sir Chas. B. Locock, Bart.) «| Oil Fuel Burning Equipment 
Architect: A. Burnett-Brown, Esq. fitted to existing Boilers or 
Installation by Chas. P. Kinnell & Co., Ltd. Supplied with new plant. 


CHAS. P. KINNELL & Co., Ltd. 


65, 654 SOUTHWARK STREET, LONDON, S.E.1 


Telephone—HOP 1305 (Five lines) Telegrams—KINNELL, BOROH, LONDON 


Foundry—Vulcan Ironworks, Thornaby-on-Tees 














/> *,; 
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“ey 





STAFFORD HOUSE 
King William Street, E.C. 


Architect: M. E. Couutns, F.R.I.B.A. 
Builder : C. Gray, Shepherd’s Bush, W. 





The PORTLAND STONE 
in this Building was Supplied 


and Erected by 


C. W. COURTENAY 


Masonry Contractor, 


Swan Wharf, High Street, Fulham, S.W.6 


(Adjoining Putney Bridge). 


Telephone: PUTNEY 1973. 





Estimates given for 
Stonework of every description. 







































THE ARCHITECTURAL REVIEW. 





A. House 
in Woodside 


Avenue, London. 


irchitects: Messrs. Home and Knight 


General Contractors 


SMERDON BROS. 


53 Dartmouth Park Road, 


London, N.W.5. 


TELEPHONE 
TUDOR 2863 

















A Famous 


Floodlighting Installation 


HE floodlighting of Selfridges—an un- 
touched illustration of which is shewn—is 
entirely B.T.H.in design and equipment. Our 
engineers were asked to design an installation 
based on the very latest practice for the purpose. 


The present installation at Selfridges is probably 
the finest thing of its kind in this country. 


As an example of what can be accomplished by 
the application of modern lighting methods to 
the esthetic requirements of the architect and 
the publicity needs of the metropolitan depart- 
ment stores it is an unparalleled success. The 
effect is beautiful and spectacular. 


B.T.H. Floodlight Projectors equipped with 
s00-watt Mazda Lamps are employed in this 
installation. 


The British Thomson-Houston Co., Ltd. 


Mazda House, Newman Street, Oxford Street, London, W.1. 


Branch Office Showrooms in all large Towns 








THE ARCHITECTURAL REVIEW. 





Permanent Wiring 

















O allow “jerry” wiring work to be done in a building 
of this class is unthinkable. It was not thought of here. 


This fine Home for Incurables, at Newcastle-on-T yne, was 
wired throughout by Devereux, Moodie 4) Co. Ltd., of that 


city with 
J. @ P. “Association” V.1.R. Cables, 
the very best cables which can be made. 


Specify them. The Contractor will give you a special form 
of guarantee that these cables only will be used. 


Johnson & Phillips Ltd., Charlton, London, S.E.7 


Branches in Sydney, Melbourne, Wellington, Johannesburg, 
Durban, Ipoh, Bombay, and Calcutta. 

London (City), Birmingham, Bristol, Cardiff, Derby, Glasgow, 

Liverpool, Manchester, Newcastle, Portsmouth and Belfast. 
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CHRISTMAS PRESENTS FOR ARCHITECTS 


It seems a valid assumption that architects are good 
as husbands, considerate as fathers, irreproachable 
as uncles, and discerning as friends. Inevitably, 
they must want to make their own homes pleasant 
places to livein. So, as Christmas approaches, thev 
may forget for a moment the needs of their clients, 
and consider whether the rooms of their aunts and 
of their friends are plenished in as apt and jolly a 
fashion as they might be. ‘They may even want to 
give Christmas presents to themselves—as a mark 


Heal’s suggest in this illustration a Fender 
Stool at two pounds, a Weathered Oak Cocktail 
Table at four pounds; and other agreeable objects. 
These, and all manner of pleasant things in 
glass and pottery and fabric are to be seen at the 
Heal shop. After all, there is no particular 
reason why a Christmas present should be 
neither useful nor beautiful. It only seems to 
happen that way for lack of knowing where to 


of singular esteem. shop.—Verb. sap. 
ON LEFT. IN CENTRE. ON RIGHT, 
Weathered Oak Cocktail Table, with Glass Globes by Sabino, fitted for electric light, o1 Weathered Oak Booktable, 2 ft. wide 
pull-out slides, 2 ft, 7 ins. long 1 ft. square Macassar Ebony bases 2” high 2ft.high - - - - £5150 
wide and 2 ft. high - - - £450 £4 15 0 each 
. — . ‘ , Oak Fender Stool with green and natural colour Glass Water Lamp, fitted for electric 
Cocktail Sets an plain, decorated and cord seat, 2 ft. 6 ins. 1 ft. on top g} ins. high light, and complete with shade and 
“ bubbled glass, 8 a a. £200 shade carrier - -'- - - £2290 
ee a ee —s Weathered Oak Bureau, 2 ft. wide- - £7 10 0 


Easy Chair with loose cushion and 
tapestry, rose pink and 


£14 10 0 


covered in 


neutral grey colouring - 


Pottery Figure, “ Lady with Peacocks,” by Bassée 


Gilt Wall Mirror with carved pediment 


Weathered Oak Fireside Armchair, 
with orange and natural colour willow 


£6 12 6 


£4 12 6 
£9 10 0 seit = <= = ~ a - * 


T» simplify shopping for busy men the Christmas Gifts at Heal’s are arranged 


in groups according to price. 
Q f 5 Vi 


HEAL & 


Write for Christmas 


Price-Group Catalogue. 


SON, Lid. 


193-198 TOTTENHAM COURT ROAD, W.1 


Bedding, Bedstead, Upholstery, and Furniture Makers. 
Fabrics, and Decorative Things. 


Dealers in Carpets, China, 
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INEXPENSIVE 


FIREPLACES 


G. MATTHEWS, LTD. 
Beg to announce their removal to 
Larger Showrooms: 38 WELBECK STREET, W.1 


where they have a comprehensive display of 


FIREPLACES 


Including SPECIAL TILES and INEXPENSIVE 
MODERN MARBLE MANTELS 








Fire li ce. CS dlete es 
No. A.R. 24 with Wi Ye pr ae f, 5 l 5s. 
As illustrated NET 
















N , ; me 
Department: Baths, Lavatories, and Sanitary Fittings 


G. MATTHEWS, Ltd. 


38 WELBECK STREET, LONDON, W.1 


LANGHAM 2838, WELBECK 3070 















Telephones: 























OT gL sae al 
These and other examples of , . 
Fibrous Plaster Enrichments 
can be seen at my studuo. 












Quotations for the above 
Enrichments will be 
gladly sent on request. 












All enquiries to: 


151a Oxford Street. 






Stone & Wood Carving J A MES W A LKER Fibrous Plasterwork 
4 ~ d (In Association with Mr. Henry Priestley) 
151a Oxford Street, W.1 56a Stebbing Street, W.1!1 
Pes get a Sculptor Telephone: Park 8213 
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ELECTROLUX WATER SOFTENER 


ELECTROLUX SUCTION CLEANER 





® T.S. 49 





THE 





WATER SOFTENER 
SUCTION CLEANER 








The series provides for every type of household, from 
the bungalow to the mansion Simple in action, costing 
practically nothing to run, the Electrolux Water Softener 
ensures an unlimited supply of pure, sparkling water. 


The world’s most powerful Suction Cleaner—used in 
innumerable homes—in Royal Courts, Government 
Departments, Hospitals—and by Shipping Lines and 
Railway Companies. Its extra power draws out the 
most deeply embedded dust and, as it cleans, it purifies 
the air through a filter pad. 


Branches throughout the country. Write 
for particulars to the oddress below 


ELECTROLUX LTD. 153/ 
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ELECTROLUX REFRIGERATOR 


Wherever modern homes are being constructed, 
a Refrigerator is regarded as essential standard 
Already experience has proved the 
irrefutable superiority of the Electrolux system. 
Electrolux is the SILENT Refrigerator . . . 
wthout moving parts; operating on 
Gas or Electricity. Models with ranging capacity 
may be chosen 
way 2 service. 


equ'pment. 


motorless ; 


REVIEW. 









ELECTROLUXURY 


IN THE HOME OF TO-DAY | 


giving silent, economical, efficient 
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KEDLESTON HALL: DERBYSHIRE 
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OE 4: iy My OP ne laren Oe ; ae a 7 , : 
The HEATING, DOMESTIC HOT-WATER SUPPLIES, COLD-WATER and SANITARY EQUIPMENT, 
including SOFTENING PLANT and fitting up of 13 BATHROOMS, &c., has been installed by us for the late the MOST HON. THE 
MARQUESS CURZON OF KEDLESTON, K.G., to the instructions and under the supervision of A.S.G BUTLER, Esq., F.R.I.B.A. 


Other recent HEATING INSTALLATIONS to COUNTRY HOUSES include the following: 

RESIDENCE OWNER. ARCHITECT. 
Bolesworth Castle, Nr. Chester Rotert Barber, Esq. ‘ Clough Williams-Ellis, Esq. M.C., J.P. 
Arnos Grove, Old Southg: te Rt. Hon. Lord Inverforth John Farrer & Sons, A.R.1.B.A. 
Southill Park, Peds G. W. Whitbread, Esq. S. Gambier Parry, Esq., A.R.1.B.A. 
Conyboro, Sussex ; Rt. Hon, Lord Monk-Bretton J. J. Taylor, Esq., M.S.A., L.R.I.B.A. 
Firbank, Blackwater Rt. Hon. Lord Revelstoke Owen C., Little, Esq., F.R.1.B.A. 
Coed Coch, Abergele aes - Rt. Hon. Mrs, Laurence Brodric} Clough Williams-Ellis, Esq.. M.C., J P. 
Horsley Hall, Denbighshire Rt. Hon. Lord Wavertree G. H. Kitchin, Esq. 
Forde Abbey, Somerset J. Freeman Roper, Esq. ... E. Wingfield Bowles, Esq., Con. Eng 
Highnam Court, Glo: Sir Hubert Parry ‘ S. Gambier Parry, Esq., A.R.1.B.A. 
Lydney Park, Glos . : Rt. Hon. Lord Bledisloe sane 


( 


Wigmore Hall, Herefordshire 
Westonbirt, Nr. Tetbury, Glos. 
Overthorpe Hall, Banbury 

Milton Court, Dorking we 
The Manor House, Weston, Nr. Bic 
Tortworth Court, Glos. 

West Porlock House 


Sunnyfield, Hampstead 


e-ter 


Somerset 


Stowe School, Buckingham 


Markyate Cell Luton 
Ashridge Park, Berkhamsted 


Major Akroyd : 

For the Governors of the School 
Gilbert Gilbey, Esq. 

L. R. Rate, Esq ~ 

D. Margesson, Esq., M.P. 

Rt. Hon. The Earl Ducie 

G. W. W. Blathwayrt, Esq 

C. W. Menke, Esq . 

For the Governors of the School = 
Sir John de F. Pennefather, Bart., M.P 


Conservative and Unioni t Associations 


Also many TOWN HOUSES and PUBLIC BUILDINGS 


W. D. Caroe, Esq., F.R 1.B.A. 

W. Henry White, Esq., F.R.1.B.A. 
Clough Williams-Ellis, Esq., M.C., J.P. 
William Weir, Esq., Dedington. 

J.J. Taylor, Esq , M.S.A., L R-I.BA 
John Farrer & Sons, A.R.1.B.A. 

Clough Williams-Ellis, Esq., M.C., J.P. 
Stanley Salisbury, Esq., A.R.1.B.A. 
Clough Williams-Ellis, Esq , M.C., J.P. 


A number of the above Installations are fitted with OIL-FIRED BOILERS 


BEAVEN @® SONS LT 


HEATING, 


GLOUCESTER: 


VENTILATING, LIGHTING 


LONDON : 


64 Victoria Street, 


© POWER ENGINEERS. 


NEWPORT (Mon.): 


County Buildings, Westgate Street. 
and Quay Street. 

Telegrams : ‘‘ BEAVEN, GLOUCESTER 
Telephone : No, 3124 Gloucester. 


WESTMINSTER, S.W. 


‘‘SANADOR, SOWEST, LONDON.”’ 


31 Commercial Road. 









lelegrams : 
lelephone: No. 


Telephone : 


5011 Victoria 3049 Newport. 








THE ARCHITECTURAL REVIEW. 





Door Fittings in Brass or Bronze 
, aN , 





Besiett 








New Registered Design No. 140 























, 120 
Brass Rim Lock No. — 
131 





Manufactured by 


THOMAS ELSLEY, Linrrep, 


The Portland Lock & Metal Works, 
28 & 30 GREAT TITCHFIELD STREET, 


LONDON, W.1. 





Telegrams: ‘“ELSLEYS, WESDO, LONDON.” Telephone: MUSEUM 3442. 
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For a lift service 
w~rhich cannot 
be surpasse 
instal 





Smith, Major & Stevens, Ltd. 


ABBEY WORKS, NORTHAMPTON. 











Telephon Nort! pton 810. 7 rams: Gudelyft, Northampton 
London Offi iow Janus Works,’’ Bolan Street, 
Be atte rsea Eri ridge = ad, London, S.W.11. 

1 phone Batt ea 1856 Telegrams: Gudelyft, Tondon. 
Branches Manchester, Birmingham, Newcastle-on-Tyne, Ipswich, 
Bradford, Glasgow, Cardiff, Edinburgh. 

Kid: “ “Uy, ‘ddddddddllds 
Yn, s % + 4 Yt 
iZ of lulls 








S.D. 
15-246 











A WOOD PRESERVING PROBLEM SOLVED 


For years experts have been trying to 
produce a really efficient wood preserva- 
‘tive in a variety of Fast colours. This 
problem has now once and for all been 
solved, and the result is Presotim the 
Super Wood Preservative. 
















Presotim is made in a wide range of very Wood treated with Presotim, then waxed, 
attractive shade:, many of which are most French polished or varnished gives an 
suitable for indoor use. effect which leaves nothing to be desired. 


This opens up an entirely new field for — Pyesotim preserves as it decorates ; it affords 


house decorating; for Presotim isa means the finest protection against all wood diseases 


of decoration as well as preservation. yet known. Here then is the safe way— 


It is cheaper than paint and lasts longer. the ideal way of decorating all woodwork. 


May we send you our shade booklet of real wood veneers together with our price list. 


PRESOTIM 


THE ee pRESERVAT nn ZOLOURS 


THE POWELL DUFFRYN STEAM COAL Co,, Ltd. {By-Products Dept.}, CARDIFF. 
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“VITROLITE” 


THE GREENHOUSE & GENERAL DECOR- 
ATIVE PAINT. Superior to White Lead 


“COVERINE” 


THE CELEBRATED WHITE UNDERCOAT- 
ING. One coat transforms Black into White 


“MURALINE” 


THE PERFECT WATER PAINT. Made 
in a Dry Powder in 40 Shades 


““MURAPRIME” 


THE SUPER DECORATIVE & WEATHER- 
PROOFING PAINT. Stops Stains & Damp 


PURE PAINTS 


DISTEMPERS, ENAMELS & VARNISHES 


Patterns, Prices and full particulars on application to : 


WALTER GARSON & SONS 


GROVE WORKS, SATTERSEA, LONDON, S.W. 11 
And at Bachelor’s Walk, Dublin 


Telephone No.: Battersea 1630, 2555(6 lines) Telegrams: ‘‘ Carsons, Batt, London’’ 


“JAPOLITE” 


THE PERFECT WHITE ENAMEL. 
Elastic, Brilliant and Durable 


HARD GLOSS PAINT 


DRIES WITH A HARD GLOSSY SURFACE 


in about 8 hours, In 30 Colours 


Decorative work. 





PURELIQUID PAINT 


NON-POISONOUS. READY FOR USE. For 


Exterior and Interior use. In 50 Colours 


“MATAMURE” 


THE FLAT OIL PAINT for all Interior 


In 30 Colours 





CARSON'S 
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H METALLIC PAINTS 
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THERMOSTOVIE 
now wilh targe plate rack 


UR illustration is of the Model 7 ‘‘ Thermostove "—the 
latest type, fitted with a large and practical plate-rack. 


This now completes a really saving, neat. Abundant hot 
advanced Combination boiler water within an hour from 
and cooker, strongly con- lighting fire. 


structed and reasonably priced. Cie te fees thks “Ths 










Compactness is the key- stove and you will recommend 
note, as every capable house- it to every old or prospective 
wife demands; economy of client. Profitable to you, and 
fuel is its most attractive remarkably easy to instal; no 
) advantage. Efficient, labour bricksetting. 
Trade Terms and Information supplied on request. Sx 
Sn, 
| € ) full, ey 
ley € fuqden Lid: ; 
ke = | 
WHITE ROSE BOILER WORKS (Dept. A.R.), HALIFAX, YORKS ¢f9 Mediate 
A nn Y fe 


SEE THIS MODEL 7 THERMOSTOVE AT OUR LONDON SHOWROOMS AND IN HALIFAX . 
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This is the stuff to give You should stock and sell only “HAILGLASS” is so easy to keep clean, Oh! If Hyde Park were only lit 






’em! It’s “HAIL- *“ HAILGLASSWARE.” _ Its The beautiful colours are burnt into with “ HAILGLASS” Boulevard 
GLASS ” and it’s real beauty and exquisite finish the glass and are so easily washed Opal Globes what a joy it would 
British. satisfy Customers. clean be to the British Nation. 





HAILGLASS is made only by Hailwood & Ackroyd, Ltd. (incorporating Ackroyd & 
Best, Ltd.), Glass Makers and Metal Stampers, at their Works at Morley, near Leeds. 








Showrooms 





Beacon Works, Morley, near Leeds. 
98 Mansell Street, London, E.1. 

32 Shaftesbury Avenue, London, W.1. 
28 High Street, Birmingham. 
21 Waterloo Street, Glasgow. 












ARCHITECTS’ DESIGNS WORKED OUT AND DEVELOPED. 
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“PHORPRES” FLETTONS 
~ FOR GENERAL 
PURPOSES 








‘“PHORPRES”’ 
MULTI-COLOURED 
RUSTICS FOR FACINGS 


— the combination for all-round economy 


’ 


‘*Phorpres” Flettons are the supreme general purpose 
bricks. Kor their amazing strength and hardness, their 
well-proved reliability they are specified in hundreds of 
millions a year for every class of construction. 
“ Phorpres” Multi-coloured Rustics are excellent for 
facings, giving beautiful etfects at half the normal cost. 
They are burned in delightful mellow colourings and 
grained with an artistic rustic design. 


«30 7% of the buildings featured in this 
issue employed “ Phorpres” Flettons 








Specimens of Mult- 


coloured Rustics, Bricks Bricks 
i BUILDING Supplied BUILDING Supplied 
together with report on Anningsley Park, Ottershaw- - 28,000 Grey Roofs, Theydon Bois - - 25,000 
Braydon Hall, Minety, Wilts- - 20,000 30 & 32 Southway, Hampstead - 60,000 
tests gladly sent on Heronsfield, Danbury- - - - 24,000 House in the Drive,Northampton 20,000 
Cottages on the Sandringham Court House, Hampstead- - - 25,000 
request. Estate 100,000 House in Argyllshire - - - - 50,000 
Christow Cottage, Jordans . 20,000 Merryfields House, Witney - - 15,000 
38 South Street, London - - - 18,000 House at Little Shelford, Cambs. 20,000 
The White Bear, 64 Park St.- - 20,000 House at Silver End, Essex - - 20,000 
81 Redington Rd., Hampstead - 25,000 Le Chateau, Silver End 
15 Church Row, Hampstead - - 70,000 Garden Village 30,000 
Hills Cross, Cambridge - - - 70,000 House at Silver End Garden 
House in Woodside Avenue, Village 20,000 
London 50,000 4 Cottages at Silver End G.V. - 20,000 


+ “1 LONDON BRICK CO. 
gv) & FORDERS, LIMITED 


AFRICA HOUSE, KINGSWAY, W.C.2 


ro gl 1 \4 ; ws “a Telephone: Holborn 8282 (10 lines). 


Service No. 11 40 











~FERRO-GLASS” 


REGISTERED 


PAVEMENT, FLOOR & 
ROOF LIGHTS 

































ALL 
GLASS 
SOFFIT 


40% 
MORE 
LIGHT 










IRON TO RUST 
NO PAINTING 


NO EXPOSED 





Full particulars of *‘ Ferro-Glass"’ will be found in Classifile No. 32. 


J. A. KING & CO LTD 


181 QUEEN VICTORIA ST., 
LONDON, E.C.4 


Telepnones: City 2218 (2 lines). 








Telegrams: Kinoviqyue. Cent. Landon 
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‘Fosa I Silt 


The Perfecting of 
INSULATION. 


HE discovery of a certain 
"T fossi earth known as 
‘*FOSALSIL ”’ (Moler) 
has most satisfactorily solved the 
important problem of Insulation 
against sound, heat and_ cold. 
Made up in the form of Bricks, 
Slabs, Blocks, or Compositions, it 
has proved decisively superior in 
all respects to any other Insulating 
Material, whether natural or arti- 
ficial. 
**FOSALSIL ’”’ (Moler) is 
composed of minute shells contain- 
ing innumerable air cells sealed 
by Nature and is remarkable for 
the following advantages : — 
Exceptionally Efficient 
Sound, Heat and Cold 
Insulating Properties, 
combined with High 
Mechanical Strength, 
Extreme Lightness and 
Low Cost. 





Combining these qualities with 
its exceptional resistance to fire, its 
discovery has resulted in a revolu- 
tion in constructional methods, 
both in buildings and furnaces. 


FREE BOOK— 


A Book giving full particulars with 
Samples will be gladly sent to any- 
one on request. 


REGD EE 








“FOSALSIL” (Moler) 
PARTITION BLOCKS 


In great demand for general 


building purposes because of their 
un:que Insulating qualities, resistance 
to fire, and imperviousness to sound. 















“FOSALSIL” (Moler) BRICKS 

For the Insulation of Boilers, 
Retort Benches, Kilns, Boiler Flues 
and Walls, Gas-Producing Plants, 
Glass and Steel Furnaces, Bakers’ 


Ovens, etc. etc. 








E 3 
“FOSALSIL” (Moler) 
COMPOSITIONS 

FOR BOILER AND 


PIPE COVERINGS 

Made in various 
grades for Steam 
and Water Pipes, 
Boilers, | Furnaces, 
Tanks, etc., both 
high and low tem- 








peratures. 









(J.H 'SANKEY& SON, 


(CANNING TOWN.) 
(Manufacturers of ‘‘PYRUMA” Fire Cement.) 


7 & 8 Norfolk Street, Strand, London, W.C.2. 


— Sole Selling Agents for 


MOLER PRODUCTS, LTD. 
Works near COLCHESTER. 


Floor Construction by the Helical Bar and Eanes Co., Ltd., 82 Victoria Street, 
Westminster, S.W.1 
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by specifying White Spirit | 
instead of turpentine 


TANDARD White Spirit (so called because it conforms 
to the specification of the British Engineering Standards 
Association) gives first-class results as a solvent for paints 
and varnishes at about one-third the cost of turpentine. 
The lower price would be no economy if White Spirit failed 
to give satisfactory results—but_ it does not fail _in_any 





particular. 

A well-known authority on solvents and thinners says : “ For 
some purposes... . it (White Spirit) is actually superior 
to turpentine.” 





Leading research chemists recommend it for 





Ti il the long-wearing qualities it gives to paints and 
Extracts from the varnishes. It isa goodsolvent. It is free from 

B.E.S.A. Specification grease, water, and other impurities. It leaves | 

jor no residue. Dries rapidly. Has a pleasant | 

| 

| 


White Spirit 


odour. Is harmless in use. Is chemically 
stable. Is distilled to specification and is 
therefore consistent in quality. 





«. stl 
tillation of 1 


a 00 c.c, in the manner 
described in Appendix A shall yield:~ e 
1° — — 
Not more than 10¢.¢, below Specify only a White Spirit that is guaran- 
°C. (308°. 
Not less than 80c.c. bel "y 
10050. aT4e Fe teed to conform to the B.E.S.A. Standard. 
Not less than 90c.c, below 
200°C. (392°F.). 
3. Freedom from Grease. 
pottery from objectionable sulphur For f u rther pari iculars send a post card 10 Dept. 
5. Volatility. The volatility of th ? ip ’hite Spirit Association, Effingha: 
5 vmiie., ho sete of ie I.4, The White Spirit Association, E fi gham 
turpentine when determined in the House, Arundel Street, London, W C.2: 


manner described in Appendix B. 

6. Flash Point. The flash point of 
the material (Abel’s close test) shall 
not be less than 78°F. (25.6°C.). 











Issued by THE WHITE SPIRIT ASSOCIATION, Nel i q 
Effingham House, Arundel Street, London, W.C.2. | KE 
} q 
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BLUNT © WRAY, Lid. 


ARCHITECTURAL “© ECCLESIASTICAL 
METAL WORKERS 


70 Salusbury Road, KILBURN, N.W.6 


TELEPHONES { WILLESDEN 4801 
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lychitects Messrs. A. MARSHALL MACKENZIE, LL.D., R.S.A., F.R.I.B.A 
and A. G. R. MACKENZIE, F.R.I.B.A. 


His 
Majesty 
The King 





SHIP AND HOUSE FURNISHERS 
INTERIOR DECORATION — * 
ARCHITECTURAL WOODWORK 


45 Buchanan Street, @&) 13 Hart Street, 
GLASGOW LONDON, W.C.1 


THE ARCHITECTURAL REVIEW. 




















ss. ; 
ae 


DINING ROOM IN OAK. Architect: A. Wickham Jarvis, A.R.I.B.A. 





WAKEHAM BROTHERS, LTD. 


BUILDING CONTRACTORS, 
Friary Yard - PLYMOUTH. 


Quarries & Masonry Works - POMPHLETT WHARF 


Telephones: Telegrams: 


227 & 188 PLYMOUTH. ** APPLIANCE,” PLYMOUTH. 


Contractors for Mothecombe House, Holberton, Devon, 
which is illustrated on page 295 of this issue. 
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Let PERMUTIT’ 


work its miracle 








Wisiaien ceili) anata cuenta, / 


a 


el 





The “ Permutit” 
Water Softener. 


6. 


Permutit.. 








for you ! 


HE DAILY MIRACLE of changing hard, lime-laden 
Tap Water into soft, pure, healthful water, without 
chemicals, labour, or mechanism, at an infinitesimal cost. 


JUST a slender steel cylinder containing ‘“ Permutit,” 
attached to the water-main of any House, Hotel, Insti- 
tution or Factory, will give that building an unlimited 
supply of the softest, purest water for Drinking, Cooking, 
Toilet, Baths, Hot water system, Laundry, Boilers, and 
all other domestic or industrial purposes. 


ONCE installed, the plant requires very little attention. 
The power of “ Permutit” is as inexhaustible as that of 
radium, which will last as long as the world itself. A 
simple regeneration with common salt recreates 
“Permutit”’ indefinitely, week after week, month after 
month, year after year .. . 


MIRACULOUS .. . almost, yet based on the soundest 
scientific fact. All over the globe “‘PERMUTIT ” Water 
Softeners have been in constant use for a quarter of a 
century, and are still as fresh and active to-day as when 
first put to work. 


THE “PERMUTIT” household Water Softener takes up 
little more room than an umbrella stand, and to run it 
costs no more than your newspaper. It pays for itself 
by saving 50% of your soap, soda, tea, and other house- 
hold materials, and so gives you the precious boon of 
increased health and comfort for nothing. 


INSTAL 
ag 


The Water Softener 


in your home 


A valuable illustrated:Handbook, “Soft Water in the Home,” 
will be sent free on receipt of a postcard by 


UNITED WATER SOFTENERS LTD. 
ALDWYCH HOUSE :: :: :: LONDON, W.C2 
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One of the fittings recently made for the 
Sun Life Assurance Company of Canada’s Head Office, Pall Mall, S.W. 
Architect: Septimus Warwick, F.R.1.B.A. 


OSLER ws, FARADAY 


‘“LANTHORNE HOUSE ” 
Telephone Telegrams : 
MUSEUM 5676/7. “OSLARADAY, WESDO 


LONDON.” 
89-01 NEWMAN STREET LONDON W.1. 
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‘* Achievement is but another milestone 
along the highway of progress—the 
end of the journey lies ever beyond.” 


THE CHATWOOD TRADITION. 





The Chatwood Estate 
for the Residence of 


ANNOUNCEMENT 


HE Directors of The Chatwood Safe 

Company Limited announce that owing 
to the continued growth of the Company’s 
business, and to the fact that further expan- 
sion at the works at Bolton is impossible, 
the entire staff, plant and equipment have 
now been moved to extensive new offices and 
works on the Company’s estate at Shrewsbury. 


THE CHATWOOD SECURITY 


THE CHATWOOD SAFE CO., LIMITED 


DT eee eee eitat ieititikitieaeieitieicitacieieicaeaeae eae ieee cede ay 





BANKERS' ENGINEERS. 


HEAD OFFICE & WORKS: 


SHREWSBURY, ENGLAND. 


Telegrams ; Chatwood, Shrewsbury. Telephone : Shrewsbury 3001. 
BRANCHES : 
LONDON: 3, LAURENCE POUNTNEY HILL, E.C.4. 


’Phone : City 9471 
MANCHESTER : ROYAL EXCHANGE. 
"Phone: City 30/8 


GLASGOW : 30, MONTEITH ROW. 
’*Phone: Bridgeton 653 


Pree ib eae abit abaeie ie ie aeiea eee se gee eee eee 
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A Small Country House, Staffordshire. Architect: BERTRAM BUTLER, ESQ., A.R.I.B.A. 


JOHN THOMPSON 
BEACON WINDOWS 


Beacon Windows are made in all Standard 
and Purpose-made types to suit every 
class of building—from Castle to Cottage, 
from mammoth city structure to modest 


village hall. 





May we send you particulars of our “ Bolted-on”’ 
Fittings—an introduction which is earning wide 
appreciation amongst Avrchitects. 














John Thompson Beacon Windows 
Limited. 











LONDON AND WOLVERHAMPTON. 
aa 
IMPERIAL HOUSE, bona” KINGSWAY, W.C.2 


REGENT wali J 3216-7-8 
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She 
Truscon 
Loory 








Light, 
Stron¢ 


The Truscon Floor is 
doubly interesting from 
the point of view of 
the architect and the 
builder. Phenomenally 





strong and capable of 
sustaining great 
weight, it is also 
extremely light, saving 
not only unnecessary 
dead-weight on the 
foundations, but labour 
and material—moreover 
the hollow’ channels 
make useful conduits 
for lighting and heating. 
The Truscon Book will 
interest you—-may we 


and 


) Herbert J. Rowse, F.R.I.B.A. 
send you a copy , Truscon Floors laid throughout 


THE TRUSSED CONCRETE: STEEL CO.LTD 
| \ Reinforced Concrete cma? 
| Lh Cugineers ae 





~ } 
= 


7 =, / 2 Cranley Gardens. South Kensington.S\W.7. \— HUB 
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The Oxford Corner House Entrance, made by Messrs. 
F. Sage & Co., Ltd., London, from Firth Staybrite Steel 





Sign in Firth Staybrite, Sign in Firth Staybrite, 


with lettering in vitreous with lettering and shield 
2 PERMANENT ee 
Height, 3° 9 Height, 3’ 6 


HE advent of ‘Firth Staybrite’’ Steel has brought 

a new source of inspiration to the Architect and 
Shop-fitter. This super rustless steel has made a per- 
manent polished silver effect possible. ** Firth Staybrite *’ 
maintains its beautiful sheen of surface under conditions 
of rain and weather, acid-laden atmosphere and fog. 
Innumerable decorative finishes of surface are available, 
and “ Firth Staybrite’’ can be manipulated into any of 
the usual sections employed in Shop-fitting work 


Please write for catalogue 152, which gives 


further details of the innumerable applications 
of “ Firth Staybrite” Steel 


The two panel photographs are by courtesy ol 
Birmingham Guild Ltd., Grosvenor Street, Birmingham 


FIRTH STAYBRITE STEEL 


THOS. FIRTH & SONS, LTD., SHEFFIELD 
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When artificial stone is made with LAFARGE EXTRA WHITE 
CEMENT it is more durable than most of the qualities of natural 
stone used in building construction today. It is more impermeable 
and stronger; more resistant to variations in temperature than th« 
best building stones and, above all, the poorer quality stones so 
often used. Unlike the latter, artificial stone made with LAFARGE 
EXTRA WHITE CEMENT never becomes covered with mouldiness. 
[ts original splendour is permanent. LAFARGE EXTRA WHITE 
CEMENT is s true cement, which combines perfectly with the mass 
forming the bulk of the artificial stone. Insist on LAFARGE 
EXTRA WHITE CEMENT to ensure the most beautiful surfaces 
which will never crack. 


CEMENT 
wy 


NON-CRAZING NON-STAINING 


We request Architects, Contractors, and Artificial Stone 
Manufacturers to ask for our booklets containing 
comprehensive information concerning this product. 


LAFARGE ALUMINOUS CEMENT CO., LTD., 


Makers of the Famous Ciment Fondu. 


“LINCOLN HOUSE,” 296/302 HIGH HOLBORN, LONDON, W.C.1. 


Telephone : Holborn 6431. 7 Holb, London 


egvams ? Cime 


S.D. 
16-116 
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STEEL WINDOWS House for J. H. Mortimer, Esq., Architect : 
AND LEADED GLASS Mestesute. A, SUTTEL, Fsq., HARROGATE 


CRAFTSMANSHIP 


METAL WINDOWS, DOMES, 
ROOF LIGHTS, GATES © RAILINGS, 
STAINED © LEADED GLASS. 


WILLIAMS, GAMON & CO. 


(KALEYARDS), LTD. 


VICTORIA ROAD, CHESTER (2, 


CHESTER 
LONDON OFFICE: 19 NEWMAN STREET, OXFORD STREET, W.1. 


Telephone : 8034 Museum 





















BETTER 
BRICKS 

























A SEND FOR 
ae ‘THIS NEW BOOK 


= Bricks and Mortar made interesting. Bricks 








illustrated in natural colours, reds, purples, 
browns. Bricks to give character to the 
simplest dwelling. 

Bricks for engineering purposes too, bricks 
of great strength and low porosity (with 
details of David Kirkaldy’s tests). 


§ U S$ § [E x Send to-day for a copy to file in your 
materials reference library. 
RICK CO, LTD 


Telegrams : Brick, Phone, Horsham. Telephon2: 57 Horsham 





THE SUSSEX BRICK CO. LTD., MARKET BUILDINGS, HORSHAM 
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Some recent instances 
buildings in which the 
of warming has 








The Gresham Hotel 
Dublin. 
Architects : 

Messrs. Robert Atkinson 


Northcliffe House, 
London, E.C.4. 


Architects : 


essrs. Ellis & Clarke, 
FF.R.I.B.A. 





Phe Royal Horticultural Hall, 
Westminster. 
\rchitects : 

Messrs. Easton & Robertson 
FFE. .RILBLA 
Consulting Engineer : 
Wm. MacIntyre, Esq 


RICHARD CRITTALL & COMPANY LIMITED 
ENGINEERS FO 


Telephone: Holborn 8271 
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CRITTALL 
Warming 















of large and important 
patent PANEL system 
been adopted. 


The British Embassy, 
Washington. 
Architect * 


Sir Edwin Lutyens, R.A. 


The Headquarters of the 
Underground Railways, 
london. 


~ be be pe 


Architects : 
Messrs. Adams, Holden & 
Pearson | I R I B \ 





The first portion of the 
New India Building, 
Liverpool. 
Architects : 
Messrs. Briggs, Thornely 
& Rowse, FF.R.I.B.A. 


Paotozraph by courtesy of 
Ihe Truss2d Coacrete Steel Co., Ltd. 


4s BLOOMSBURY SQUARE, LONDON, wW.C.: 


MODERN BUILDINGS Telesrams : “‘Crittall, London” 
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By SPECIAL APPOINTMENT 


cagliola Marble 


A DECORATIVE MATERIAL OF THE RENAISSANCE WHICH HAS STOOD 
THE TEST OF CENTURIES. 


COLUMNS, PILASTERS, &c., &c. (CEs s___asseaet ___sae 
STEEL STANCHIONS SURROUNDED To His Majesty 
WITHOUT SHOWING JOINT. 


THE EFFECT OF THE RAREST MARBLES AT A MODERATE 
Cost. 





























THE BEST OF MARBLE SUBSTITUTES. 


RECENT WORKS: 
The Organ Temple. The Bathing Pavilion, Tyring- 
ham, Bucks. Sir Edwin L. Lutyens, R A. 
Westminster Bank, Threadneedle St. Messrs. Mewes 
& Davis, FF.R.I.B.A. 
P. & O. Bank, Leadenhall Street. Messrs. Collcutt 
& Hamp, FF.R.I.B.A. 
National Provincial Bank, Nottingham. Messrs. 
3romley & Watkins, FF.R.I.B.A. 
Lloyds Bank, Nottingham. Messrs. Bromley & 
Watkins, FF.R.1.B.A. 
East Midland University, Nottingham. P. Morley 
Horder, F.R.I.B.A. 
Griffin & Spalding’s New Premises, Nottingham. 


Bromley & Watkins, FF.R.I.B.A. 


BELLMAN, IVEY & CARTER, LTD. 


Linhope Street, Dorset Square, London, N.W. 


” 











Telephone : No. 4054 Paddington. Telegrams: ‘‘Grasp, London. 








ar Square Architect ; Septimus Warwick, F.R.1.B.A. 
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Frontispiece. December 1928 
TWO ENGLISH HOUSES. 


From a water-colour drawing by ROWLAND HILDER. 
o 








By the 


IX years have passed since the publication of the 

last Domestic Number of the REVIEW; perhaps a 

hundred since any Editor has been in a position to 

form a collection of English houses equal in quality 
to those shown here. 

Apart from flashes of wit, it is possible that the most 
genuine improvement apparent in the present collection lies 
in what the man in the street would call neatness—an effect 
of economy and selection which has been conspicuous by 
its absence from post-Regency architecture. 
more conscious of this desire. Thank heavens. For neatness 
implies a disciplined judgment; and discipline, perhaps 
because it is one of the qualities on which English people 
pride themselves, has been scoffed at by a generation of 
artists with flowing ties. It is clear that we have at last 
begun the process of tidying up. 

To tidy up, however, is not an end. 
necessary adjunct, is not Design. Before we congratulate 
ourselves on the sane modernism exemplified in the 
English house, we may do well to ask how sane, how modern 
we are. To answer this question ourselves would be un- 
profitable—hence it has been arranged in this Issue to seek 
the advice of those who are in a better position to judge. 
The Continent has been called in to diagnose and prescribe. 

First amongst Continental specialists stands one who is 
known in England only as a clear, thin, disembodied voice. 
This is Le Corbusier, a ghostly presence, who recently 
appeared, it is said, with a loud cry in Silver End Garden 
Village. What, as Mr. Hoover would say, is biting him ? 
Why does he rend himself, crying with a loud voice, “rein- 
forced concrete’’ ? And why do people in far countries spend 
their nights like Christian, with sighs and tears, constantly 
reading his book ? 


Today we are 


Neatness, though a 


Le Corbusier has discovered a new heaven and a new 
earth whose whereabouts he has been at great pains to 
explain to readers of THE ARCHITECTURAL REVIEW in the 
essay which follows. Whether we agree with him or not, it 
is most fitting that this eager knight errant should enter the 
English lists; he may be assured not only of fair, but of 
a keen hearing, since he speaks of the house. 

Yet in his approach to the house even those who most 
ardently admire Le Corbusier’s poetic sponsorship of the 
mechanical may feel that he is on thin ice. When he applies 
his principles to new problems, how excellently suggestive 
he is—we repeat, to new problems. But the problem of the 
modern house under consideration for several 
thousand years. Despite his roof garden and “resources 


has been 


of modern technique,” Le Corbusier will surely find 
difliculty in rejuvenating the house. 
VOL, LXIV—Q 





Europe Discusses the House. 


Editor. 


Le Corbusier finds no difficulty. 
on materials (‘‘ new systems of 
ingeniously contrives to perform 
operation. 

There are, however, other Continental thinkers with a 
modern approach who do not share the views of Le 
Corbusier. Amongst these the very distinguished Austrian 
architect, Michael Rosenauer, represents one of the 
most advanced groups, the Viennese: a school which is apt 
to look on Le Corbusier as a little bit old-fashioned. 
M. Rosenauer has put his point of view forward in a second 
article (in English); and though neither writer has set out 
to haul down the other’s flag, their differences are patent. 
Like boxers, they quarrel as they shake hands. 


In basing his argument 


construction ’’) he 
this difficult thyroid 


Briefly, Le Corbusier says : 
SCIENCE HERALDING A 


NEW MATERIALS 
AND DEMAND 


NEW AGE INTRODUCES 
WHICH DEMAND TO BE USED, 
TO BE USED IN A NEW SHAPE. 


M. Rosenauer counters : 


NEW SHAPES ARE EVOKED BY NEW NEEDS WHICH 
THEMSELVES PROVOKE NEW MATERIALS. 


At first sight the distinction may appear academic. The 
reservations implicit in each hypothesis, however, yield 
entirely contradictory conclusions. 

Le Corbusier’s hypothesis prepares the way for the 
following conclusion : 


NEW SHAPES HAVING BEEN DICTATED BY NEW 
MATERIALS WHICH DEMAND TO BE USED, THE 
HOUSE SHOULD DISCOVER A NEW SHAPE. 


M. Rosenauer, on the other hand, would assert :— 


SINCE NEW SHAPES ARE DICTATED BY NEW NEEDS, 
THE HOUSE, WHICH IS THE EXPRESSION OF AN 
ANCIENT NEED FULLY SATISFIED, DEMANDS NO 
NEW SHAPE. 


There is here revealed by implication a fallacy and a 
profound truth. 

If Design is to break with shibboleths many age-old 
prejudices and predilections must go; but if in disentangling 
Design from the past we substitute for traditionalism an 
equally conventional modernism, we are merely exchanging 


one prejudice for another. 
In putting the cart of material before the horse of plan, 





THE 


however intentionally, Le Corbusier is helping to spread a 
grand half-truth, the acceptance of which would give an 
orientation to the modern movement as false and as fatal 
as the fallacies of Ruskin in the romantic. 

The profound and simple truth is that there exists in 
Design only one infallible touchstone—the Plan; the plan, 
which is the product and symbol of all the requirements, 
sentimental and practical ; the plan projected into the 
third dimension. 

The modern thinkers, when they are anything more than 
old-fashioned craze-mongers grabbing at a new brand of 
art nouveau, pin their colours to this plan, believing that the 
kernel in any work of architecture is the three-dimensional 
synthesis in which elevation and ground plan (in the smaller 
sense) are married. This may not be the only possible 
view of architecture, but it is the modern view of architecture. 

The modern architect is a three-dimensional planner. 

It follows, therefore, that new problems and not the wilful 
caprices of architects are required to determine new forms of 
expression in this epoch ; new problems which will necessitate 
new three-dimensional plan combinations which, in their 
turn, may easily demand interpretation in concrete and steel. 

These can be found in the aeroplane, the steamship, the 
locomotive, the factory, the skyscraper, the block of flats. 

But when the architect allows his enthusiasm for novelty 
to overcome his sense of fitness; when he makes cas? of 
his plan and matrix of his materials, then he is acting no 
longer with the discipline of the artist, nor with the reason 
of the modernist. 

The true artist will use new materials when the require- 
ments of his plan demand. When they are not required he 
will, with self-restraint, use those most fit, even to the point 
of being conventional. 

Le Corbusier, therefore, in making out a case for new 
materials instead of a case for a new plan, has cut the 
ground from under his own feet, for he has failed to perceive 
that the case for new materials hangs on the question 
whether he can establish in the first place a case for 
a new plan. At the moment he has not established 
a case. He has merely dressed up the house in a new 
concrete suit with 
windows, two, q, 
twenty, or two ry 
hundred feet long, € 
and put the vege- , 
table garden on the 
roof so that the soot 
from the chimneys 
may manure the 
soll. 

Some of us wear 
silk hats, some plus- 
fours, others sandals 
and rational dress. 
So far the struc- 
ture of our bodies, 
like the house 
plan with its new 
concrete suit, 
has shown no 
inclination to 
justify these sensa- 


tional transforma- —_— 
tions. The House of M. La Roche at Auteuil. 
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Thus we have in England now at this moment an 
opportunity to give a lead to the rest of Europe. As 
more or less disinterested observers of the modernist 
battle we have had hitherto a better chance than most 


of preserving a sense of proportion. Le Corbusier 
and his like have done a fine service in challenging 
stale standards — he, above others, is calculated to 


appeal to our temperament since, like Kipling, to whom 
he may be indebted, he is a poet, the poet of the 
machine. 

Our opportunity lies in distinguishing at this critical 
juncture the true from the false ; in resolutely declining to be 
doped either by the bouncing intransigeant or by the 
gentlemanly reactionary. . 

So long as we remain loyal to the three-dimensional 
plan, testing the metal of our materials and the virtue of our 
theories by their relevance to the plan which is the final court 
of appeal, so long shall we be acting with the traditional 
English common sense which Continental thinkers like 
M. Rosenauer find “modern” in the genuine meaning of 
that hard-worked word. 

Of new problems the most vital, according to M 
Rosenauer, is the flat. 

With cool and admirable humour he flatters our vanity, 
standing lost in rapture before the perfection of the English 
house. “You have solved the problem,” he says ;—adding 
unexpectedly : “Let us turn to the next problem.”” As who 
should say Le rot est mort, vive le rot. 

We turn to the next problem. We find that it is the flat. 
M. Rosenauer believes that the day of the country house is 
over. The future lies in the town, and the flat is tomorrow’s 
home. No problem which has been solved remains urgent 
The artist attacks always the vital questions of his day 
Thus, in the same breath as he praises the English solution 
of the house, M. Rosenauer proclaims its decease as a matte! 
of vital architectural concern. 

Let him speak for himself, as he is well fitted to do. 





Of the houses which follow, one point alone ought to b 
explained. Theillus- 
trations have been 
arranged in a rough 
kind of chronologi- 
cal order. Though 
all have been built 
within the last few 
years, those which 





the house agents 
would describe as ol 
a Tudor character 
are placed first, the 
Georgian and the 
“modern ” second 
and last. 

This method, be- 
sides presenting in 
miniature a_ not 
unamusing history 
of the English 
house, gives food for 
pertinent reflections 
on the true nature 
Designed at by LE CORBUSIER. of modernity. 

















The Town and the House. 


By Le Corbusier. 


Translated by P. Morton Shand. 


NotEe.—This article has been excellently translated into English by Mr. P. Morton Shand, but for the sake of those 
who prefer to read the original, Le Corbusier's French text has been retained side by side with the translation. The reader 
may therefore choose his language. The illustrations have been arranged to agree with the English translation.—Ep. 


RCHITECTURE et Urbanisme sont deux termes 
qui peuvent étre pris aujourd’hui dans |’acception 
la plus moderne. Ce sont deux choses vieilles 
comme est vieille l’humanité, mais qui viennent 

de renaitre violemment comme est née violemment une 
société neuve sous l’effet du machinisme. Chacun de nous 
étant comme un atome dans une masse projetée hors de son 
état d’inertie antérieur, nous n’arrivons pas, en général, a 
mesurer ce qu’est ce déplacement nouveau, ni sa force, ni 
sa direction. Et nous portons en nous avec sérénité, par 
l’héritage de nos parents, un concept de vie qui depuis 
longtemps déja n’a plus cours et est illusoire. 

De temps a autre, une circonstance plus particuliérement 
illustrative nous laisse entrevoir cet état de vie nouvelle. 
Nous en sommes choqués, meurtris, courroucés, dérangés, 
comme de notre sommeil. Et vite nous écartons la vision— 
cauchemar a nos yeux—pour tenter de rentrer dans notre 
habitude, fermant nos yeux, bouchant nos oreilles. Et en 
un siécle de science, la machine ayant développé sur elle- 
méme le jeu fantastique de ses conséquences, nous subissons 
une vie nouvelle, mais nous pensons comme nos péres. 
Et si quelque raisonneur s’efforce de nous éclairer, nous 
crions: “Mais non, cela a toujours été, tout cela est la 
méme chose, rien n’est changé.’”’ Ce faisant, nous avons 
bien raison pour moitié, c’est-a-dire que nous avons raison 
d’admettre que le cceur humain est constant, et que ses 
activités évoluent depuis toujours entre un haut et un bas 
de la conscience qui sont inchangeables, bornes attachées 
aux deux extrémités de notre étre. Mais nous avons tort 
quand nous ne reconnaissons pas que les conquétes de la 
raison sont elles, changeantes et nouvelles, s’additionnant 
sans arrét. Et tort bien davantage encore, quand nous 
tenons pour inopérant l’événement machiniste qui est 
récent et qui oppose par ses effets, la société actuelle a 
celle qui l’a précédée, et plus méme, qui entame dans [’his- 
toire humaine, une aventure absolument neuve, jamais vécue. 

C’est depuis ce mois de février 1928 seulement que M. 
Esnault-Pelterie a créé une bourse destinée a récompenser les 
études entreprises par des hommes pour atteindre la lune par 
des moyens de transport appropriés. Farce ou blasphéme ? 
Lorsque j’étais jeune garcon, aprés 1900, une excellente 
tante invoquait la colére céleste contre les impies qui ten- 
taient les premiers essais d’aviation. Vingt-cinq ans aprés, 
Lindbergh traversant l’Atlantique venait se poser au Bourget, 
au point précis qu'il s’était donné, s’excusant des cing 
minutes de retard étrangéres a sa volonteé. 

Traversée de l’océan avec des ailes, voyages dans la lune, 
chiméres, réalisées, réalisables ? Nous n’avons pas le moyen 
de répondre sur le second point. Chiméres qui sont les 
syinboles étincelants de ce qui s’est passé sur terre depuis 
que nous avons cessé de compter sur nos jambes ou celles 
d'ine haridelle, pour voyager ou envoyer notre correspond- 


RCHITECTURE and town planning are two terms 
that may be understood today in the most modern 
sense of their implications. They are two things as 
old as humanity itself, but they have just experi- 
enced a violent re-birth, just as a new society has been 

born in violence as a result of the travail of mechanism. Each 
one of us being as an atom projected out of its former state of 
inertia, we do not usually succeed in gauging what the nature 
of this new displacement of ours is; nor its force, nor its direction. 
Indeed, we bear serenely within ourselves, as a heritage from our 
parents, a conception of life which for some time past has no 
longer held good, and which is illusory. 


From time to time some particularly illuminating circumstance 
allows us to perceive this new form of life; and we are shocked, 
pained, angered, or disturbed by it as by a dream troubling our 
sleep. Hastily we dispel the vision, which seems to us only a 
nightmare, shutting our eyes and stopping up our ears. In a 
scientific century—in which machinery has evolved a fantastic 
chain of consequences from its own resources—we submit to a 
new kind of life, although we continue to think as our fathers 
did before us. And if some reasoner tries to enlighten us, we 
cry “No, no! This has always been the case. All that is just 
the same as ever; nothing has changed.’’ And in so doing we 
are quite right—or, rather, we are half right. That is to say, 
we are right in maintaining that the human heart is unchanging, 
and that, since the beginning of time its activities have always 
swayed between the heights and depths of conscience—which 
are themselves immutable—the limits that are imposed upon the 
two extremes of our being. But we are wrong when we fail to 
admit that the conquests of reason are such, and that they are 
new, changing and ceaselessly accumulating. Still more are we 
wrong when we consider as inoperative that mechanical achieve- 
ment which is of recent growth and which, in its effects, places 
in opposition to the society that preceded it our existing society 
of the present day: an achievement, furthermore, which has 
inaugurated in human history an entirely new adventure such 
as mankind has never lived through before. 





It was as recently as February 1928 that M. Esnault-Pelterie 
founded a prize to encourage plans prepared by human beings 
for reaching the moon by any appropriate method of transport. 

Ought this to be considered as a joke, or a blasphemy ? When 
I was a small boy, some time after the year 1900, an excellent 
aunt of mine invoked the wrath of Heaven against those 
impious wretches who were then making the first attempts at 
flight. Twenty-five years later, Lindbergh, after crossing the 
Atlantic, landed at Le Bourget, the precise spot where he had 
intended to land; and excused himself for being five minutes 
late—a delay which he had not reckoned on. 


To cross an ocean on wings, to journey to the moon—Are 
these chimeras realized, or chimeras realizable ? We have no 
means of answering the second part of the question. There are, 
nevertheless, chimeras which are the dazzling symbols of what 
has happened on earth since we have ceased to count on our 
own legs, or those of old Dobbin, to enable us to travel or 
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ance. Et depuis les premiers chemins de fer—en cent ans— 
bien différent des mouvements de races en hordes dont 
histoire a gardé les dates, un mouvement tout particulier 
d’interpénétration s’est saisi de tous les pays, provoquant 
un jeu d’interdépendance générale jusqu’ici inconnu. Des 
concepts séculaires se sont trouvé modifiés par les échanges 
forcés de linterdépendance. Et, que ce soit /’age de l’acier 
qui ait déterminé le mouvement, ou que ce soit un état de 
maturité scientifique qui ait déclanché l’Age d’acier, il n’en 
demeure pas moins que la société moderne vit une nouvelle 
vie, que le milieu social est perturbé, que l’antique notion 
de famille est broyée dans l’événement, que les groupements 
humains de police et de travail sont nouveaux, au début de 
leur destinée. Le monde a vrai dire est bouleversé. 

L’objet de nos actions, le travail, est désormais condi- 
tionné par la vitesse. La vitesse 4 son tour, nous dotant 
d’outils innombrables de pénétration, a élargi hors de toutes 
mesures jusqu’ici connues, le champ de notre action, nous 
imposant des programmes d’une envergure nouvelle. Cette 
perturbation serait de conséquence illimitée, si nous n’étions, 
hors de toute modification possible, assujettis au systéme 
Le jour, la nuit, continuent a régler le régime 
nouveau de notre existence. 


solaire. 


Tant de moyens nouveaux, tant de besoins nouveaux, tant 
de sociétés nouvelles, tant de désirs nouveaux nous ont, le 
mot est juste, avrachés au passé tout récent. 

Dés lors deux sortes d’individus : ceux qui n’en sentent 
rien ou qui prétendent que tout est comme cela fut toujours. 
Ceux qui ont conscience de ce gui se passe et qui s’occupent 
de chercher un nouvel asile, tout comme le capitaine du 
navire averti de la voie d’eau, organise l’exode de ses 
passagers. 

Exode ! moment qui est le notre. Vous comprenez dés lors, 
pourquoi cette foule immense se raccroche au passé, aveuglé- 
ment, quitte a couler a pic avec sa foi morte. 
deux camps antagonistes, parfois farouchement, car trop 
d’intéréts ou de paresses, ou de lassitude pardonnable, sont 
en jeu. 


Nous sommes 


C’est alors l’apreté parfois dramatique, toujours 
possédent (un capital, une opinion, 
une vérité) & ne pas vouloir se dessaisir; il faudrait recom- 


stupéfiante de ceux qui 


mencer, abandonner sa certitude, par conséquent sa ligne 
de conduite, sa quiétude, et tatonner, chercher, douter, 
soufirir. Non! 


L’architecture est la résultante de l’esprit d'une époque. Le 
phénoméne architectural ne se cristallise que lorsqu’aux 
moyens nouveaux, aux désirs nouveaux, s’est ajouté une 
manicre de penser. I1n’y a architecture (c’est-a-dire : mise en 
ordre) qu’aprés bien des aventures vécues. L’architecture 
résulte. 

Le moment architectural de l’époque s’est-il produit ? 
Oui, puisque nous avons une architecture moderne, depuis 
l’aprés-guerre. 
les pays, une architecture de signification internationale. 
Elle est assise sur des systémes de structure nouvelle (un 


Ceci est une certitude, vérifiable dans tous 


syst¢me de structure est a la clef d’un systéme d’architec- 
ture). Elle s’occupe de créer un plan nouveau de l’habitation 
(preuve d'un état neuf). Elle illuminée par 
une esthétique nouvelle (qui est le produit d’un concept 
philosophique neuf). 

On peut donc dire, pour finir le raisonnement, que cette 
architecture nouvelle résulte d’un nouvel état de penser, et 
par conséquent que ce nouvel état de penser existe. 


social est 
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transmit our correspondence. Since the first railways were 
built—that is within the last hundred years—a most decided 
movement of interpenetration has animated all countries, very 
different to those mass movements of racial hordes of which 
history has registered the dates, causing a flux and reflux of 
general interdependence hitherto unknown. Century-old ideas 
have been modified by the compulsory exchanges of this cos- 
mopolitan interdependence. And whether it was the Steel Agi 
which caused the movement, or whether it was an era of scientific 
maturity that unleashed the Steel Age, it is none the less true 
that modern society leads a new kind of life; that the social 
equilibrium is disturbed; that the old conception of the family 
has been mangled in the process; and that the actual grouping 
of employers and employed, of labour and the control of labour, 
is itself new and only at the outset of its destiny. 
the world is in upheaval ! 

The object of our actions, which is work, is henceforward 
conditioned by the factor of speed. Speed in its turn, endowing 
us with an equipment of an infinity of industrial appliances, has 
enlarged the sphere of our field of action beyond anything 
hitherto known; and imposes on us programmes of an entirely 
This upheaval would have boundless consequences 
were we not subject to the solar system beyond any possibility 
of its Day and night continue to govern our 
existences under the new regime as under the old. 

All these new means, needs, desires, and forms of society havi 
been wrested by us ; 
still recent past. 


In very truth 


novel scope. 


modification. 


the word is no exaggeration—from thi 

Henceforth there will be two types of individual : those wh: 
feel nothing, or pretend that things are as they always hav 
been; and those who are conscious of what is going on, and seek 
to find a fresh refuge—much as the captain of a ship, who know 
that the water is rising in his hold, organizes the evacuation 
his passengers. 


Evacuation, exodus! These are the right words for th 


moment at which we have arrived. You will understand no\ 
why this immense crowd clings blindly to the past, ready 


sink to the bottom with its dead faith. We are divided int 
two hostile camps—sometimes grotesquely so—for too man\ 
interests, or indolences, or excusable lassitudes are at stak 


Thence arises the sometimes dramatic, and always amazin; 
it may be capital, o1 

opinion, or some truth or other—and will not be dispossessed 
They would have to begin again, abandon 
in consequence, their line of conduct, their 
grope forward, seeking, doubting, suffering. 


stubbornness of those who possess 


their certitude and 
peace of mind; and 
No, not the "4 ! 





Architecture is the product of the spirit of an age. This archi 
tectural phenomenon does not crystallize until a new manne 
of thinking is added to new ways and means and new desires 
There is no architecture (that is to say, no setting in order) until 
many adventures have been lived through. Then, and then 
does architecture result. 

If we pose the question: “Has the architectural moment 
our epoch arrived ?”’ the answer is “It has; because since tl 
end of the war period we possess a modern conception of arc! 
tecture.” This fact is certain and verified in e\ 
country. A modernist architecture, international in its si; 
nificance, now exists. It is based on new systems of constructi 

a particular method of construction is the key to every styl 
of architecture. Its preoccupation is to create a new form 
habitation—which is a proof of a new social system. It 
inspired by a new esthetic—which is itself the result of a 
philosophical concept. 

We can assert, therefore, in order to complete our argumen| 
that this new architecture is the result of a new way of thinki 
and that, as a necessary corollary, this new way of think 
exists. 


can be 


new 
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On peut bien affirmer que la cristallisation de cette nouvelle 
pensée est récente : oui, il existe aujourd’hui une vue générale 
neuve sur la totalité des faits de la vie : c’est un esprit de syn- 
thése guidé par une conception claire; c’est un désir de 
lumiére qui s’étend de la création de la machine 4a la solution 
des événements sociaux sous le contrdle des groupements. 
C’est un amour de la précision, de l’exactitude, de |’efficacité 
qui ravissent notre esprit. Et il résulte de cette maniére 
de penser un lyrisme nouveau: notre monde moderne 
fourmille d’objets nouveaux, d’événements nouveaux, précis, 
conditionnés par le rationalisme le plus rigoureux, objets qui, 
étant la précision méme, ¢tablissent entre eux des rapports 
exacts. 
le fait poétique moderne. Notre monde rationnel de l’époque 
machiniste se signale par sa puissance poétique immense. 
Il est bon de le savoir. 

Je lai dit plus haut, la moitié de l’humanité l’ignore, 
accrochée a des choses mortes. 


Et c’est dans ces rapports exacts que nous voyons 


Le probleme de l’architecture et de l’urbanisme est ainsi 
révélé. Il n’est pas difficile d’élever des maisons neuves, de 
créer dans son esprit des villes neuves: c’est un simple jeu 
de conséquences, assez délicat toutefois pour absorber les 
spécialistes. 

Ce qui est difficile et exceptionnel c’est d’avoir la force et 
la puissance de débarrasser son esprit de tous les faux-plis 
acquis au contact des autres et des enseignements recus. 
Ramener son esprit a zéro par l’analyse, puis construire a 
neuf par une synthése orientée dans la direction de 1]’évolu- 
tion. Tel est l’effort qui nous est réclamé. Une architecture, 
un urbanisme modernes sont viables, sont 
développent parce que tout a été repris a zéro. 


nés et se 


Si je pose froidement le probléme de la maison, et que j’aie 
réussi apres d’intenses efforts de connaissance a oublier tout 
ce que je sais, tout ce que j’ai vu, admiré, tout ce que j’ai 
désiré refaire moi-méme, je puis formuler en utilisant toutes 
les ressources de la technique moderne, ces banals postulats : 

1° Pour bien porter ma maison, je concentre les charges sur 
des points localisés qui me permettent de les fonder avec le 
maximum de sécurité. Je n’ai plus de murs de fondation, 
plus de murs portants, mais quelques poteaux de béton ou 
d’acier qui ne couvriront pas les 5°, du sol a batir 
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Supporting-posts localizing the WEIGHT 


the structure. 


Pour assainir ma maison et la mettre a l’abri de l’humi- 


dit: du sol, je la dresserai sur ces poteaux (pilotis) a trois 


mcires au-dessus du sol. 

‘i j’étends la mesure a toute la ville, je créerai un immense 
espace libre entre la multitude des poteaux. Je vais pouvoir, 
la oi sont les rues, construire en béton armé, comme une 
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Further, we can confidently affirm that the crystallization 
of this new way of thinking is of recent growth. Indeed, there 
exists today a new and comprehensive view of the totality 
of the facts of existence. This is a spirit of synthesis guided 
by a clear conception; a desire for enlightenment ranging 
from the creation of the machines themselves to the solution 
of social problems under the control of communal groups; a 
love of precision, of exactitude, and of efficiency which delights 
our intelligence. From this new way of thinking there results 
a new lyricism, because our new world abounds in new objects 
and new events which, being themselves precise, are conditioned 
by the most severe rationalism and, for the same reason, establish 
exact relations with one another. It is in these exact relation- 
ships that we envisage the characteristic poetic field of the 
present day. Our rational world proclaims itself in this mechani- 
cal age by its immense poetic power. It is as well to realize the 
fact. 

As I said a little farther back, half humanity ignores these 
considerations, because it clings to things that are already dead. 

The problem of architecture and town planning presents itself, 
therefore, in these terms. It is not difficult to build new houses 
and to create new towns in this new spirit. This is no more than 
a simple chain of circumstances, albeit at times a delicate enough 
one to absorb the attention of specialists. 

What is difficult and exceptional is to be able to have the 
strength of character and force of volition to rid our minds of all 
the false conceptions acquired through contact with others and 
from the education we have received. The effort required of us 
is, by dint of analysis, to reduce our intelligence to zero; and then 
to reconstitute it with a synthesis following the natural trend of 
evolution. Modern architecture and town planning are alive 
and workable; they have been born and are now developing for 
the very that they have been learnt again from the 
beginning. 


reason 


If then, having succeeded, after an intense struggle to acquire 
knowledge, in forgetting all that I know, all that I have seen and 
admired, all that I may have wished to reconstruct myself, I 
calmly consider the question of the house, I can, by making use 
of all the resources of modern technique, formulate these obvious 
postulates : 

1. In order to support my house properly I must concentrate 
the stresses on certain localized points, which will permit me to 
establish them with a maximum of security. I no longer need 
foundation walls, or bearing walls, but only a few concrete or 
steel posts which will not cover 5 per cent. of the site. 





of The OLD-FASHIONED type of 
supporting walls. 


2. In order to make my house healthy to live in, and protect 
it from the dampness of the soil, I must raise it on these posts 
(or stanchions) three metres (say ten feet) above the ground level. 


If I apply the same principle to a whole town I shall create an 
immense free area in the space lying round these multitudes of 
supporting-posts. Wherever there is a street I shall be able to 
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facon de pont continu,—un trottoir et une chaussée en I’air 

qui recevra toute la circulation légére des piétons et des 
voitures rapides. Et sur le sol d’en bas ainsi réservé, circule- 
ront les camions lourds et s’effectuera l’immense trafic 
des lourds transports qui empoisonnent aujourd’hui la 
circulation des villes. 

Sous cette chaussée en l’air, je vais pouvoir accrocher les 
innombrables canalisations qui sont un peu le systéme 
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at GROUND level beneath it, and immense 


POSTS on either side. 


nerveux de la vie moderne, 
visibles, réparables a volonté. 


canalisations a l’abri, mais 

Ayant tracé ces deux schémas de |’état nouveau et de l'état 
ancien, je penserai que d’immenses conséquences en peuvent 
résulter. 

Mais le ciment armé me permet de faire une terrasse acces- 
sible au sommet de la maison. Pour paralyser les effets 
dangereux de la dilatation, je vais installer un jardin sur le 
toit, y planter fleurs, arbustes et petits arbres fruitiers. Et 
renversant le plan traditionnel de la maison dont la “récep- 
tion’’ occupe le rez-de-chaussée, et les domestiques les 
combles, j’établirai le salon en haut et le ferai communiquer 
au plus direct avec le jardin de toiture qui devient véritable- 
ment le lieu délicieux de la maison. Ce faisant, j’aurai été 
bien heureux de constater que la solution du toit-jardin m’a 
été imposée par les climats trés froids, les grandes neiges, 


The ROOF-GARDEN. 




















Phe GARDEN extends under the HOUSE as well 


et que ce toit-jardin n’est que la conséquence logique de 
application du chauttage 
froides.' 


central dans les régions trés 


' C'est pour avoir pratiqué les combles traditionnels a 
d’altitude que je 


1,000 métres 


me suis trouvé au fond de l’impasse: le chauffage 


central qui fait rayonner le chaleur jusque sous les tuiles ou les ardoises, 


provoque par les grands froids et les grandes neiges de _ véritables 


catastrophes. On a bien cherché a y pallier en remplagant l’ardoise 


ou la tuile par du zinc: solution précaire. Ce qu'il fallait, c’était le toit 


ARCHITECTURAL 
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A RAISED reinforced concrete STREET witha ROADWAY 
vacant areas for 
the discharge and storage of GOODS between the supporting 
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construct a sort of continuous bridge in reinforced concrete—a 
street and its pavements suspended in the air—which will 
accommodate all the light traffic (pedestrians and rapidly-moving 
vehicles). On the lower surface thus reserved lorries will circu- 
late, thereby deflecting the heavy transport which now throttles 
the traffic of the towns. 

Under this street in the air I shall be able to accommodate that 
network of piping which to some extent constitutes the nervous 
system of our modern life : a mesh of wires and pipes which will 


/, 





The 
EXISTING 
type of 
STREET. 


be protected but, by remaining visible and thus close to hand, 
can easily be repaired at need. 


Having outlined to myself these two parallel schemes o 
the old and the new order, I shall deduce that far-reaching 
consequences may result from the latter. 

Reinforced concrete will allow me to make a readily accessibl 
terrace on the top of the house. In order to negative the dan- 
gerous effects of expansion in my material, I shall install a garden 
on the roof, and plant it with flowers, shrubs, and small fruit 
trees. By reversing the traditional plan of the house, in which 
‘the reception-rooms”’ occupy the ground floor and the servants’ 
quarters the attic, I shall place the drawing-room at the top of 
the house and make it communicate directly with the roof 
garden, which will become by far the most delightful spot in th 
whole house. In so doing I shall have an opportunity (of which 
I am very glad to avail myself) of acknowledging that the solu 
tion of a roof-garden has been imposed on me by the experienc 


The ROOF is a USELESS space. 


FALE 


7h. 


DAMP and UNHEALTHY rooms. 








of cold countries with heavy snowfalls, and that this solution 
only the logical consequence of the adoption of central heating 
in very severe climates.! 


1 It was as a result of constructing a building with the usual att 


storey at an altitude of 1,000 metres (or over 3,000 ft.) that I found I ! 
encountered an insuperable difficulty. This was because central heati 
which communicates its warmth even to the tiles or slates of the roof 
apt to produce positive catastrophes during spells of great cold, and afte! 
an abundant fall of snow. Attempts to overcome the difficulty by subst!- 
tuting zinc sheeting for tiles or slates only proved precarious palliati 

















THE TOWN 


Ainsi le jardin est sous la maison; et il est aussi dessus. 
Généralisons et nous avons des vues nouvelles en urbanisme. 

3° Ma maison étant désormais portée sur des poteaux écar- 
tés réguli¢érement peut bénéficier d’une standardisation qui 
entrainera d’immenses conséquences industrielles ; j’ai éloigné 
d’un coup la question statique : la stabilité est réglée, n’en 
parlons plus. 

Je m’occupe alors d’aménagement intérieur et je puis me 


réciter le poéme mécanique ou sentimental que je veux : les 


cloisons viendront faire leurs méandres dans la petite forét 
des poteaux. Chaque chose a sa place, une place pour chaque 
volonté. 


chose: a votre Les cloisons isolant du _ bruit, 











Each FLOOR can show a DIFFERENT 
distribution of ROOMS. 


vont étre presque sans poids, offertes par l’ingéniosité de 
l’industriel. 

Et chaque ¢tage sera différent. 

Alors que jusqu'ici, nous étions assujettis a répéter les 
mémes compartimentages, depuis la cave jusqu’a la toiture. 

Conséquence : rendement optima, et économie du cube de 
la batisse ; il n’est plus d’espaces morts. 

4° Les planchers gue portent les poteaux, je les fais saillir 
de Im. 25 au dela du poteau, en facon de balcon. A propos, 
ou sont les murs de fagade ? Iln’yenaplus. Au bout de ces 
facons de balcons, se pose l’allége de la fenétre, en cloison 
légére et isolante. Et dessus, et tout le tour de la maison, si 


HORIZONTAL windows producing a 
NEW architectural 4STHETIC. 
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The garden is thus beneath the house as well as being above 
it. Let us generalize a moment and we shall arrive at a new 
conception of town planning. 

3. My house being now supported on posts spaced at regular 
intervals can benefit by a standardization which will be fraught 
with immense consequences industrially. I have disposed of the 
static problem with a single stroke of the pen. The house’s 
stability is assured and need not be considered further. 

I begin to occupy myself, therefore, with the arrangement of 
the interior, and in so doing I can compose a mechanical or a 
sentimental poem according to my taste. The partitions come 
next and will curve their way in and out of this little forest of 
posts, whereby the rooms can assume rounded shapes. Every- 





ter 


All the FLOORS are 


ILIKE. 


thing has its place and there is a place for everything, wherever 
you may wish it to be. These partitions, which have been devised 
by the ingenuity of manufacturers, are sound-proof, and yet so 
light as to have practically no weight. Then again, each storey 
will differ from the others, whereas hitherto we have been con- 
strained to repeat the same scheme of distribution for the rooms 
of every floor from cellar to garret. 

As a result we have the very best utilization and the utmost 
economy in the cubic contents of the building. There are no 
longer any wasted spaces. 

4. I prolong the beams which are supported by these posts 
and make the former protrude 1°25 metres (say four feet) beyond 
the latter so as to form a sort of balcony. (By the way, where are 


VERTICAL windows of 
the OLD traditional ASTHETIC. 
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ro e . « + 
A NON-SUPPORTING facade. 


cela est utile, on posera une fenétre “en longueur” formée 
d’cléments maniables coulissants (et ne s’ouvrant plus a 
l'intérieur pour encombrer) ; derriére ces fenétres continues 


cre avec écoulement des eaux de fonte de neige a /’intérieur de la 


maron, Le ciment armé fournissait la solution et le jardin de toiture 
qui maintient une humidité latente sur la toiture annule les effets 
désistreux de la dilation par les grandes chaleurs. Jeu de conséquences, 
physique expérimentale, je me suis expliqué trés exactement dans le 


Qumero d’automne-hiver de l’Architecture vivante (éditions Morancé), 





nogeyv 


A SUPPORTING facade. 


the walls of the facade ? There are none!) At the extremities 


of this little balcony I place the muntins of the window in the 
Above—~and, indeed, all 


What was wanted was a hollow roof, with an escape for the melted snow 
through the middle of the house. Reinforced concrete furnished the solution, 
while the roof-garden, which maintains a latent humidity on the roof 
itself, annuls the disastrous effects of expansion in periods of great heat— 
a chain of consequences in experimental physics which I have explained 
in detail in the autumn-winter number of Architecture Vivante, published 
by Morancé. 


form of a light, isolating partition. 
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de 10, de 50, de 100 métres de long (a Genéve pour les 
bureaux du Secrétariat de notre Palais des Nations, nous en 
avions de 180 métres), les cloisons de séparation des cham- 
bres viendront se disposer a volonté, éloignées les unes des 
autres de I métre, de 2m. 4, de 4 métres, de 5 métres, de 7 
métres, de 14 métres, en vérité, a n’importe quelle distance 
les unes des autres. 


Quelle libération ! Quelle richesse dans la composition du 
plan, désormais! Et la maison de jusqu’a ce jour, quel 
cauchemar de difficultés et quel manque de ressources ! 

5° Les physiciens dans leurs laboratoires d’essais me disent 
ceci : 4 surface égale de fenétre, celle horizontale qui touche 
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round the house, if this proves serviceable—a horizontal window 
can be introduced formed of sliding panels of glass. (Thus the 
window no longer opens inwards to the encumbrance of the 
interior of the house.) Behind these continuous windows of Io, 
50, or 100 metres (30 to 300 ft.) length, the partitions separating 
the rooms can be disposed at will, spaced 1, 25, 4, 5, 7, Or 14 
metres (3, 73, 12, 15, 21, or 42 ft.) apart, and, indeed, at no matter 
what interval. In our design for the offices of the Secretariat 
of the League of Nations at Geneva we actually planned some of 
the windows with a length of r80 metres (say 550 ft.). 

What freedom, what rich variety in the composition of the 
plan is henceforward assured ; whereas what an alp of difficulties, 
and what a dearth of resources, was presented by the house such 
as it has been until now ! 


Degree of LIGHTING Intensity. 








A HORIZONTAL window 
contiguous with the lateral 
walls. 


LIGHT evenly refracted 
everywhere : an 
effect of 
CHEERFULNESS. 























A 
SLIDING 


window. 


aux deux murs latéraux, et qui, par conséquent les éclaire 
violemment et en fait réflecteurs, cette fenétre-la 
fournit un éclairement quatre fois plus fort que deux fenétres 
Et si, 
dans cette piéce nouvelle ainsi éclairée, je fais de la photo- 
graphie, mon temps de pose pourra étre quatre fois plus 
court que dans la chambre traditionnelle. Cette affirmation 
nous ravit. 


deux 


verticales traditionnelles couvrant la méme surface. 


Et habitant cette chambre nouvelle, l'animal qui est en 
moi sera bien a l’aise dans cette belle lumiére, et le poéte 
jubilera, car la lumiére est pertinemment notre premiére 
grande joie. N’est-ce pas elle qui conditionne le jeu de notre 
vile = 





























Ordinary 
VERTICAL windows of the 
usual type. 


A fent of CRUDE light with a zone 
of black shadows surrounding it 
in marked contrast : an effect of 
GLOOM, 





The window opens INWARDS 
and encumbers the interior 
of the room. 


5. Physicists engaged in research work in experimental 
laboratories tell me that with an equal expanse of glazing 
horizontal window, touching both lateral walls—which, in 
consequence, it lights dazzlingly, making twin reflectors of them 
furnishes a degree of lighting four times as intense as that of 
two of the traditional vertical windows .covering an identica! 
surface. If I take a photograph in one of these rooms lighted i! 
the new manner I shall need only a quarter of the time exposu! 
which would be necessary in the old type. 
is delightful. 
Living in this 


This corroboration 


new room the animal in me will be well 0! 


indeed, bathed in all this glorious light ; while the poet in me w! 
rejoice, because light is in a most pertinent sense our first grea! 


joy. Is it not light which conditions the rhythm of our lives 
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Cet énoncé schématique laisse supposer d’une part la pro- 
fonde révolution dans l'art de batir et d’autre part ouvre au 
poéte des horizons immenses : terre de découvertes ot nous 
faisons nos premiers pas. Esthétique nouvelle, révolution- 


naire, bouleversante. Elle saccage les usages les plus 
enracinés. Rien ne subsiste plus du passé ; les traditions sont 


anéanties ; les formules conservées a l'Institut de France sont 
stériles désormais. Deuil léger a nos cceurs avides de créer. 
Tout est devant nous, libre, neuf, quasi-illimité. Véritable- 
ment l’époque machiniste l’ére d’une nouvelle 
architecture. 


ouvre 


Ainsi peut s’établir dans une perfection relativement 
grande, la cellule qui abritera la famille. [1 est utile que la 
certitude existe d’une architecture moderne permettant de 
réaliser dans l'économie et une efficacité inconnue 
jusqu ici la cellule de la famille moderne. 

Mais ot cette certitude nous annonce un urbanisme pos- 
elle s’offre au groupe- 


dans 


sible, c’est qu'elle est viable en société ; 
ment, elle réclame pour rendre la totalité de ses ressources, 
l’agglomération qui fait intervenir la question des organisa- 
tions communes. Cette cellule en vastes groupements s’otfre 
aux synthéses de l’urbanisme. 

L’urbanisme n'est autre qu'un classement. 
actuelles ne sont autres que le tohu-bohu fomenté par le 
désordre de croissances sporadiques, dans cette fameuse 
“liberté’”’ qui détermine le plus indiscutable esclavage. Tout 
pouvait subsister encore, avant le machinisme. Mais le 
machinisme a provoqué les centres d’activité, suite directe 
de la rapidité des échanges. 
subitement, et rien n’en a géré la croissance. 
bien soutenir que la raison d’étre de l'homme est “de mettre 
en ordre.’ La est son geste instinctif et aussi l’aboutisse- 
ment de la pensée. Le désordre des grandes villes (et celles- 
ci donnent |’exemple aux petites) contrecarre désormais tous 
nos actes, et paralyse la société. Un péril existe. Nous 
l’apprécions a l’heure seulement de la strangulation. Eh 
Et des hommes 


Les villes 


Les grandes villes sont surgies 
Or on peut fort 


bien, nous sommes aujourd’hui ¢trangleés. 
de cceur s’en inquiétent, et les préposés des administrations, 
noyés dans la mesquinerie des cas d’espéces, s’en affolent. 


L’architecture moderne apporte la cellule viable. L’urba- 
nisme moderne va classer les organes des villes : cellules de 
travail groupées en hauteur au centre des villes. Groupées 
en hauteurs pouvant fort bien aller a 200 métres. Etant les 
unes sur les autres, ces cellules ne sont plus les unes a coté des 
autres comme aujourd’hui. Donc le sol du centre des villes 
sera presque totalement libéré et disponible pour la circula- 
tion dont le phénoméne ne fait que débuter. Les cellules de 
travail (cité d’affaires: bureaux) étant superposées, on 
pourra facilement doubler, quadrupler la densité de ces 
nouveaux quartiers. Les distances seront d’autant plus 
courtes. La valeur du sol sera augmentée d’autant; a ce 
moment |’Etat veillera & ce que les bénéfices de revalorisa- 
tion appartiennent a l’entreprise commune elle-méme. 

Le toit de la ville est en jardins. 

Le sol de la ville circulable est doublé, et la circulation 
rapide et lourde est classée. 

Par ailleurs dans la ville, autour de la cité d’affaires, les 
ries ne seront plus cantonnées des falaises des maisons a pic 
sur les trottoirs. Il faut changer les rapports entre la hauteur 
des maisons et la largeur des rues. Par un juste calcul, on 
peut en doublant la hauteur tolérée des immeubles d’habita- 
tion, transformer totalement le systéme de lotissement de la 
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This progressive definition supposes, on the one hand, a pro- 
found revolution in the art of building, and, on the other, opens 
up before the poet immense horizons—unexplored regions where 
we are now adventuring our pioneer footsteps. This is a new, a 
revolutionary, and an iconoclastic esthetic which uproots the 
most time-honoured customs. Nothing of the past now remains; 
traditions are annihilated. Henceforward the formulas con- 
served at the Institut de France are sterile. In our hearts, avid 


to create, we shall have but faint regrets for their eclipse. Every- 
thing lies before us, free, new, and almost boundless. Verily, 


the Mechanical Age heralds the era of a new architecture. 


Thus the cell which will shelter the modern family can be 
established with a relatively considerable degree of perfection. 
It is certainly helpful that a modern architecture already exists 
which will allow us to construct it with an economy and efficiency 
hitherto unknown. 

But what assures us of the possibility of this type of town 
planning is that it already exists in a social sense, and that it 
lends itself to a group solution ; while in order to deploy the whole 
of its resources, it demands those urban agglomerations which 
cause the intervention of the question of communal organizations. 
These cells, conglomerated in vast groups, offer themselves to 
the synthesis of the town planner. 

Town planning is simply classification. Our existing towns 
are no better than pandemoniums fomented by the disorder of 
sporadic growth in this wonderful “liberty” of ours, which 
promotes the most unquestionable servitude. Until the advent 
of mechanism all this could continue to subsist. Mechanism 
has caused the birth of centres of activity which are a direct 
result of the rapidity of exchange. The great towns have shot 
up suddenly and nothing has controlled their growth. Now, to 
demonstrate that man’s real mission in the world is ‘‘ to put 


things in order”’ is a thesis that can be well sustained. That 
is his instinctive action and the goal of all his thoughts. The 


chaos of the large towns, which set an example to the smaller 
ones, even now impedes all our actions and paralyses society. 
This very real peril already exists, but we shall only appreciate 
the fact at the moment when it strangles us. Well, we are 
being strangled by it today! Men of public spirit are alarmed, 
and the competent officials of the various administrative bodies 
concerned have lost their heads, overwhelmed by the pettiness 
of the hosts of particular instances. 

Modern architecture provides us with a workable cell-unit 
that has already come into existence. Modern town planning 
will classify the different organs of the town, with the working 
cells grouped vertically in the middle of the city. These group 
buildings could perfectly well be carried to a height of 200 metres 
(say 650 ft.). Being superimposed, these cells will no longer 
crowd in on one another as they do today. Hence the ground 
in the central parts of the town will be almost entirely liberated 
and become available for transport, a phenomenon that is barely 
at the outset of its development. With the working cells (the 
business quarter with its offices) arranged one on top of the other 
in this way, it will be quite easy to double and even quadruple 
the density of these new districts. Distances will be all the 
shorter in consequence. The site value of the ground will be 
increased in proportion, so that the State must be careful when 
this inevitable re-valuation occurs to see that the profits derived 
from it shall accrue to the community itself. 

The roofs of the new town will be crowned with gardens. 
The street surface will be doubled, while rapid and heavy traffic 
will be allotted to separate categories of roads. 

Moreover, elsewhere within the town, and round the business 
quarter, the streets will no longer be fringed with beetling cliffs 
of houses abutting directly on the pavements. The ratio between 
the height of the buildings and the width of the roads they face 
must be radically changed. By proper calculation, and by 
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ville. On répudiera les quadrilatéres fermés légués par 
Haussmann et les Roys, avec leurs innombrables cours 
malsaines et qui rendent si tristes les habitants obligés de 
s’y terrer; en créant le systéme de lotissement a redents, 
toutes facades ouvertes et sans jamais de cour, on apportera 
dans le coeur de l’habitant de la ville, la joie. C’est la 
lumiére et des vues larges. 

Mesure-t-on bien que cette ville qui sera beaucoup plus 
haute, offrira en tous lieux la sensation d’espace. Et le senti- 
ment d’espace, et plus encore celui d’étre en haut en face de 
l’espace, est une des jubilations trés spécifiques du coeur 
humain. 

De son centre dressé en I'air, la ville s’en vient finir dans les 
banlieues. Cette dispersion qui est devenue une mystique, 
un code, demande a étre bien contrdlée et réalisée avec 
mesure. 

Oui dit tsolé dit désarmé? De quoi doit-on étre isolé ? 
N’est-ce pas désastreux d’étre désarmé, d’étre privé des 
rouages indispensables de la vie en société ? C’est tout l’un 
ou tout l’autre : ou bien nous menons la vie des pasteurs et 
gardons nos troupeaux, ou bien nous sommes assujettis a la 
cadence exacte et quotidienne de la vie moderne. 

Etre isolé est un bien, s’il s’agit d’étre soustrait a la 
promiscuité, s’il s'agit d’étre arraché au bruit; s’il s’agit de 
préserver sa descendance des divers dangers qui guettent 
l’enfance; s'il s’agit de s’arracher au débit d’alcool pour 
récupérer dans le sport en plein air, les forces nerveuses 
dépensées au travail. 

Le plan nouveau de la cellule, et le groupement nouveau 
de l'urbaniste, éviteront facilement la promiscuité. Le 
bruit ? C’est de l’an dernier que M. Gustave Lyon apportant 
au monde, toute casquée comme Minerve, la salle Pleyel ou 
les lois nouvelles de l’acoustique ont opéré le miracle et fixé 
un jalon de l’architecture, c’est de l’an dernier que datent a 
coté de la Salle, les studios de M. Lyon, et cinquante cellules 
de moines collées les unes aux autres et les unes sur les autres 
dans un batiment de ciment armé, sont autant de tombeaux 
muets d’ouw nul bruit ne sort. Et pourtant, des pianistes, des 
cantatrices, des “trombonnistes” s’y évertuent a journée 
pleine. 

Etc., etc. Il y a aujourd’hui réponse a tout probléme bien 
posé. Tout est a reviser, 4 regrouper, a classer, 4 examiner, a 
choisir. Les bases de la technique, si miraculeuses, sont le 
Pégase du sociologue, de |’économiste, du poéte. 

Rien n'est difficile si l’on a admis, ayant tout connu, de ne 
plus se souvenir, si l’on décide de suivre harmonieusement la 
conséquence 1a oi elle vous conduit. 

L’homme par le machinisme a conquis des ailes. Et 
il ne s’agit point que d’aviation: il s’agit de possibilités 
innombrables et aussi de lyrisme. 

Et cette ére nouvelle de |’architecture et de l’urbanisme ne 
commencera qu’au jour ot le lyrisme de l’entreprise d’en- 
semble apparaitra. Car les hommes ne font que ce qu’ils 
aiment ; ils n’aiment que ce a quoi ils croient. Et l‘homme 
réputé égoiste est beaucoup plus généreux qu’on ne croit. 
Preuve en soient les déclarations de guerre, spéculation sur 
Ces 
idéaux patriotiques qu’on allume et qu’on souléve en trois 
jours, il serait bon de les galvaniser pour l’ceuvre altiére, 
radieuse qui donnera a nos existences le cadre décent qu’elles 
méritent et nous mettra au coeur une fierté: celle d’avoir 
creé, d’avoir agi. 


le coeur des masses, que seule /a fot peut autoriser. 


Note: 
The French rights of this article are reserved for 
Cahiers de L’ Etoile. 
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doubling the permissible height of residential buildings, the 
street plan of the town can be entirely transformed. The 
enclosed rectangular street blocks bequeathed to us by Hauss- 
mann and the Le Roys, with their innumerable unhealthy 
courtyards that are so depressing for their unfortunate in- 
habitants, will be repudiated. By adopting a plan of civic 
development based on a zoning system of setting back the 
upper storeys from the building line, in which none of the 
buildings will have interior courtyards and all facades will face 
outwards, joy will be brought to the heart of the town-dweller 
by an amplitude of light and wide views. 

It must be realized that this town, which will be built with 
very much higher elevations, will everywhere offer the sensation 
of spaciousness. The sentiment of space, and even more of 
being high up and looking out into space, is one of the innate 
joys of the human heart. 

From its centre rising erect into the air the city comes to an 
end in its suburbs. This dispersion, which has become a sort 
of fetish, an established code, requires to be properly controlled 
and carried out with moderation. 

Whoever says isolated, says disarmed! From what ought we 
to be isolated ? Surely it is disastrous to be disarmed, to be 
deprived of all the indispensable cogs of our social life? It is 
either one thing or the other ; either we lead the lives of shepherds 
and tend our flocks, or we are subject to the exact daily tempo 
of modern life. 

To be isolated is an advantage if it means being removed 
from promiscuity, or being remote from noise, or preserving our 
progeny from the various dangers that lie in wait for childhood ; 
or if it is a question of tearing ourselves away from the public- 
house in order to recuperate in open-air sports the nervous 
energy expended in work. 

The new planning of the cells and the new grouping of thi 
town planner will easily obviate promiscuity. Noise? It was 
only last year that M. Gustave Lyon offered the world his 
Salle Pleyel,t helmed like Minerva, where the new laws of 
acoustics have achieved a miracle and established a fresh land 
mark in architecture. It is only from as recently as last year, 
too, that date M. Lyon’s music studios: a reinforced concret 
building by the side of this concert-hall where fifty monks’ 
cells, silent as the tomb, are stuck one against, or on top of, each 
other, and from which—though pianists, singers, and even 
trombone-players practise all day long in them—no 
emerges. 

And so on, and so on. 


sound 


There is an answer today to every 
properly expressed problem. Everything has got to be revised, 
re-grouped, classified, examined, and selected. The equally 
marvellous basis of every technique is a Pegasus waiting for th 
sociologist, the economist and the poet. 

Nothing is difficult once we agree to remember nothing 
after learning everything. It is simply a matter of following 
consequences harmoniously whither they lead us. 

By mechanism man has conquered the skies, and this is in no 
sense merely a question of aviation, but of other innumerabk 
possibilities as well—poetic possibilities among them. 

But this new era of architecture and town planning will begin 
only on the day when the lyric spirit of embarking upon things 
as a whole shall have dawned, for man will fashion only what he 
loves, and love only what he believes in. Man, who is supposed 
to be an egoist, is far more generous than is commonly supposed 
Declarations of war, which are so many speculations on th¢ 
hearts of the masses that only faith can justify, are a proof 0! 
this. These patriotic ideals, which can be kindled and fanned 
into flame in three days, should be evoked and galvanized fo! 
the august and glorious task which will dower our lives with th 
decent setting that they merit and give us pride of heart; th 
pride of having created, of having roused ourselves to action. 


1 Translator’s Note-——The interior of the Salle Pleyel in Paris wa 
gutted by fire in the middle of July, but the structure, which was © 
concrete, suffered no irreparable damage. 





The House 


and the Town. 


By Michael Rosenauer. 


NOTE. 


Though this article is not advanced as a retort 


to the preceding one, it ts clear that in the matter of 


the modern house M. 


Rosenauer, 


the Austrian, and 


Le Corbusier, the Frenchman, meet on a question over 


which they differ radically. 


The resulting clash of tdeas 


is not uninstructive, Le Corbusier's point of view being the 


modern French and M. Rosenauer’s the Viennese. 


N the history of European architecture the problem 
of the gentleman’s house has been solved to perfection 
only twice: in Greece, and once in England. 
In each case the nature of this solution was dictated 
first by the climate, and secondly by the inhabitants’ 
manner of life. As a consequence of the Mediterranean 
climate the centre of the Greek house became an open 
court, just as the enclosed hall was required by climate as 
the centre of the English house. 
Why in modern times was the problem of the gentleman's 
house better solved in England than in any other country 
of Europe ? 


once 


Problems of human requirements are best solved where 
they are most intensely felt. It is only natural that people 
who had the deepest feeling for home life were chosen to 
create the modern type of home. The English, who from 
the earliest times were travellers and colonizers, naturally 
grew to understand best the value of home life, and to 
appreciate it more keenly as a result of their wanderings. 

In the Southern countries of Europe home life and family 
life were not limited by the walls of the house, but, thanks 
to the mild climate, overflowed inte public squares and all 
sorts of meeting-places on these squares. Social life was 
scattered, and the house itself never had the same power 
as a nucleus that it has had in the countries of the North. 

In the Middle and North of Europe the climate goes to 
such extremes that the immediate surroundings of a house 
could never become an integral part of the house itself. In 
England, however, a more even climate, added to the unique 
all-the-year-round beauty of the English countryside, 
produced conditions which consequently led to an intimate 
connection between the Englishman’s house and its garden. 
This influenced the entire construction of the home. And 
so it came about that an English house became part of the 
garden, and the garden part of the house. The English 
never hide their garden behind walls : they find pleasure in 
making the house and garden part of the natural landscape, 
I-ngland itself being the finest garden in the world. 

The English are essentially sensible, and one of the first 
conditions in the planning of a house is common sense. If 
the design of the house develops artistically at the expense 
of logical principles the result is sure to be wrong. 

Now in the nature of the Englishman there is a strong 
desire not to say more than there is to say; and it is this 


to 


w 


ED. 


restraint that is responsible for the 


artistic integrity of the 
English country house. 


One finds that no ornamentation 
is ever attempted through mere pretentiousness, and this 
same characteristic of the English probably provides the 
reason why, even in these later years of flux in architecture, 
the modern English country house has not yet lost its 
dignity. So far, the novelty of new materials, like steel and 
concrete, has not overwhelmed the basic integrity of the 
country house. 

In all other countries of Europe there has always been 
a vast difference between the life of the aristocrat and the 
life of the gentleman. The architecture of the palaces of 
the aristocracy could not influence the house of the gentle- 
man, because their manner of life was so greatly different 
that no connecting link existed between them; and when 
the gentleman imitated in his home the houses of the 
aristocracy, it always assumed a ridiculous and pretentious 
aspect. And as, naturally, the great architects of Europe 
were called upon to build the homes of the aristocracy, the 
best part of their talent was directed towards the building 
of palaces. 

In England, on the contrary, the difference in the manner 
of living between the aristocrat and the gentleman has 
never been so strongly marked. The social life of these 
two classes has always overlapped, because of a unity of 
interest in matters of government and sport, and for this 
reason the needs of the aristocrat and the needs of the 
gentleman were more identical. The development of the 
house of the gentleman flowed quite naturally in the same 
channel as that of the aristocrat ; and so it came about that 
in the development of English architecture the fine crafts- 
men who were trained to work on the houses of the aristocrat 
could also be used on the houses of the humbler citizen, 
and this widespread employment of high technical talent 
developed English craftsmanship to such a state of perfec- 
tion that no other craftsmen in Europe could surpass the 
English in this field. 

So we see that, as a result of this worship of the home, 
these centuries of expert concentration and unity of social 
requirements, beauty of natural surroundings and skill of 
craftsmanship, the English home has come to be a perfectly 
finished product. There is nothing left for the architect but 
to guard and keep high the standard of the past. 

The perfection of the English home can be measured by 
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the manner in which it has inspired, and has been the model 
for, home architecture in every civilized country of the world. 
Even in the latest tortured development of “modern” 
architecture the English architect has, so far, not allowed 
the novelty of new materials to affect his artistic integrity. 

Naturally, new methods of construction have to be used 
when they are better than the old ones; but even when they 
are used they should never affect the logical arrangement 
of the plan itself, which, after all, is dictated by human 
necds, and not by novelty of material. In the world’s 
development new materials always appear at the moment 
when they are actually needed; but the sincere artist will 
always discipline himself not to make use of new materials 
merely out of sensationalism when they are not honestly 
required. The lines of an aeroplane are exquisite and 
inexorable, but they are lines of speed, evoked for the pur- 
pose of giving battle to the elements. Why should such 
lines be used in the home where we hear that battles never 
take place ? 

I myself enjoy nothing more than using new materials 
where there is an honest reason for them, or even inventing 
new purposes for which modern materials can be used. 
Take the problem of the window, for instance. The 
window construction used in a modern speed boat (which 
I find excellent in a speed boat) is altogether out of place 
in a home where the human need is not for glaring light, 
but for restful atmosphere. In office buildings, on the 
contrary, large windows are necessary, for they prove the 
greatest comfort to workpeople who require as much light 
as possible because they are there for work and not for rest. 

The use of large window spaces is not new. It was 
thoroughly worked out in Gothic architecture, but the fact 
that the technical structure of the large window was per- 
fected at this time did not tempt the architect to use it 
in dwellings except for special instances. Even the large 
windows of Gothic churches were done in coloured glass— 
the finest cathedral window in the world would not be 
impressive made of clear glass. 

New materials have recently made it possible successfully 
to construct flat But why should any English 
country house have a flat roof merely because new materials 
allow it? The only logical reason for a flat roof is a roof 
garden. But why a roof garden where the entire landscape 
itself is a garden? The hipped roof has the invaluable 
advantage of keeping the house warm and dry, satisfying 
these two requirements inthe most economical manner, giving 
a finish and dignity to the isolated house and binding it to 
the landscape. It is perfectly right to use a flat roof for a 
factory, but it is merely playing with material to use it in 
this climate for so unnecessary a purpose as a country 
house. 

And so it seems ridiculous to imagine that an Architecture 
which, after centuries of experiment, has succeeded in 
supplying the home best fitted to the comfort and rest of the 
human creature, can be revolutionized by the discovery of 
a few new materials and modern methods of construction. 
Human needs dictate new materials more than new materials 
dictate human needs. 

The English country house, being what it is, leads us to 
expect something fine of the English town residence. And it 
is true that most of the town houses built in the past in 


roofs. 


London give us the same pleasure to regard, and to live in, 
This is because the same 
common sense was used in the development of the floor plan, 


as does the English country house. 


and the same restraint in ornamentation. The old English 
town house was built for a human purpose, and never pre- 
tended that, because it was a city dwelling, it must be 
imposing. 

Now, why is it a notorious fact that the new London 
blocks of flats are not considered, either by experts or by 
the public, to have added anything to the beauty of 
London ? 

To my mind it is simply because, up to the present time, 
these blocks of flats have not honestly developed from the 
nucleus of the flat itself, but have been built with the primary 
desire on the part of the architect to achieve monumentality. 
A building that is above the average size tempts any archi- 
tect, who has not the highest discipline and restraint, to try 
first of all for monumentality. But to put monumentality 
first requires that the architect must necessarily sacrifice 
a freely-developed floor space. Now, a block of flats is built 
for the intimate purpose of housing human creatures, and 
the moment the architect starts with the primary idea 
of making it imposing, his attempt at monumentality is 
dishonest and his product is sure to result in disharmony. 

The only sound way to approach the problem of the flat 
building is to start with the idea of the flat itself as a nucleus 
There is no country in the world which has so competently 
worked out the nucleus of the home as has England. Why, 
then, are these pure principles not adhered to and used to 
develop logically the possibilities of the flat ? The architect 
can achieve the necessary discipline for this work only by 
cleaving to these principles. Charm will certainly follow, 
as it has followed in the English country house, and even 
monumentality so far as the of the itself 
permits. 

But why in this special number on houses am I speaking 
of flats? Flats, whether the architect likes it or not, ar 
undoubtedly the home of the future. Therefore, the flat /s 
the chief architectural problem of the future, and deserves th 
utmost consideration of the architect. It has to be handled 
with the same care that the individual home of England 
received in the past, or English architecture will lose its 
position as the leading authority on home building. 

How London is going to look in ten years time depends 
on what success is achieved here in the building of flats 
I do not believe that the outlook is by any means hopeless, 
but at the same time it has got to be more carefully dealt 
with in the future than it has been in the past 

English people are inclined to treat London as an ancient 
and fully-developed city. But London has a 
opportunity than any modern city to grow in the 
beauty and efficiency, without any desecration of th 
medieval and eighteenth-century town. Its parks them 
selves, many on both sides of the river, provide innumerabl 
fine sites on their surrounding streets, for a dramatic arrange 
ment of masses, which the new flat buildings can supply. 
A play of contrasts could also bring more interest into 
London building 


idea house 


ereatel 


way ol 


the sometimes too uniform outlines of 
masses. 

The New York apartment house is without doubt treated 
in a much more careful and efficient manner, but London 
is so rich in space that it can do away with “ efficiency ' 
to a certain extent, and so has the great opportunity ol 
combining the practical advantages of the American apart 
ment house with the charm of European culture. Onl) 
if she approaches this problem seriously will England keep 
her leadership in the field of home architecture. 
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The houses which follow are not, as in the last 
DOMESTIC NUMBER of the REVIEW, collected 
under the names of their architeéls, but arranged in a 
rough kind of chronological order according to the 
* style’ in which they are dressed, so that it is possible 
for the reader, in looking through these pages, to gauge 
the extent to which tradition influences modern design. 
All the houses have, of course, been built recently, but 
the sequence through Tudor, Jacobean, and Georgian 
to the modern experiments at Silver End, gives an 
historical note to the collection which is not without 
value in view of the arguments set forth in the preceding 
articles. It is interesting also to find that at a certain 
point in the Issue the houses, while not pretending to be 
modern, cease to bear any obvious signs of Georgian 
or other period tendencies. It is reasonable to suppose 
that for good or ill the future will look upon these as 
the typical work of our day. 


Recent English 


Domestic 
Architecture. 








GERALD WARREN. 


Roof : 
Covered with old 
TILES. 
Chimneys : 
Built of old 
BRICKS 
and 
STONE with wide 
joints 
Windows 
Are of the steel 
CASEMENT 
type 
Walls : 
Built of old 
BRICKS 
and 
STONE and 
English OAK 
half timber. 


ANNINGSLEY 


Wa ae 


The SOUTH Front. 
































PARK, OTTERSHAW, SURREY. 








7TRST FLOOR Plan. 
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The GROUND FLOOR Plan. 


234 


Points of Interest in 
the Design : 


The NEW building 
stands on the site of 
the OLD house 
the 
OLDEST WING 
of which 
has been retained 


Points of Interest in 
the Elevation : 
The 
ELEVATIONS 
have been 
treated to fall in 
line with the 
existing 
old English 
GARDEN. 











GERALD WARREN. ANNINGSLEY PARK, OTTERSHAW, SURREY. 





A Detail of the SOUTH Front. 


From a drawing by R. S. Cockrill. 





E. TURNER POWELL. 


Roof . 

Covered with old 
hand-made TILES. 
Chimneys : 

The stacks are built of 
STONE 
similar to that used for the 


oO 


SCALE. 


The GROUND FLOOR 


SWEETHAMS LODGE, CROWBOROUGH, SUSSEX. 


The EAST Front. 


lower portion of the 
building. 
Windows : 

Are of the iron 
CASEMENT 
type with leaded 
glazing. 


+ # 


Feer. 


TOTAL COST 
£ 6,556 


COST per ft. cube 
2/4 


Plan. 


Walls : c 


The lower part is built of 
old local 
SANDSTONE 
and the upper portion is 
covered in old 


TILE HANGING. 





-olour Scheme : 
The 
WALLS 
generally 
are 
distempered 
a light cream. 











The FIRST FLOOR 


Plan. 


















FORKN, D. CLARKE. COURT LODGE, GROOMBRIDGE, SUSSEX. 
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DINING RGM. ARCHWAY 


STUDY. 


| KITCHEN. 
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The GROUND-FLOOR Plan of the NEW WING which was added to the ORIGINAL building. 


Roof : Walls : 
Covered with old TILES, Built of old OAK timbers and 
old BRICKS. 


Chimneys : 


eas colo Scheme 
Built of old BRICKS and Colour Schem 


old STONE. Silver-grey TIMBERS, old BRICKS, 
old STONE, and old TILE 
Windows : hanging 
Are of the metal CASEMENT Note : Some of the work was 
type in oak frames. done by direct labour. 
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The NEW WING. 
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C. H. BIDDULPH-PIXNCHARD. SMALL DOWNS HOUSE, SANDWICH BAY, KENT, 
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The GROUND- and FIRST-FLOOR Plans. 


Roof : Windows : 
Covered with old T/LES. Are of the iron CASEMENT type 
with leaded lights in OA WK’ frames 
Chimneys : The seventeenth-century GLASS 
All the TOTAL COST is of Dutch origin, 
BRICKS, including ; Te ae 
those for the approximately Built of old OAK ship and house 


CHIMNEYS, were obtained 


fecal liens ahaa timber and BRICKS similar to those 
rl old house 5,000 used for the chimneys. 
( ses . B 


in Dover. Colour Scheme : 
The bricks were of an old White PLASTER and oak 
Dutch type. HALF-TIMBER work. 





The SOUTH-EAST Front. 
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JOHN, GREAVES. COMPTON COMMON COTTAGE, FARNHAM, SURREY. 


ns 





From the SOUTH-EAST. 


Roof a Wall 
Covered Built of local hand-made 
with hand-made facing BRICKS. 
sand-faced Moulded 
TILES. BRICKS were used 


for the windows. 





\ 
ppomecchelg TOTAL COST £, 2.380 
Built of ‘ . Colour Scheme 
BRICK COST per ft. cube 1/0 The 
‘ PLINTH, QUOINS 
Windows : and a 
Are of the metal ui cote BR a be : d 
CASEMENT are red; the genera 


BRICKWORK 


type fitted with wide 
: is grey and purple. 


lead cames. 








TRADESMEN = LARDER, 


BATH 





} ROOM 








STUDY 
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The GROUND-FLOOR and FIRST-FLOOR Plan 
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‘DOUGLAS ROBINSON. 
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LITTLE MANOR, WITHERIDGE HILI 





se = 


The SOUTH Front. 


TOTAL COST £ 5,000 
COST per ft. cube (approximately) 2/6 






Roof : 
Covered with THATCH 
Chimnevs : 
Built of BRICK. 
Window 
Are of the metal 
CASEMENT type with 
lead glazing 
Walls : 
Built of BRICK, witha 
FLINT rubble base in 


a solid oak frame 





Colour Scheme 
Mellow 
BROWNS and REDS. 





EXISTING WORK 
SHOWN HATCHED 


The GROUND-and FIRST-FLOOR Plans 
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P. ARCHER, 


2 Abe RS Aimed Ph Ree 





Covered with multicoloured, 


Built of BRICK. 


Are of the metal 
CASEMENT type. 


FUTURE 
EXTENSION 











ALBIE, GREAT BADDOW, ESSEX 


WE a dk. 


ETO a 
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The SOUTH-WEST Front. 


Walls : 


Built of Fletton BRICKS 
rendered 
sia seats in cement, 
TOTAL COST £ 1,400 wine 
panelled in the old 


COST per ft. cube 1/6 Essex manner 


olour Scheme 


~ 


Light stone 


FUTURE 
EXTENSION 
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The GROUND- and FIRST-FLOOR Plans. 
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HUBERT LIDBETTER. WITHERIDGE, KNOTTY CORNER, BUCKINGHAMSHIRE 
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The ENTRANCE Front. 


Roof : Covered with TILES. Windows: Are of the steel CASEMENT 
type. Walls: Built of BRICK rendered in white cement. 


242 





HUBERT LIDBETTER. 








Roof 


The old T/LES have 


been retained. 


Chimneys : 


built of local STONE. 


Windows : 
Are of the steel 
CASEMENT type 
in stout mullions. 
Walls 


Built of local STONE, 
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3ESTON MANOR, SOMERSET. 





seu | 
Sf aot 
ar le 
iy ry! AM (it 


inne 
WH TN 
HIM wt 





lat 
ih tat : ' 
hacia 
tua iy 


Att 


ES bins 
mn 
Wi 






| 
Ij 
am) tad 

mn. 
tice He BE ag 


~~ al, 
ait \ Ld)? at 
; t ~ 











- 


: A rm 








Boots te 


Ss moke 


Kite hen 


Service man | Iraids: anf 





E 


Service sae! * 


—< ay y = Dimng 7 Room 
> Law Gun 
"1 Room i 


. 4. Roch 


The GROUND-FLOOR 





Plan. 





Points of Interest in the 
Design: 
The RENOVATION 
of an 
old sixteenth-century 
Manor House. 


Points of Interest in the 
slevation : 

The 
blending of the OLD 
with 
the NEW work. 
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H. S8. GDODHART-RENDETL. 


The OLD house, 
which is a good example 
of the 
seventeenth-century work 
of the district, 
has been the nucleus 
around which a 
NEW house 
has been built 
during 
the last four years 


The 
PLANS 
show the arrangement 
of the rooms 
and 
the distribution 
of the 
OLD 
and the 
NEEM 
work 


The FIRST-FLOOR Plan. 


From the ENTRANCE Gates. 


The GROUND-FLOOR Plan. 
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TE 


OLD HALL, LANGHAM, RUTLAND. 


The materials of the 
old and new 
are alike, 

i.e. 

Rubble STONE: 
for the WALLS, 
Ketton STONE for the 
DRESSINGS and 
local SLATES 
for the 
ROOFS, 


Photo: Humphrey Joel 














except in the 
WEST wing 
where the WALLS are 
faced in Ketton STON/ 
taken from 
Normanten House, 
which has recently been 
destroyed. 
Rainwater PIPI:S 
and GUTTERS are of 
cast CLAY. 












H. 8. GOODH-AR-TRENDEL. THE OLD HALL, LANGHAM, RUTLAND. 


Photo: Humphrey Jcel. 





in 


The £AST Wing and the NORTH Block. 


Photo: Humphrey Joel. 





The WEST Front of the WEST Wing. 
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WALTER TAPPER. 


From the 


Roof : 
Covered with reed rs 
THATCHING. TOTAL 
COST 


Chimneys : 


Built of Beer 
STONE. £7,242 
Windows : 

\re of the stone 


The 


FIRST FLOOR 


A HOUSE AT BEER, 





FORECOURT. 


mullioned 


CASEMENT 


type 
with leaded lights. 
Walls : 


Built of Beer STONE. 
Colour Scheme : 
STONE and THATCH. 





Plan. 





At” inthe moon 





The 






GROUND 
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wee bore 
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Plan. 
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SOUTH DEVON. 
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GUY DAWBER. BOWLING GREEN, MILBORNE PORT, SOMERSET. 


DINING RM 



























it FORECOURT 
i \ | 
i] \ | 
} \ 
| \ / 
| 
i| / 
_, ‘ 
, a =. i ee 
The GROUND. and FIRST-FLOOR Plan 
Roof Windows 
Covered with hand-made \re of the iron 
sand-faced TILES CASEMENT type with 
é STONE mullions and 
Crimneys transomes, and Li: 4D lights 
luilt of rubble STON] rte 
as used for the ial 
walls with roughly Built of rubble STONE with 
squared angles, roughly-squared angles and 
and dressed STONE to the doors 
plain STONE caps and windows, 





The NORTH-EAST Front and the ROSE GARDEN. 








IMRIE AND ANGELL. 


THE SLIP, BOSHAM, SUSSEX. 
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The FIRST FLOOR Plan 


The GROUND FLOOR Plan. 


The Site : 

It is reputed to be 
that of King 
Harold’s SHIPYARD, and 
overlooks Chichester Harbour. 
Roof : 

Covered with old T/LES. 
Chimneys : 

Built of 2-in. BRICKS. 
Windows : 

Are of the metal 
CASEMENT type_with 
leaded lights. 





Walls : 


Built of STONE, discarded 
ships’ BALLAST, (probably 
French) from the shore, 
and 
FLINT, with 2-in. 
BRICK dressings. The upper 
part is covered with 
weather TILING. 
The HALF-TIMBERING 
to the gable over 
the 
entrance is filled in with 
PLASTER. 





From the FORESHORE. 
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SCOTT AND 


BERESFORD. A COTTAGE IN STOREYS WAY, CAMBRIDGE. 





Roof A 
Covered 
with 
hand-made 
LILES. 


Chimnevs : 
Built 
with 
facing 

BRICKS 


The SOUTH Front. 














BEDRGDM 


DRESSING 
RCGOM 
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LANDING 
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ae r = 
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The FIRST FLOOR Plan. 












DRAWING DINING 
RQGOM RECESS 







KITCHEN 


_ 


SCLUILLERY ; 





& 














PASSAGE 


Cup? 








The GROUND FLOOR Plan. 


Windows : 
Are of the meta! 
CASEMENT 
type with 
wooden 
frames. 


Walls : 
Built of 
BRICK 
and rendered 
in cement. 





GERALD VW: [RRE-X, COTTAGES ON THE SANDRINGHAM ESTATE, NORFOLK: 











A DESIGN for Cottages for H.M. the 


Roof : Windows 
Covered with sand-faced, Are of the 
hand-made TILES. CASEMENT type with 


Chines leaded lights 


Built of old BRICKS with Walls 
wide joints. Built of local Carr STONE: 








Half GROUND FLOOR Plan ‘IRST FLOOR Plan. 




















HUBERT LIDBETTER, A GARDENER’S COTTAGE AT JORDANS, BUCKINGHAMSHIRE. 



































The GROUND FLOOR Plan. The FIRST FLOOR Plan. 
Roof : CASEMENT 
Covered type . 
with 
local Walls 
LILES 


Built of 


Chimneys : local 
Built of BRICKS 
BRICK and 
Windows tarred 

Ave weather 
of the BOARDING. 
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A DRAWING of the ENTRANCE Front. 
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ERIC C. FRANCIS. 





TOTAL COST 
approximately 


Lf, 3,500. 


COST per ft. 
cube 


1/6 


Roof : 
Covered with 
Cotswold 


stone TILES. 








€ 


f| ey BEDROOM 
f}| BEDROOM 5 
a (4 


BEDROOM 
i 


BLOACOM [- 
* BEDROOM 
c s 


ic 






























BEDROOM 6 





FORECOURT. 



















BORDER 
























































EAST CLIFF, GLOUCESTERSHIRE. 


BORDER 





ele nal 


PPE tat i ae 


rs 
% 
‘| 











FORECOURT 











Walls : 


Built of local 
SANDSTONE 
of a delightful 
mixture of YELLOWS 
and DUNS. 

Old stone TILES 
were used to form the 
KEYSTONES, 
ARCHES, etc., 
and 
Corsham STONE 
was used for 
dressings. 





A PLAN of 
the 
HOUSE and 
GARDEN. 





WIMPERIS, SIMPSON AND GUTHRIE. No. 38 SOUTH STREET, LONDON. 











From SOUTH STREET 


Roofs : Walls : 
Covered with Built of 
PANTILES. Daneshill 

facing 
Chimneys : BRICKS 


Built of Daneshill 


facing Colour Scheme 


BRICKS Che 
with ROOF 
Portland CHIMNEYS 

STON! and 
caps WALLS 
are red 

Windows the 

\re of the WINDOWS 

wooden are 
SASH painted 
type white. 

















fhe GROUND- and FIRST FLOOR Plans 
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WIMPERIS, SIMPSON AND GUTHRIE. THE 

















WHITE 


BEAR, No. 64 PARK STREET, LONDON. 
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The GROUND FLOOR Plan. The FIRST FLOOR Plan. 
Roof ee Walls 


Covered with 
PANTILES 
Chimneys : 

Euilt of Daneshill 
facing BRICKS: 
with Portland STONI: 
caps. 
WINDOWS: 

Are of the 
wooden SASH type. 


Built of 
Daneshill facing 
BRICKS 


Se he Pile 
rhe 
ROOF 
CHIMNEYS 
und WALLS are red; 
the WINDOWS are 
painted white 


Colour 





From PARK ST 
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REET. 























J. B. F. COWPER. A HOUSE AT HARROW WEALD, MIDDLESEX. 


DRESSING 
ROOM i 











onieeer 
Tel l I Jue TS 










© 0000 Hm 
> a OWN 1 GUESTS te A “em ; : 
Roof . ASPHALTE BEDROOM | BEDROOM [ ‘MAIDS 7 AT first-floor level, and of 
AT BEDROOM L 






II-in. cavity 
| BRICKS above. 


Covered with hand- 
made, sand-faced 


TILES. 













































= | t _I| Colour Scheme 
: H | : = ] i J 
Chimneys : The 
Built of BRICK. Ne roofing 
ADDITION DURING 7 ~ Cs 
Windows : CONSTRUCTION {Gt et TILES 
BZ Z are of a 


Are of the wooden 
SASH 
type, with small 
squares and medium 
sized bars. 


Walls : 


Built of 14-in. 
BRICKS up to the 


chocolate colour 
the 
BRICKWORK 
is lime-washed, 
and the 
WOODWORYWL is 
painted a deep 
apple-green. 




















































The GROUND- and FIRST-FLOOR 


Plans. 





TOTAL COST... .. £ 4,500 


COST per ft. cube ii 1/103 




















The SOUTH Front 


208 








EDWARD MAUFE. 





No. 81 


REDINGTON ROAD, HAMPSTEAD, LONDON. 





Roof s 
Covered with 
hand-made, 

sand-faced T/JLES. 
Chimneys : 
Built of Sussex 
grey BRICKS. 

Walls : 
Built of Sussex 
grey BRICKS 

with a 

Staffordshire blue 
PLINTH. 


VOL, LXIV—T 





The ENTRANCE Front. 


TOTAL COST approximately £, 14,000 
COST per ft. cube - - 2/- 


/ 





























a 

















The GROUND- and FIRST-FLOOR Plans. 
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Windows : 


Are of the wooden 
SASH type. 


Colour Scheme : 


The TILES on the 
roof are 
multi-coloured 
red : 
the BRICKWORK 
is grey; the 
WINDOWS are 
painted a greyish 
cream. 








KIEFFER AND FLEMING. 


te 
>. 


= 
cd 
if ia 


yd 
po Tx 


wie e 
Ae 6.8 OTR © -- bs 


Fad 


Lo ee al 
‘4 Ke 1B fe 
ee 


ie. 


‘ 


Roof : 
Covered with old plain 
TILES. 
Chimneys : 
Built of old English 
red facing BRICKS, 
the moulded bricks 
being cut by hand 
Windows : 

\re of the sliding 
double-hung SASH 
type with bars in 






































LORDSHIP’S CLOSE, STAPLEFORD, CAMBRIDGESHIRE. 





From the FORECOURT. 

























Walls : 
Built of 
=< thin old Ely 
BED 20 BED BRICKS 
ROOM a O ROOM taken from old 
Ly = farm buildings, 
e and 
LANDING a ee 


bricks similar 
to those used for 
the chimney 












































small squares stacks. 
The GROUND- and FIRST-FLOOR Plans 
TOTAL COST - £, 3,500 
COST per ft. cube - 1/7 
LARDER 
> LKITCHEN] DINING DRAWING [ 
| 3 ROOM ROOM 
a 
‘by ae L pn 
4) TL} LOBBY HALL 
Q| |coatk*d LOGGIA | 
tam CLOAKS| 
| | van "nOOM. 
| GARAGE PLAYROOM 
| J — ae 0 x0 p | ae 




















SCALE OF FEET 






























TATCHELL AND WILSON. No. 15 CHURCH ROW, HAMPSTEAD, LONDON. 
> The SITE 


presented some difficulties in 
planning owing to the rapid 
f am DN fall of the ground 
Wy ; \\ to the south, 
WY : These were overcome 
by making the 
ENTRANCE 
and 
RECEPTION 
rooms on the Church Row level, 
and the 
KITCHEN 
offices and 
DINING-ROOM 
on the level of the 
GARDEN, 
which is planned in terraces 
| | All the principal rooms have a 
SOUTH aspect 





| The atmosphere of Old 
Hampstead, and Church Row in 
particular, influenced the 
design of this house; and, as far 
as possible, suitable materials 
in the shape of old stock 
BRICKS 
and red Daneshill 
DRESSINGS 
were used in the external 
treatment. 





We hci isl ss 8 3° re, 1 
The GROUND- and FIRST-FLOOR Plans. 
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From CHURCH ROW. 
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F. TROUP. 








G. 














with 


* 

















BRICKS 
TILI 


Windows : 


SASH type. 


>. hr 





Built with facing 


as used for the walls, 
cappings. 


Are of the double-hung 


From the SOUTH 


GROUND FLOOR PLAN 


° . m > 
Sui — a —— 
t 


j ==i\ | ‘ 
< 





TOTAL COST 
including the site, 
lay-out and sheds 


al —s Co 
‘BATHROOMY 
eeDRCOM 
— ot uNen 
YT c olfe ex 1 opifo ex BATHROOM 
= 
TT : g 
neat [ | Of NuReRy 
SenROOM, OREO § NAT NuEKY 
maoM 
= ? 
FIRST FLOOR PLAN. 
R 
Covered with dark brown 
ha ade TILES. 
( mney 


£7,750 


COST per ft. cube 
approximately 


I/7 


Bl 5 
O° GERBE aa 








The PLANS. 


292 


pot seas te 
LY Nica ry 
es ——— k ' 
Nae ra i >) hs pn 
—, | Gant) 
| a a ae 
{ X 
~ pout 
se * FEPROOM BEDROOM / Ganj} 
Kea? A. “Nao 
4 ROOM silt | 
beng =. S a 
_— \ i} 
ve a ld 


and the LJLY pond. 





COMPTONS CLEW, HORSHAM, SURREY. 

































SECOND FLOOR PLAN 


Walls : 
Built of plum-coloured 
BRICKS 
rising five courses 
to the foot. 


Colour Scheme : 

The ROOF is dark brown: 
the WINDOWS 
and DOORS 
are painted white, 
and the 
BRICKWORK 


is plum-coloured. 








NL 
\ 
| 
( LAWN LAWN GARDEN 
CARDEN } os ‘ 
\ 1 ye : 
e ay oo 2) eee 
SITE PLAN 
foe eer ee errs eee ee r > ed 
f = SSS Se Pat i 








F. G. TROUP. 


Trae 
POSTS sadder, o% 


~*~ 


wie PS 


From the NORTH. 


COMPTONS CLEW, 





HORSHAM, SURREY. 





rr 


CLOUGH WILLIAMS-ELLIS. 


BRICK ON EMCE STEPS 














The GROUND FLOOR Plan. 


Roof : 
Covered with 
green 
PANTILES 
and asphalt flats 
Chimneys The 
Built of BRICK, LOGGIA 
rendered and on the 


colour-washed. FIRST 
FLOOR. 


Windows : 


Are of the wooden 
SASH type with 


TOTAL (contract) 


COST £, 3,440 














From the SOUTH-WEST. 








HOUSE AT NEW ROMNEY, KENT. 





The SECOND FLOOR Plan. 


CASEMENTS 
on the upper floor. 
Wails : 

Are of cavity 
construction and 
built of BRICK, 
rendered and 
colour-washed. 


Colour Scheme : 
GREEN, pale 
YELLOW,and 
French GREY. 


The 
FIRST FLOOR 
Plan. 









CLOUGH WILLIAMS-ELLIS. A HOUSE AT NEW ROMNEY, KENT. 











A Detail of the GARDEN Front. 
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H. C. HUGHES. 


TOTAL COST 
£, 4,200 
COST per ft. cube ag RE fo 

t/4h Sa | . a 


a 


The VERANDA on the GARDEN Front. 














~ Walls : 

Covered with . . 
Buil 

Norfolk suilt of 


BRICK. 
PANTILES, sahara 


Chimneys : 


Built of BRICK. 





Rel ROOF: 
reddish-buft 














Windows : BRICKWORNWK 
Are of the and 
Georgian SASH white 

type WINDOWS. 















To 
| + 


! 


DRAWING ROOM 


The GROUND- 
and 

lL ? | ; + EIRST-FLOOR 

Plans. 


HILLS CROSS, 





Colour Scheme : 





CAMBRIDGE. 




















EVELYN SIMMONS. 







































HOUSE AT KINGSTON 












% 
. 
Roof : Walls : is dark red; 
Covered with plain Built the 
TILES. of Dorking BRICKWORK 
Chimneys : wire-cut is brown ; the 
Built of BRICK. BRICKS with PR Single 
: wiped flush joints. are painted white, 
Windows : ; ; and the 
Are of the wooden, Colour Sche me : SHUTTERS 
double-hung SASH type. The ROOF are bright green. 
l 
“DINING: 
“ROOM: “SITTING: 
| The GROUND- and FIRST-FLOOR Plans. 


279 








BEDROOM 5 





HILL, SURREY. 


TOTAL COST 
x 2,900 
COST per ft. cube 
T/4 









ADAMS, HOLDEN AND 





Roof : 
Covered with green 
SLATES rhe hips 
are of LEAD 
eo 
Built of BRICK and 
rUCCO witha Port! 
STONE cap 
HW 


\r f the double-hung 
SASH type with 


Yorkshire lights 


Walls : 


Built of BRICK finished 


ROUGHCAST, with 
a plain cement frieze 
and cement moulding 

under the eaves 


PEARSON. BERKHAMSTED, 





























DRIVE 








The GROUND FLOOR 








Colour Scheme : 


The roughcast on the 
BRICKWORK is white, 
and 
the base is tarred; 
the GUTTERS and 
PIPES are a 
dark lead 
colour; the DOORS 
are 
painted bright blue, 
and 
the other WOODWORK 
is painted white. 


see Points of Interest in the 
Elevation : 


The pyramid form gives 
the highest possible 
chimney stack. 








The ENTRANCE 


HERTFORDSHIRE. 














ROBERT -ATKINSON. 








Roof : 
Covered with 
sand-faced 
PANTILES. 
Windows : 
Are of 
the wooden 
SASH 
type. 
Chimneys 
and 
Walls : 


Built 
of 24-in. 
Dutch 
facing 
BRICKS. 





A HOUSE ON THE PERCY LODGE 


TOTAL COST 
approximately 


ra 2,300 

















BEDROOM 4 a BEDROOM 2 
13:0" « 8-3 = 15-6" » 150 
JPPRR HALL) 


BEDROOM 35 

— eae OM 

i3’9" » [3-0 BEDRO I 
130" 11-0 


The FIRST-FLOOR Plan. 





TILED fe CR 





TERRACE 


DINING ROOM 


I3*6° x 13-0" 





The GROUND FLOOR Plan. 


201 


EAST 








Colour Scheme: 
LILES, 
reds 
and 
browns; 
WALLS, 
mixed 
reds 
and 
purples ; 
WINDOWS, 
DOOR 
CASES, 
SHUTTERS, 
GUTTERS, 
etc., 
grey-blue. 


SHEEN, LONDON. 


KIEFFER AND FLEMING. 


. NN LIBRARY 
SERVEAY pas. a 


HALL |! 


SITTING 


cz 

DINING DRAWING 

ROOM < 8 ROOM 
O a 


LOGGIA 
as = 


The GROUND FLOOR Plan 


Roof : 

The EXTENSIONS 
are covered with old 
roofing TI/LES 
found on the site. 
Chimneys : 
Built of old English 
red facing BRICKS, 
the moulded bricks 
being cut by hand. 


TOTAL COST 
L£, 5,000 


C( ST per ft. cube 
1/8 


Windows . 

Are of the 
sliding 
double-hung 
SASH type with 
bars in small squares. 
Walls : 

Built of stock 
BRICKS 


and whitewashed. 


BARRINGTON HALL, CAMBRIDGESHIRE 


N 
xy 


Le} 






































DRESSING 





| DRESSING 
ROOM 
BEDROOM 




















The FIRST FLOOR Plan. 


Note : 
The ORIGINAL 


house, which was built 


as a 
SHOOTING-BOX 
about a century ago, 
has been 
ALTERED 
and 
ENLARGED for its 
present owner. 





The ENTRANCE Front. 






















LOUIS DE SOISSONS AND 4. W. KENYOX. LITTLE YOUNGS, WELWYN GARDEN CITY. 





Roof : Walls : 
Covered with hand-made, = 23 Are of cavity construction and 
sand-faced TILES. ( OS] per ye: cube built of BRICK. 
: [43 
Chimnevs : I/24 


Colour Scheme . 


Built of BRICK, Red ROOF: red CHIMNEYS 


Windows : and WALLS; the 
Are of the woo len SASH WINDOW and DOOR FRAMES 
type. and the surrounds are painted white. 




















_ DINING 
RaDM 
HIT 102*10 O° 










KITCHEN # 
11'10%100° H 








The GROUND- and FIRST-FLOOR Plans, 
283 


IMRIE AND -ANGELL. RIDGE HOUSE, ESHER, SURREY. 


From the GARDEN. 


COST per ft. cube 
- 


3 


Roof as Walls : 
Covered with Built of BRICK 
hand-made Po 3 rary ele x ae | covered with white 
PANTILES. } _ kes I : —4 WEATHERBOARDS. 
Chimneys : Colour Scheme 
Buil ; Dull red ROOF and 
sult of 2-in, chimney STACKS; 
BRICKS | “white 
: r ‘ Ses ie 7 WEATHERBOARDS; 
Windows : od \¢ LA 5, Woh 


jade green 


Are of the sliding fe mir a a a SHUTTERS 


wooden SASH type. and front DOOR. 


The GROUND FLOOR Plan. 





fe “4 











C. H. FAMES. 


The 


FIRST FLOOR 


Plan. 





Note : 

An attempt has been 
made to restore to 
an OLD house 
some of the charm 
and character it 
had lost by 
unsympathetic 
alterations during 
the early part of 
this century. 
The existing 
MATERIALS 
were a 
grey slate ROOF and 
roughcast WALLS, 
and these have been 
carried on in the 
NEW work. 





VOL. LXIV—U 









BEDROOM - 5 f 
So.os BEDROOm-2—+++ 
Core 5 


* Bay 


1 | TOTAL 
| of the alterations 


£, 5,000. 


COST 
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GODSTONE PLACE, SURREY. 































Colour Scheme : 
Cream distemper 
was used on the 
roughcast 
WALLS, and 
the 
DOORS were painted 
green. 


Points of Interest in the 
Design . 
The new PORCH 
and 
LOGGIA were designed 
to accord with the 
late eighteenth-century 
character of the 
house. 


The 
GROUND FLOOR 
Plan. 


HAROLD & MOSS. THE GATE HOUSE, KINGSTON HILL, SURREY. 


TOTAL COST .. £1,500 


COST per ft. cube I°193/- 


Roof: : = as Colour Scheme : 
Covered with grey | FR ot _ i J —t+— The ROOF 
Welsh SLATES jpssssees esas | ” ee is dark grey; 
irranged in graduated =e L } ROOM the WALLS are 
courses. cream; the 
oa oo: | a WOODWORK, 
Chimneys : +g L_ , sa Hy | Soe 5 Scone apne | MPAs | eaves, etc. are also 
Built of Fletton jssaees ey NOH !a Fos\ Tr — at cream; the 
BRICKS, A L ' | oNa +I ENTRANCE DOOR 
_ io = and 
































colour-washed. 





= SPT TT IN on ‘ SHUTTERS 

Windows : esse :5 oye Pe are 

7 emerald green ; 
the 

= ——T | - N WINDOWS, 

Walls : | DOOR FRAMES, 

Built of Fletton | |i 4 10 ? ¢ linings, etc. are 

BRICKS. _j + ____— - 4 IL ey) are eres cee ee a ee cream. 











Are of the double- 
hung SASH type. 


The GROUND- and FIRST-FLOOR Plans. 





KINGSTON HILL, SURREY. 
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The EAST Front, 
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HAROLD &. MOSS. 








H. JAMES. 


Roof: 


Covered with hand- 
made, sand-faced, 
plain TILES. 


Chimneys : 


Built of red hand- 
made sand-faced 
BRICKS. 


Windows : 


Are of the sliding 
SASH type 
throughout the house 
except in the hall, 
pantry, and 




















GREEN BUSHES, 








The Entrance DOOR. 





TOTAL COST _*..9 
with gavage £3 14.0 0 


COST per ft. cube 1/73 


Y le CYUNT 
OPEN 


" val 
[ | mt 7 . 


The GROUND FLOOR Plan. 
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The NORTH-WEST Front. 
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WEYBRIDGE, SURREY. 


avatories, which have 
wooden 
CASEMENTS, 
and certain offices 
which have 
STEEL framed 


windows. 


Walls : 


Built of London 
stock BRICKS 
distempered white. 


Colour Scheme : 


The ROOF is brown; 
the WALLS are 
white and 
emerald green. 







BEDROOM 3 


7 g+4 € 





a 
LANDING 


ath | = { ime OOM { 
Jf if G6 Mf 12 ge 10 5 
ee ee ; 


The FIRST FLOOR Plan. 
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HOME AND KNIGHT. 





Roof : 


Covered 
with 
hand-made, 
sand-faced, 
plain 

TILES 


Chimneys : 


Built 
of 
common 
BRICKS 
rendered 
with 
a 
smooth 
surface. 




















Left 
Richt 
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A HOUSE IN WOODSIDE AVENUE, LONDON. 








Windows : 


Are of 
the 
double-hung 
SASH 
type. 


aaa 


is fo 


1 7 


= 





Walls : 


Built 
of 
common 
BRICKS 
rendered 
with a 
smooth surface. 






Colour Scheme : 


Cream. 


—e 


The ENTRANCE Front. 


COST per fl. cube, 


including all fittings, 





1/7, 





The GROUND FLOOR Plan 
The FIRST FLOOR Plan 


I FET | 


2 








From the GARDEN. 
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W. AND €&. HUNT. MONTMEAD, BELMONT, SURREY. 





Roof : hand-made red Walls : are painted 
Covered ‘with BRICKS. Built of hand-made light cream, the 
hand-made plain dime red BRICKS DOORS are sea-green, 
red TILES with hoat the with flush joints. and the TRONWORK 
swept valleys CASEMENT type Colour Scheme: is a very dark green, 
Chimneys : with wooden The WALLS are red, with a touch of gilding 
Built of frames. the WINDOWS to the BALCONY. 
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A Detail of the ENTRANCE Front. A Plan of the HOUSE and GARDEN, 
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HAROLD €&. MOSS. SARISBERRIE, KINGSTON HILL, SURREY. 





Roof : BRICKS into the Colour Scheme : 
Covered with varie colour-washed. brickwork. Stone - coloured 
Rap hs a Windows : Walls : WALLS, 
aid in diminishing = i cree 

eres \re of the METAL Built of Fletton green 

Z type BRICKS SHUTTERS, 
Chimneys : and are built colour cream front 
Built of Fletton directly washed DOOR and PORCH. 










810 ROOM Nez. —+1— 
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TOTAL COST £, 1,350 
COST per ft. cube 1/2 
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SITTING ROOM 








aan 6-8 


GARAGE 

















The GROUND- and FIRST-FLOOR Plans. Entrance DOOR. 




















D. HEPWORTH. 








From the GARDEN. 


Roof : 
Covered with green glazed TOTAL COST, including some garden 
Spanish PILES. work, walling, entrance court, etc., 
Chimneys : ; 
Built of BRICK and whitewashed Approximately £, 7,000 
Windows ¢ COST per ft. cube, about 1/8 


Are of the wood SASH type. 
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WHITE WALLS, HAMPSTEAD, LONDON 


Walls : 
Built of BRICK, whitewashed. 
The bricks used were 14-in. on the 
ground floor and 11-in. above. 


Colour Scheme : 
White WALLS, 
green SHUTTERS and TILES. 
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A Plan of the GROUND FLOOR and GARDEN. 
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D. HEPWORTH. A HOUSE AT BICKLEY, KENT. 
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\ Plan of the GROUND FLOOR and GARDEN, 


Roof Ny ~~ i i kT . a . ‘ Walls : 
= OTAL COST. Approx £3 300 
Covered with red PANTILES. |! ; Approximately 9d || , Built of 11 in. hollow BRICKS. 
Chimneys : | COST per ft. cube, about q| 5 Colour Scheme : 
Built of purple and red BRICKS. | iF Grey BRICK, red 
Windows : ——— a — — == . HI DRESSINGS, 
‘ | Liat a sie dark blue 
SHUTTERS. 








Are of the wooden box SASH 
type. 





The ENTRANCE Front. 
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HARVEY AND WICKS. THE PRINCIPAL’S HOUSE, KINGSMEAD COLLEGE, BIRMING] AM 


Ry ors : F 7 gs oa 
4 feo? . 














From the TERRACE. 


Roof : Walls : 
Covered with Lombardic 7/LES. Built of 11-in. hollow 
Chimneys : TOTAL COST £, 4,500 BRICKS and STUCCO:! 
Built of, 2}-in. BRICKS. Colour Scheme : 
Windows : COST per ft. cube 1/IT The STUCCO is a 
Are of the wooden broken white 
CASEMENT type. colour. 


Kingemead 



































The GROUND- and FIRST-FLOOR Plans. 
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The DINING-ROOM Wing from the TERRACE. 


Roof : Chimneys : Windows : Walls : 
Covered Built These have box SASHES Built of BRICKS and 

with of local and FRA MES and Frenck faced with local 
SLATES. STONE. CASEMENT doors. STONE. 
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The GROUND FLOOR Plan. 
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MOTHECOMBE HOUSE, HOLBERTON, DEVON. 





OSWALD P. MILNE. 


Roof : 
Covered with 
green 
SLATES 
of random sizes. 
Chimneys : 
Built of 
Fletton BRICKS 
covered with 
rough PLASTER. 
Windows : 
Are of the wooden 
CASEMENT 
type. 


The 
NORTH Front. 





The GROUND FLOOR Plan. 


LIVING 


ROOK 
2214! 








| 


Ht | 
!] \conseavatony 4 
' | 


GREY ROOFS, THEYDON 





FOTAL 


£1,725 


COST 


eo s ° to 20 5° 
Ce 





Walls : 
Built of 
Fletton BRICKS 
covered with 
rough PLASTER. 


Colour Scheme: 
The 
rough PLASTER 
and the 
WOODWORK 
generally 
are cream, with 
black SHUTTERS 
and DOORS. 


BOIS, ESSEX, 








BEORM. NO. 2 
13 12" 











BEDRM. NO. 4 “|BEDRM. No. | 
13'x12' Ss 11' 
SaaS 5 
r [wn ee. 














Hew. 
T we. 
las ae 


The FIRST FLOOR 








From the GARDEN. 
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Plan. 





















OSWALD P. MILNE. 


Roof : 
Covered 
with 
SLATES. 
Chimneys : 
Built of 
Fletton 
BRICKS. 
Windows : ) 
Are ofa 
wood 
SASH 
type 
with jalousies. 


—_——_, 
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The GROUND FLOOK 








Plan 
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DINING DRAWING 

1 . i ROOM ROOM | 

[} KITCHEN, aa ' 
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tea ba wv i 


=. 


THIRD RM 





FOURWAYS, 


TOTAL COST 
approximately 


> £3, {00 
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The GARDEN Front 
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BUDLEIGH SALTERTON, SOUTH 





i 


Walls : 

Built of Fletton 
BRICKS 
covered with rough 
PLASTER. 


Colour Scheme : 
Grey ROOF; 
Black PLINTH, 
cream-coloured 
WALLS, 
cream-painted 
WINDOWS, 
with bright green 
jalousies. 


etal of . 
GARDEN Front. 


DEVON, 





rhe 


CORRIDOR 


SERVANTS 
4 = [ts : 
|| ROOM i zoom iS 
‘ fi Bek 


FIRST FLOOR 


Plan. 
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ABBOT BROW, ALDERLEY EDGE, CHESHIRE. 





¥. HUBERT WORTHINGTON. 





The GARDEN Front. 







Roof : Chimneys : Windows : Walls : Colour Scheme : 
Covered with Built of local 2-in. red Are of the wood CASEMENT Built of local Warmred BRICKS jointed with white MORTAR. 
TILES. BRICKS with STONE caps. type with sash-bars. 2-in. red BRICKS. The external WOODWORK is painted white. 
> 
Ie a 
Jéerrace 3 COST 
{ A i 
a —e ee a ie I £, 4,500 \] 
! | gs Extra COST | 


2) 







[rudy I 
se cf groundwork, || jas 
terrace, etc., 

in . | 
- €00. | 
Sarage | A } 
sh COST per fi. cube | 

for the house only | 

pasa = =~ _ 
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Roof 
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The GROUND FLOOR Plan. PY eS ae a a eT ee The FIRST FLOOR Plan. 
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LDS, WEST THURROCK, ESSEX, 
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EN. 


4 


W. CURTIS GRE 
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Chimneys : 


Walls : 


Windows : 


Roof 
Covered with 
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Built of Are of the wooden 
CASEMENT type. 


hand-made BRICKS. 


TILES. 


hand-made 
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From the SOUTH-WEST. 
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I. P. ARCHER. A HOUSE AT SPALDING, LINCOLNSHIRE. 














The ENTRANCE Front. 






Roof : Walls : 
Covered with Built of 


multicoloured, a PICKS 
sand-faced TILES. dinar oan 









rendered 





Chimneys : TOTAL COST £3, 500 in CEMENT. 
Built of BRICK a rhe 
covered with PLASTER. ! PLINTH has been 
















COST per ft. cube I/O 





tarred, 
Windows : 
Are of the Colour Scheme : 
metal Light 


CASEMENT type 


greyish- buff. 


















DINING AM | 
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VEST! |, CLOAKS 
























+ 





The GROUND- and FIRST-FLOOR Plans, 
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E. P. ARCHER. 





Roof P 
Covered with T/LES., 
Chimneys : 
Built of BRICKS with red 
sand-facings. 
Windows : 
Are of the metal CASEMENT 
type. 





VOL. LXIV-——-xX 








A HOUSE AT CHELMSFORD, ESSEX. 





| 
: Bedy 
I 
+t 
a FR 
is we 
— + 
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Scale of Faet 


The GROUND- and FIRST-FLOOR Plans. 


Walls : 


Built of BRICKS with red 
aoe oo sand-facings. 
TOTAL. COSI £, 1,600 
COST per ft. cube 1/4 


Colour Scheme : 


The WALLS are a soft red. 
The WINDOWS are painted 
cream, 


SSE 
oe 





The ENTRANCE Front. 
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C. 


H. JAMES Nos. 





The 
FIRST FLOOR 
Plan. 














30 and 32 SOUTHWAY, HAMPSTEAD GARDEN SUBURB, LONDON. 





Covered with 
hand-made, sand-faced 
PANTILES laid on felt. 
Chimneys : 

Built of multi coloured 
BRICKS. 

Windows : 

Fitted with sliding wooden 
SASHES 








The GARDEN Front, 


TOTAL COST £ 3,500 


COST per ft. cube 1/6 


~ t a 4 * 
~\ Tr eanee the 
alge eae 
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on the GROUND floor and 
with wooden CASEMENTS 
above. 


Walls : 
Built of multicoloured 
BRICKS. 


Colour Scheme : 


Red ROOF and 
greyish red BRICKWORK. 


4 glared thoreware tockeled 
fs eer than | m fo 


The 
GROUND FLOOR 
Plan. 








sas, 


eo 
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The 


ENTRANCE 


Front. 





lKvoof : 
Covered 
with 
thick 
green 


SEALE 





¥ The 


NICHOLAS AND DIXOX-S'PAIN. 





GROUND FLOOR Plan, i 


Chimnevs 
Built 
ot 
2-in. 
hand-made 


BRICKS. 


Windows : 
Fitted with 
wooden 
CASEMENTS 
and 
SASHES. 
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LITTLE 


TYLERS, GUILDFORD, SURREY. 




















Walls 
Built 
ot 
2-in 
hand-made 
BRICKS 








The FIRST FLOOR Plan. 
Colour Scheme: 
warm 
GREY 


and 


GREEN. 


From 
the GARDEN. 





HOME AND KNIGHT. 


A HOUSE IN THE DRIVE, NORTHAMPTON. 


Roof Ps Walls and 
Covered Chimneys : 
with 


hand-made, 
sand-faced 


TILES. ‘ 


Windows : 















Built of 
28-in. 
hand-made, 
sand-faced, 
mottled red 


f BRICKS 

Are of a es with 
the PNG ioee CORSIDRR purple 

metal headers 

CASEMENT laid in 
type English 
with bond 
leaded with a 
lights. 


The FIRST FLOOR Plan. 





wide joint. 


Photo: Humphrey Joel. 
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From The DRIVE. 


COST per ft. cube, 
including all fittings 
and fencing, 1/9 
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The GROUND FLOOR Plan. 
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SANDY AND ‘NORRIS. PRESBYTERY OF CHURCH OF THE ENGLISH MARTYRS, BIRMINGHAM. 





TOTAL COST 


rs 3,000 


COST per ft. cube 


1/2 





The FIRST FLOOR Plan. 
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Ltr Walls : 
: |/# Are of cavity construction 
: and built of 
11-in. BRICKS ; 
on the first floor the 






Roof 
Covered with 
PANTILES. 

Chimneys : 
Built of BRICK, 
with STONE dressings. 





white 
Windows : CEMENT, 
Are of the wooden and moulded. 
CASEMENT type. 


3°5 





bricks are faced with 








EVELYN SIMMONS. THE COURT HOUSE, HAMPSTEAD HEATH, LONDON. 


Colour Scheme : 
The 
ROOF 
is red and the 
WALLS 
<re a mottled grey. 
The paintwork is white 
except to the 


Roof : 
Covered with plain 
TILES. 
Chimneys 
Built of BRICNWK 
Windows : 
Are of the CASEMENT 





and DOORS | 
double-hung SASH and 
types The TRONWORK 
, FIRST i | which are Brunswick 
WW alls ° . f : 
FLOOR green in colour. 


Built of BRICK Plan 





TOTAL COST £3,000 


COST per ft. cube 7/53 
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E. GUr DAWBER. STOWELL HILL, TEMPLECOMBE, SOMERSETSHIRE: 
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The 
FIRST FLOOR 
Plan. 





From the GATES. 


Windows : 


Roof : 
Covered Are of the 
with hand-made, wooden 
sand-faced CASEMENT 
TTL. type with wor den 
frames. 


Walls : 
Built of rubble 
STONE with 
roughly-squared 


Chimnevs : 
Built of rubble 
STONE 
with plain 


STONE 
angles. 


caps. 





ber 
. Msraizcaset 






The 
GROUND FLOOR 
Plan. 
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E. GUY DAWBER. 


Roof : 
Covered with 
hand-made 

sand-faced 
TILES. 
Chimneys : 
Built of rubble 
STONE 
with plain 
STONE 


caps. 












EYEWELL HOUSE, QUEEN CAMEL, SOMERSETSHIRE. 





























The 
FIRST FLOOR 
Plan. 
Photo : Humphrey Joel 
gi 
PAAR 

Windows : 

Are of 

the 
wooden 
CASEMENT 

type with 

wooden 

: frames. 

Walls : 

Built of rubble 
STONE. 
A Detail of the GARDEN Front. 
PARLOUR 
§ SERVANTS oo 
HALL The 
aii —— i jain - = : 6 ter GROUND FLOOR 
webb et $ . SSS ee Plan. 
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E. GUr DAWBER. EYEWELL HOUSE, QUEEN CAMEL, SOMERSETSHIRE. 
Photo: Humphrey Joel. 
The GARDEN Front. 
Photo: Humphrey Joel. 
: ee ee 5 : : SPE “ot TAT re rf - ad . Sess a = 
¢ The DOORWAY to the Garden TERRACE. 
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OSWALD P. MILNE. 


FIRST 


The 





Roof : 
Covered with PANTILES 


with a felt undercloak. 
Chimnevs 

Built of Sussex 
hand-made 
BRICKS. 
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roi 


vw 


SILLIARD LOOM 


DLAWING 
LOOM 





a a * — 
SCALE or 


The GROUND 


FLOOR Plan. 


Windows : 
Are of the wooden 
CASEMENT type. 


Walls : 


Sussex hand-made 
BRICKS were used for 
facing. 
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WILDWOOD, SEVENOAKS, KENT. 
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Colour Scheme : 
The 
ROOF is red, 
the BRICKWORK is 
multi coloured 
and the 
WINDOWS are 
painted cream. 
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GADE HOUSE, WATFORD, HERTFORDSHIRE. 











The FIRST FLOOR Plan. 


The ENTRANCE Front. 


Roof: Chimneys : Windows : 
Covered with Built of multicoloured Are of the steel 


PANTILES. BRICKS. 








The GROUND FLOOR Plan. 
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CASEMENT type. 

















Walls : 


Built of multicoloured 
BRICKS. 





















HUBERT LIDBETTER. HOUSE, WATFORD, HERTFORDSHIRE 
: 
The LOGGIA on the GARDEN Side. 
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OLIVER. HILL. 


Roof : 
Covered with stone 
SLATES 
from Purbeck. 
Chimneys : 
Built of local Whin 
STONE 
quarried on the site 
Windows : 

\re of the steel 
CASEMENT type 
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ARGYLLSHIRE 


Walls : 


local Whin 
STONE 


stone 
tains a quartz 
‘ sparkle.” 


















OLIVER, HILL. A HOUSE IN ARGYLLSHIRE, 
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From the WEST. 














A Detail of the GARDEN Front. 
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SPEAKER’S HOUSE, ULSTER. 
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KNOTT AND COLLINS. 
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BASIL IONIDES. 


Roof : 
Covered with 
TILES. 
Chimneys : 
Built of 
BRICK. 
Windows : 
Are of the oak 
CASEMENT 
type. 
Walls : 
Built of BRICK 
covered with white 
STUCCO. 


The 
CLOISTER 
connecting 

the 

end 
LOGGIAS. 


The 


WEST End from the Hill Side 











HOUSE AT SANDGATE, KENT. 





Colour Scheme : 
White. 


Points of Interest 
in the Design : 
The house was 

specially 
designed as a 

SEASIDE resi- 

dence with large 

LOGGIAS to the 
sitting-rooms, 
and a private 

BALCONY to each 
bedroom. 


The PAVING is of 
white Terrazzo 
MARBLE and 

the WALLS are of 

rough white 
PLASTER. 


A HOUSE AT LITTLE SHELFORD, near CAMBRIDGE. 


BARRY ‘PARKER. 





From the WEST. 


NOTE THE TWO DOORS TO THE 
SROUND FLOOR WC ARE LOCKED 
BEDROOM 


OA NLOCKED SIMULTANEOUSLY 


BY ONE BOLT 
KITCHEN : 
BED ROOM 

1 
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The FIRST FLOOR Plan. 
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GROUND FLOOR Plan 


Roof 
Covered with red, hand- 
made, burnt clay 
FILES. 

Chimneys : 

Built of local 
BRICKS. 
Windows : 

Are of the ste:l 

CASEMENT type. 
Walls : 

Built of local 
BRICKS covered with 
ROUGH-CAST. 

Colour Scheme 

The tiles on the 

ROOF 
are red; the 
WALLS, 
and 
WINDOW FRAMES 
are wh'te; 
the DOORS are green, 
an 1 the wood 
{1RCHITRAVES 
and 
HOOD are 
white 











SIMMONS AND CUTBUSH. 





FARNEY CLOSE, ISLE OF WIGHT. 








TOTAL COST £3,075 
exclusive of all garden work. 


COST per ft. cube 1/44 
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The 
GROUND 
FLOOR 
Plan. 







































finished with carpet float. 














The 

FIRST 
FLOOR 

Plan. 
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Covered with black 
PANTILES. 





Chimneys : 
3uilt of 
ROUGH CAST 

with BRICK caps. 


Windows : 


Are of the wooden 
CASEMENT type. 






Walls : 


Built of 
ROUGH CAST 








Colour Scheme : 
Black glazed ROOF, 
white WALLS, 


carnation-leaf 
green painted 
FRAMES 
and 
TRONWORK, and 
white 


SASHES. 










JOHN D. CLARKE. 










LIVING ROM. 
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OCKENDENS, BIRDHAM, near CHICHESTER, SUSSEX. 











The PLAN. 


Roof : 

Covered with green 
and brown Cornish 
SLATES. 
Chimneys 
Built of BRIC’VS 
plastered with CEMENT. 


Windows : 

Are of a specially designed 
single-hung SASH type 
which slides down into the 

cavity of the I1-in. walls. 


TOTAL COST £ 1.437 


COST per ft. cube 1/6 


A Detail of the ENTRANCE Front. 


and set in white CEMENT 


Walls : 

\re of cavity construction 
and built of 11-in. 
BRICKS rendered outside 
in Portland CEMENT 
and yellow SAND. 
Colour Scheme : 
Greyish-green ROOF, 
warm cream-coloured 
WALLS, and 
black CHIMNEY pots. 








M. H. BAILLIE SCOTT, FUN®. A BUNGALOW AT HONG KONG. 






















Hong Kong design 
LEVEL for a bungalow 
r building are rare, in which the 
and it is customary to make NATURAL LEVELS 
artificial levelled of the ground have 
PLATFORM, been one of the 
thus obliterating the MAIN factors of the 
NATURAL CONTOURS plan. 
of the country In the design the aim has 
before building is been to avoid the application 
commenced. of ENGLISH traditions, 
The above sketch, and to reproduce those of 
however, shows a the CHINESE. 
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OLIVER, HILL. A HOUSE AT HURTWOOD, SURREY. 


Windows ? I 
\re of the steel 
CASEMENT 

type. 


Root 
Covered with green 
glazed Lombardy T/JLES. 
Chimneys : 

Built of local STONE 
Walls : 

Built of local STONE, 


Colour Scheme 
Jade-green ROOK 
and grey WALLS 


A MODEL of the House 














The GROUND- and FIRST-FLOOR Plans 

















PROFESSOR D®. P. BEHRENS AND WY. 


}. BASSETT-LOWKE. 




















The GROUND FLOOR Plan. 


Roof : 
Covered with BITUMEN 
Chimneys : 


Built of rough BRICK finished 
in CEMENT 


Windows : 

Are of the metal 
CASEMENT type 
Walls : 

Are of cavity construc‘ion 
and built of I1-in. rough 
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COST 
per ft. cube, 
1/6, 
exclusive of lighting 
and heating, 





NEW WAYS, NORTHAMPTON. 
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The FIRST FLOOR Plan. 


BRICKS and finished in 
CEMENT. 


Colour Scheme : 


The WALLS are distempered 
ivory white; 
the DOORS are painted 
ultramarine blue; 
the WINDOW FRAMES 
and 
cement ornaments 
round the ROOF are 
painted black. 





The ENTRANCE 


Front. 
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S. TAIT OF SIR JOHN BURNET & PARTNERS. 


Roof: 
The 
ROOF 


is flat and wood joisted, and is 


covered with BOARDS 


and layers of bituminous roofing 


FELT. 
Chimneys : 
Built of BRICK, 
Windows : 


Are of the steel 
CASEMENT 


type in which the vertical 


glazing bars are omitted. 








BRICK OM Loge 
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From the NORTH-EAST 


TOTAL cost £ 1,250 


COST per ft. cube, approximately, 


t/2 


The house was built by Direct labour. 
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A HOUSE AT SILVER END GARDEN VILLAGE. 








Walls : 

Zuilt of 
BRICK. 
Colour Scheme : 
The 
WALLS 
and chimney 
STACKS 
are colour-washed 
an ivory 
shade; 
the 
WINDOW BARS 
are painted emerald 
green. 
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The GROUND- and FIRST-FLOOR Plans. 
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THOMAS S. TAIT OF SIR JOHN BURNET & ‘PARTNERS. A HOUSE AT SILVER END GARDEN VILLAGE. 
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The ENTRANCE Front. 





THOMAS 8S. TAIT OF SIR. JOHN BURNET & PARTNERS. FOUR COTTAGES AT SILVER END. 
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Che ROOF is flat and wood hon cas 
joisted, and is covered with Built of BRICK. 
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bituminous roofing FELT. TOTAL COST .. es a Pd 2,412 Colour Scheme 
Chimneys COST P e = The 
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THE ARCHITECTURAL REVIEW. 





Located in charming surroundings at Solihull, near Birmingham, the home illustrated on.this 


page was designed by W. Norman Twist, F.R.J.B.A., Queen’s College, Birmingham. For the 
walls of the house Mr. Twist chose a concrete stucco of ‘Atlas White’’ Portland cement and 
white silica sand from Leighton Buzzard, in proportions of one to three respectively. The 
roof is of brown Norfolk thatch. The tilework of the chimney caps lends a touch of red. The 
buff stones of the garden walling and the green of the lawn and trees add to a colour scheme 
that makes for real beauty. Design, colour, and texture all play their part to produce an 
eminently satisfactory result. Write to me at our London headquarters or to Mr. N. F. H. 
Pearson, of Messrs. F. E. Doran, Ltd., 83 Colmore Row, Birmingham (who stock ‘‘ Atlas White” 
extensively in Birmingham and at other points in the Midland area) for a copy of “Stucco,” 
which gives full information for the production of artistic ‘Atlas White” renderings, such as 
that illustrated above. 


kegent House, 
Regent Street, is 
London, W.r. 
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THE ARCHITECTURAL REVIEW. 








October 13th, 1928 





THE ATTENTION OF ARCHITECTS 


and Others is called to the recent 
Order in Council, made under 


The Merchandise Marks Act, 
which provides that 


On and after October 13th, 1928, all electric 


wires and cables of foreign origin must bear on 
the drums, cartons, or coils, marks and labels 
indicating the origin of such cables. 


For some time past considerable quantities of Foreign 
cable, much of it of inferior quality, have been sold 
under names or labels giving the impression that they 
were British Cables, with the object of leading buyers 


to believe that they were of the High Quality of 
British Cables. 








Architects and others can satisty themselves as to the 
origin of the cables they buy by insisting on seeing 
the labels on coils, or the drums, or cartons in which 
the cable is packed. 


In the case of doubt or uncertainty, the Cable Makers’ 
Association will be pleased to advise architects. 


Advertisement of The Cable Makers’ Association, Sardinia House, Sardinia Street, Kingsway, W.C.2 
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VIEWS 


Recent 
American Architecture : 
the Gothic Cathedrals : 


Baum : 


American Architecture. 
The Story of Architecture in America. By THomaAs E. TALLMADGE, 
London: George Allen and Unwin, Limited. Price 16s. net. 

This book fulfils the promise of its title; it is the first connected 
history of architecture in the United States which has been given 
to the public. In his foreword Mr. Tallmadge mentions the 
obvious need for such a history, while at the same time paying 
tribute to the many excellent monographs existing on different 
phases of American architecture—in particular the Colonial 
period. But apart from these considerations, there is the fact 
that not for many years has there been in America such a general 
interest in architecture as at present. And what is true of the 
United States in this instance applies equally to Europe. 

Mr. Tallmadge is a genial writer, entertaining in the truest 
There is nothing professional or heavy in his treatment, 
nothing laboured. He writes of architecture with the ease of an 
accomplished novelist whose personages are alive, and leavens 
fact with anecdote and human touches. His analysis of the 
extraordinary sequence of influences through which American 
architecture has passed, his vivid sketches of architectural per- 
sonalities, are heightened in value by the keenness of his insight. 
The Story of Architecture in America is in fact the 
most informative and well-written books which has appeared 
on an architectural subject for many a year, and the reader 
who begins it will be loth to skip a single word, much less a 


sense. 


one of 


chapter. 
The interest is sustained from the beginning, and in the 
introductory, “in which the reader is given his stool by the 


fireside,’’ the said reader will find himself regaled with a mixture 
of architectural philosophy and history which is as stimulating 
as it is instructive, for Mr. Tallmadge is fond of exploding a few 
fallacies as he goes along, and administers many a gentle dig. 

He digs at the histories of architecture 

which make believe that the course of architecture is a mighty 
river rising obscurely in the prehistoric past and flowing through 
the ages to some unrevealed ocean, but make no allowance 
for originality, fashion or caprice. 
The factor of originality, and the human instinct of desiring to be 
in fashion, have a very important bearing on architectural 
development. They have accounted for the vagaries of American 
phases, which are not to be explained by any even process of 
evolution. 

American architecture began with the Spaniards, the English, 
and the Dutch, but besides these were colonists from nearly all 
the principal old countries of Europe. It seems certain that after 
the first necessity of building temporary shelters had passed away 
the colonists began constructing permanent homes, 

and these are the houses which, more than any that came later 
resembled the old homes across the That they did not 
exactly conform to their prototypes was due to the necessity 
of using new and strange materials, and to the lack of skilled 
workmen, certainly not to any conscious effort to be different. 


seas. 


The colonial houses, north and south, were very much alike ; 
as Mr. Tallmadge says : 

Great logs crackled in the same sort of fireplaces the while William 
Byrd warmed his legs after the hunt at Westover, or John 
Hancock sipped his mulled wine in Boston and discussed with 
Adams the presumptions of the Crown. The same beautifully 
carved balustrades which aided and supported the grandsire 
in his gouty ascent of the staircase, and furnished the grandson 
a means of swifter and more exhilarating descent, existed 
in north and south alike. Youth and beauty were reflected 
from the same mirrors, danced under the same chandeliers, 
made love in the same parlours, in every one of the thirteen 
colonies. 


There are scarcely two score buildings prior to 17co remaining 
in the States, and they are half pioneer and half crude Eliza- 
bethan. Then came the onrush of the Georgian period and the 


legend, which Mr. Tallmadge explodes, of the race of super- 
mute, inglorious Bramantis and Michelangelos in 


“e 


carpenters, 
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aprons,’ for in fact these men were good mechanics who obtained 
their designs from a handbook. 

We pass from the early Colonial, with its woodwork which 
modern exponents would have us believe was always ivory white, 
and tarry a little with Jefferson, the proprietor of the post- 
Colonial period of 1790-1820, and then, after this phase of 
would-be Koman, we arrive at the remarkable period of the 
Greek revival. 

Wherever the warm rays of fashion could penetrate sprang up an 
acanthus, and every covered wagon, along with the rifle and 
the ploughshare, found room for the porticoes of the Parthenon 
ind the Choragic monument of Lysicrates. A building that 
was not Greek in 1827 was as hard to find as a skirt that wag 
not short in 1927 


In the meantime the Spanish and Creole styles were developing 
in the west and south, with outbursts of that Churrigueresque 
which was so beloved by Bertram Grosvenor Goodhue and which 
still fascinates through its contrast of plain wall surface and 
blazing decoration. The influence of these styles is still powerful ; 
but fortunately the succeeding epoch, of 1860-1880, has scarcely 
a disciple. This is the ‘‘ Parvenu period,” “ the age of Innocence 
(or where Ignorance was bliss).”’ It is the age of an artistic 
plague compounded of tin mansards, of cupolas, porte-cochéres, 
greenhouses, and cast-iron deer in the front garden. In this 
terrible pot-pourri could be distinguished vestiges of Garnier, 
Ruskin, and Viollet-le-Duc. The Romanesque revival helped 
to sweep these horrors away, and in its turn yielded to the great 
classic triumph of the World’s Fair in 1893, where we see beginning 
to emerge the names which are household words in American 
architecture today. 

Mr. Tallmadge devotes some delightful pages to Louis Sullivan 
and “the lost cause,’ and in his next chapter, the ‘“ Age of 
Eclecticism '’ (1893-1917), he gives us some vivid sketches of 
McKim and other giants. 

In this chapter, and in his concluding review of American 
architecture of today and tomorrow, most of us are on fairly 
familiar ground. We may not quite agree with Mr. Tallmadge 
in his scorn of European efforts in modern architecture and in 
his statement that 

today there is hardly a single class of structure in which an 

excellent claim cannot be advanced for either our (American) 

supremacy or our equality. 
Such a remark would come more gracefully from a European, but 
it might be less sincere. At any rate we will not quarrel with 
Mr. Tallmadge over details. The general excellence of his book 
places it beyond the range of minor criticisms. 

HowarD ROBERTSON. 


Art versus Mechanics in the Gothic 
Cathedrals. 


Gothic Architecture in England and France. 
George Bell and Sons Price 1os. net. 


By Dr. West. London: 


The second edition of Dr. West’s Gothic Architecture in England 
and France had been damned to me by faint praise before it 
ever came into my hands. Vaguely adverse criticism is never 
very difficult of attainment; it is somewhat less easy to criticize 
in a definite and constructive manner based upon excellent 
comprehension of the exact aim of the author of the work, whether 
that author be the builder of a cathedral, the painter of a 
picture, or even the more modest writer of a handbook. 

Dr. West tells us himself that he set out “to make clear in a 
brief and popular form the causes and principles which underlie 
the wonderful history and development of medieval art.” 
Really I cannot see that he has acquitted himself badly of his 
self-imposed task. 


VIEWS AND REVIEWS. 


It is a popular belief that the ogive system arose as a solution 
of the problem which presented itself to the Romanesque builders 
when they sought to span ever-increasing intervals with semi- 
circular vaults. Examples, which were given of the failure of 
outer walls to resist the horizontal thrust component of am- 
bitious plein cintres, were also given as the starting-point of 
research that led to the invention of the ribbed vaulting, 
which, with its naturally concomitant architectural elements, 
constitutes the essential of the Gothic or Ogival style. 

On page 66 of his small and convenient book Dr. West, after 
telling us that the pointed arch, ‘“‘ Gothic-looking mouldings,” 
and blind arcading of the outer walls already exist in the 
cathedral of Ani in Armenia (g89—1001) goes on to say: ‘Its 
(the pointed arch’s) greatest advantage, however, was not 
perceived at once—that its thrust is much less than that of the 
round arch.”’ 

This revision of the problem of the origin of Gothic architec- 
ture is mainly due, I believe, to the increased interest which has 
been taken in the Christian architecture of the near East in 
recent years. Such books as those of Strzygowski, The Origin of 
Christian Church Art (Oxford University Press), and the admirable 
compendium, Dr. Dalton’s East Christian Art (Clarendon Press), 
are an outcome of the new study. 

Dr. West places the origin of Gothic vaulting in the Norman 
builders’ desire to keep the vault crowns approximately at th 
same level; designers were thus led to “doctor” the vault 
curves in order to employ diagonal centrings for supporting the 
groins at the intersections of nave and transept. Once the system 
of diagonal centring was adopted it was an obvious step to use 
stone arches built over centrings as permanent ribs on which to 
construct the rest of the vault. In short, according to the newer 
view an esthetic desire combined with a method of easy con- 
struction would seem to have afforded the starting-point of the 
most amazingly mechanical form of architecture that we have 
yet seen. That reasoning which made of the later and more 
aspiring Gothic cathedrals propositions in applied mechanics 
was of later introduction, which came after realization of the 
immense mechanical advantages that the new system presented. 
All this I find ably expounded in this handbook, which does not 
profess to be a guide to the individual buildings, but only by 
mentioning examples to illustrate the causes, and the general 
lines of development of Gothic architecture as a whole, the work 
being divided into chapters bearing such headings as vaulting, 
the column, arch and mouldings, and so on. 

Throughout the book Dr. West institutes most illuminating 
comparisons between the French and English Gothic. He shows 
how the development was to 2 large extent parallel and syn- 
chronous in the two countries ; how much of the nature of English 
Gothic depends on the fact that wooden roofing was the rule in 
England, while France almost always inspired the stone vaulting. 
On account of the cross-tying a wooden roof engenders next to 
no side thrust on the walls, and very possibly this fact, quite as 
much as any esthetic orientation, Jay at the base of the somewhat 
cold verticality and horizontality of the English designs. On 
the contrary, the vault’s need of adequate buttressing undoubtedly 
led to that pyramidal type of design which brought as corollary 
the exquisite fitting in of minor parts which we find in all great 


French work, and which is so painfully absent from the 
English conceptions. That Dr. West himself feels this is 
evident from such phrases as: “Amiens (begun in 1220, 


finished in 1269) is as exactly the contemporary of Salisbury 
as Chartres is of Lincoln. But the French building rises far 
above the English —as works of art the two can hardly come 
into comparison.”’ 

But Dr. West’s book is on the market. Tor a few shillings it 
may be bought, so why waste time in quoting, or in discussing 
matter already within reach of whomsoever may be curious of 
such matters ? One moment, however. No self-respecting book 
review closes without finding at least one fault with the author. 
Fortunately Dr. West allows me to fulfil the rites of reviewing. 
His crime? He gives us no illustration either of Ani (in 
Armenia) or of Vezelay, “from which the Normans, and later the 
architects of the Ile de France, derived much of their inspira- 
tion.”’ The ever ungrateful human reader would willingly forgo 
some two of the other illustrations in favour of representations 
of such sources of the style. 


VERNON BLAKE. 
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The Work of Dwight James Baum. 


The Work of Dwight James Baum. With a 
WILEY Corset, and an Introduction and Commentary Text by 
New York: William Helburn, Inc. Price £4 ros. net. 


Foreword by HARVEY 
MATLACK PRICE. 
This book is similar in scale to the well-known book of Sir 
Edwin Lutyens’ works, and contains many photographs and 
plans illustrating seventy-two houses and similar structures 
built in the U.S.A. by Mr. Baum. 
The seventy-two buildings are grouped into : 


Colonial types . ; ‘ : 3 
Formal Georgian types. : + 29 
Italian types. : : ; . 10 
English types . ' 5 
Dutch Colonial types ; . 4 
Miscellaneous 7 


The text states that in addition to these Mr. Baum has also 
designed a number of houses in the Spanish manner. 

While one must admire this extraordinary versatility and 
this faculty for adaption, which is so characteristic of the best 
American architects, one cannot feel very attracted by many 
of the designs in the “‘ foreign ’’ groups, which, although excellent 
in themselves as compositions, are inclined to have a rather 
second-hand appearance. It is the first group of the Colonial 
types which is really interesting, containing as it does the real 
essence of this book. The designs in it form a type which is 
now widely recognized as the national style for smaller houses. 
This style can be nothing but American: the basis of it is the 
Georgian, which was brought over by the early settlers, and 
which since has been through the process of revision to suit the 
change of climate, of environment, and of the growing national 
character. Amidst all the inrush of foreign and freak ideas this 
type of house has stood its ground and remains clearly the 
vital and true expression of American tradition. 

To those who believe in the artistic potentialities of America, 
this book should be particularly interesting. It shows that one 
architect, at least, has been able to grasp the true tradition of 
his country and express it clearly although working for clients 
with very particular ideas of their own who have not allowed 
themselves to be ‘‘ dragooned or cajoled out of having Italian 
villas ’’ when they wanted them. The fact is that many houses 
are now being built in the proper traditional manner, and that 
American architects are doing their utmost to establish this 
type and set it up as the main tradition for the future just as 
our Georgian in England is today being re-established. The 
architectural League of New York has recognized Mr. Baum’s 
work, and in 1923 awarded him the medal of honour “for the 
simplicity and charm of his residential work.” 

The time has undoubtedly come when the old term “ Colonial ” 
should give place to the more expressive and accurate title of 
““ American Domestic.” 

It is necessary to realize the difficulty to maintain a consistent 
character in a country so vast as the U.S.A., where houses and 
all sorts of structures have been put up in enormous numbers 
during the last twenty years and where foreigners with all sorts 
of different tastes have been pouring in to establish homes and 
fortunes. 

This ‘‘ American Domestic ” type is a long, low, two-storeyed 
house built mainly of wood above the cellar (which is solid 
concrete over the whole area of the house). It has wooden- 
framed walls covered on the outside with weather-boards painted 
white; there is a delicately-carved porch supported on slender 
columns or pilasters; the windows have dark-painted shutters ; 
the roof, covered with dark-toned shingles, slopes at a medium 
pitch straight down to a cornice which is perhaps carved. The 
chimneys are of brick or rough masonry and designed with 
reserve. 

The house is a delightful study in tone values. It frankly 
does not attempt to take on the moss-grown, settled appearance 
of some of our English work. There is an airiness which is 
more in keeping with the dry atmosphere and the lack of close 
shrubbery and woodlands which we know in England. The 
beauty of the building depends more on its constant freshness, 
which is maintained by painting at regular periods. 

The rooms inside are large and freely inter-communicating with 
a generous stairway leading to the bedrooms on the upper 
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The Spectre at the Feast 


certain means of securing dry walls is to render 
A\the undercoats of the interior plastering with water- 
proofed cement mortar. In a new building the extra 
cost is negligible, and it is by far the least expensive and 
most rapid way to permanently remedy dampness in 
old walls. The ordinary care of the average good 
workman ensures success. 


‘PUDLO’ 


BRAND 


CEMENT WATERPROOFER 
The Handbook of Cement Waterproofing contains work- 
e ing directions for the treatment of all kinds of dampness bo 


in buildings. A postcard brings it to you—post free. 


KERNER-GREENWOOD & Co., LTD. 
MARKET SQUARE, KING’S LYNN. 


Sole Proprietors and Manufacturers. 





i 


(yxemexe oC 40 


r= 


—>50< 
7OO cS 


+o 
yoo?t 
f=. 


+00 00-90 


fs 


—— oh 


f= 


samc samme oo e 
66 


meal 


— 
__ 


~~. "am « 
00 


JOot 


50S Ook 004 
00-00 00C 
Fa 


yOO C2 


re 
a 


}OOX 
oS 


yOO? 
eae 


56x 


COO 
S 


JOOC 


yOO* 


r= 


— >00< 
SS 
cee —~ a, 


——s 
C00 
on, ant: 


——s 
Coo< 
any ale, 


oe 


,OOx< 


oo 
= 


rc 


~; 
7 


SH 
roy 


caa2 
oO- 


ox ame Soo s gum reo 


=. 
rc 


—— 
C7004 


IOC“ 


‘om >. sau oo ve 


pn 
oO )-00~ 


SSepd 


pOOs 


ss 


ee DT ome 





yoo 


was 


SAa 





roo% 


a 
eS o*) 
Poo 


a2 


“aa! 





The word ‘ Pudlo’ is the registered Trade Brand of Kerner-Greenwood & Co, I, 
Lid. bu whom all articles bearing that Brand are manufactured or guaranteed, i 
” 
i 
B & M, St ts 
“4 
4 
SOL SOO OO OO OO 00 LOOT SOO. YOO-C900- C09 C900 CF OO CS SSF 00 CS O00 COOL OO OOD OOS FOOL OOS a}. 
— eataay  caeatlay ——— caseea — mils — ened) — cially) —— heeates —“ ninety —~ naaiiats) “aa ame nae ee 
eats —~ a — ab a —~ as, ea — a —~ as —— aa —~ a ~~ a —~ a —~ a at —~ has eat —~ maar — mats — rates — mean, 








































‘ SaaS oa 
18 a 
NF ng 

i _ 





















rs 


ee a A a ae 
WY at a Base ~ fet LDN et Lf W 
















Sar sem | = sey! 
ae Stew 


a) 
ae 





Ss 
i 


a 


et 


DS 











eek 


IXxxviii THE ARCHITECTURAL REVIEW. 






























and FURNISHED THROUGHOUT by 











WORKS AND ALL ¥ 

FACTORIES : ! 
INGATE PLACE, 
t4) QUEEN’S ROAD, 
fA) BATTERSEA, S.W.8 


















Hampton & Sons ih 
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THE CINEMA THEATRE, MADAME TUSSAUD’S, DECORATED 


HAMPTONS. 


The whole of the Decorating and Furnishing of Madame Tussaud’s Theatre, together 
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VIEWS 


floor. There is a garden porch,with a sleeping porch, over which 
may stretch the whole length of one side of the house. 

It is perhaps remarkable that these designs of Mr. Baum 
show no sign of being influenced by the modern tendencies in 
Europe. No doubt Mr. Baum, in common with other American 
architects, is too busy establishing a much-needed tradition in 
his own country to try experiments on such revolutionary lines 
as, say, the latest French or German domestic work. He does 
not, as yet, seem to favour the hard, simple line and abstract 
idea in decoration which is gaining favour in those countries, 
except, perhaps, to satisfy the occasional demand of exotic taste 
in the large cities. Unlike the European, he has not reached the 
stage when, heartily sick of the old standards of judgment, his 
great desire is to break a way through the shabby clinging mass 
of tradition. 


F. E. BENNETT. 


The Outdoor Monuments of London. 


The Outdoor Monuments of London. By C. 
The Homeland Association, Limited. 


S. Cooper. London: 


Price 25s. net. 

From being disregarded, or when regarded treated with 
undeserved disrespect and even contumely, the London statues 
have recently been more carefully considered and sanely judged, 
and at least three books about them have appeared within the 
last three years: that of Dr. Borenius, which dealt with but a 
certain number; that of Lord Edward Gleichen, which gave us 
a full catalogue of them; and the volume here under notice, 
which is equally complete and is still more far-reaching, in that 
not merely the statues but the memorial buildings, as they are 
termed, the commemorative tablets and the war memorials, are 
all noted and described. 

To say that such a book as this was one generally wanted 
would be to credit the Londoner with far more interest in his 
possessions than I fear can truthfully be done. There has always 
been a lack of interest in sculpture and architecture on the part 
of the population in this country ; and peop!e who would hate to 
be thought ignorant of the name of a popular cinema star, or 
uninformed as to the doings of a popular football player, confess 
themselves, with a happy ¢usouctance, unenlightened as to the 
personality of a sculptor or architect. But the book is at least 
one that those who do care for such things will hail with satis- 
faction, because it puts on permanent record the raison d élre, 
the contriver, and the whereabouts, of the monuments of our 
great men and women, and the memorials of those who have done 
great things for the country, either at home or abroad, or both. 

The number of these things is far greater than might be sup- 
posed. Many of them can hardly have escaped the eye of the 
most indifferent, and Prince Albert beneath his many-coloured 
canopy and Queen Anne turning her back on St. Paul’s are in 
the sight of all men. But it is not everyone who realizes that 
Alfred the Great can be studied in stone in Trinity Square, 
Southwark (who knows where Trinity Square, Southwark, itself 
is ?); that Queen Charlotte dominates the centre garden of 
Queen Square, Bloomsbury (if it really be Queen Charlotte) ; 
that Mrs. Siddons is still dramatic in marble, as she was in life, 
on Paddington Green ; that Sir Hugh Myddelton is not a hundred 
miles away on Islington Green ? 

The second part of the volume is occupied by an exhaustive 
list of those commemorative tablets which the Society of Arts and 
the London County Council have placed on the fronts of the abodes 
of the illustrious dead. This occupies no fewer than one hundred 
pages, and each entry is made valuable by a short biographical 
sketch and such details of residence as are pertinent to the 
matter; in fact, a sort of summary of the longer notices which the 
L.C.C. has from time to time been in the habit of publishing in 
pamphlet form. 

There would seem to be fewer /acune here than in the matter 
of the statues; for it is a curious thing and one that will, we think, 
at once strike the reader of the earlier portion of the volume, how 
many great men are uncommemorated in statuary form. Of all 
our writers, Dickens is at once the best known, the most popular, 
and the one probably best acquainted with London — and yet 
there is no statue to him throughout the length and breadth of 
the city. Thackeray, who may be regarded as the novelist of the 
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West End, is disregarded by that quarter as well as by all others 
in London. Newton, not merely one of the greatest of English- 
men but, according to the considered opinion of Goethe, one of 
the dozen greatest men who have ever lived, has merely a bust 
in the corner of Leicester Square, in common with Hogarth 
and Reynolds and Hunter, all notable men, but none of anything 
like the outstanding importance of the author of the Principia. 
And there are many others who might be named and whose 
memory should be kept alive in the minds of the people by such 
means, but who are allowed to go uncommemorated. 

And while on this subject of the London statues, I should like 
to raise my voice against the rather foolish habit Englishmen 
have of decrying them. There are those that are bad; those that 
are merely indifferent ; but there are as many that are excellent. 
Indeed, taking them as a whole, they compare favourably with 
those even in such admittedly artistic centres as Paris and Rome 
and Florence. I state emphatically that we have nothing so bad 
in London as the statue of Giovanni de Medici outside S. Lorenzo 
in Florence, or comparable in hideousness with that of Hercules 
and Czsar, also by Bandinelli, in the same beautiful city. 

There are those who find fault with some of our statues because 
their subjects are garbed in trousers and frock coats. But such 
habiliments are as characteristic of the nineteenth and twentieth 
centuries as the toga was of the Romans. And surely it is better 
to show a man as he appeared to his contemporaries than to 
clothe him, as so many of the eighteenth-century statues were 
clothed, in a dress which is at once an anachronism and an 
absurdity. 

But this is controversial, and I close by recommending those 
who would have to their hand all the essential information on 
a fascinating subject, to buy and keep this most excellent and 
attractive volume. 

E.. BERESFORD CHANCELLOR. 


Ghosts. 
The 


Ghosts of Fleet Street. London: 


Spt ttiswoode Limited. 


By JOHN GORE. 
Price 7s. 6d. net. 


Eyre and 


The American in London is invariably seen with a map in his 
hand. Here, there, and everywhere he travels in search of this 
London of ours, as it is and as it used to be. Since, however, 
the Tower, the British Museum, and the Tate Gallery are but 
three of its important landmarks, it is obvious that, unless he 
has unlimited time at his disposal, the visitor will not get 
very far. 

London is fast becoming modernized and new buildings are 
springing up everywhere; we are emerging from a_ period 
when events moved so slowly as to be hardly noticeable. Today 
few qualms are felt in destroying buildings associated with 
some famous person or event; our finer feelings are sacrificed 
for the sake of progress 

Interest in those places which have disappeared is not allowed 
to die, however, and many are the books of reference written 
about them. Mr. John Gore has added to this already large 
collection, and an interesting itinerary entitled The Ghosts of 
Fleet Street is his contribution. He has painted the life of 
the “‘Street’’ from Roman times to the days of Dr. Johnson, 
and re-peopled its historic buildings with the famous characters 
who have frequented them. His manner in dealing with this 
fascinating subject brings vividly to mind the history and 
romance of Fleet Street, its innumerable alleys and courts; 
its taverns, churches, and Inns of Court. If we could wander 
through these in company with Mr. Gore’s little book, we 
should derive from them far more interest and pleasure than 
by visiting ‘the ghosts” and leaving the book at home. The 
author helps us with his anecdotes to revive memories of 
the days of Dr. Johnson, Boswell, Goldsmith, Lamb, and many 
others. He guides us to the buildings of Sir Christopher Wren ; 
to the only surviving house which Dr. Johnson inhabited; to 
Goldsmith’s tomb and to other equally interesting places. The 
sightseer would do well to possess this little volume as well as 
a guide map. The attractive drawings with which the book 
is illustrated are by Mr. Joseph Pike. 

W. P. KEEN. 
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Unless otherwise stated, admission is free to all public lectures and addresses given in 


SATURDAY, DECEMBER 1 
General Tour .. Par 

Early English Furniture 
Indian Section : Mcgul Art 
Watercolours 

Illuminated MSS. 

French Painting 


Miniatures 
Technique 


Bird Life, by Mr. Montagu A. Phillips, F.1,.S., 
F.R.G.S. 

The Spencer Dyke String Quartet (League 
of Arts). 

Fifty Portraits of Famous People, by Alfred 
Wolmark, and Chinese Drawings and 
Drypoints by Elyse Lord 

Exhibition of Modern Art. Admission 1s 

Annual 

Pottery 


Society of Wood-Engravers. Ninth 
Exhibition, and Stella Croft's 
Groups. Until December 29. 

Coaching and Dog Pictures, by Cecil Aldin. 
“The House at Pooh Corner,” E ‘ 
Shepard. Coloured Toys (Birds, ete.), by 
R. Barrett Talbot Kelly, R.I. Admis 
sion, 1s. 2 


( 
Exhibition of Watercolours of Brittany 


by Paul Lucien Maze Closing date 
December 15. 
Furniture, by Gordon Russell Novem 


Admission 1s 
Opening December 4 


ber 26 to December 7. 
The Chelsea Salon. 


An Exhibition of Military Prints and Pic 
tures Admission free. Catalogues 1s., 
devoted to Military Charities 

Stoneware and Pottery, by Charles Vyse 
Watercolour Paintings of Flowers, by Ann 
Maitland. Closing 2oth. 

Ghosts Paintings and Watercolours, by 
Vergé-Sarrat ; Drawings in Colour by Mak 
Admission 1s. 2d. 

“The Design and Building of the Small 
House,’’ C. H. James, F.R.I.B.A 





MONDAY, DECEMBER 3 


Records of Babylon and Assyria 

Arts and Customs of Ancient Egypt—I 
Monuments of Egypt—I 

Monuments of Assyria—I 

English Seventeenth-Century Furniture 
Chinese Porcelain 

English EKighteenth-Century Furniture 
Coptic Tapestries 

Hogarth —Millais 


Selected Pictures sa 

Hogarth, Reynolds, Gainsborough — Portraits 

Bernard Leach, Pottery and 
Allan Walton, Modern Paintings; Maps 
and Christmas Items. Catalogue ts 

exhibition during December. Paintings by 
Gladys Owen. 


Drawings; 


TUESDAY, DECEMBER 4 


Arts and Customs of Ancient Egypt-—I 
Monuments of Egypt—I 

Monuments of Assyria—-I ; ; 
Arts and Customs of Ancient Egyvpt-——II 
Italian Renaissance Furniture 

French a 

Turner Watercolours 

- o Admission 6d 
English Portraits 
Leonardo 
Applied Arts. Until December 


WEDNESDAY, DECEMBER 5 


A Selected Subject P 

sarly Greece (Crete and Mycene 

arly Age of Italy : 7 
ife and Arts of the Dark Races——I 
Snamels : , 
‘rench Eighteenth-Century Furniture 
Indian Section : Woodwork 

Sargent and Portraiture 


- - Admission 6d 
Rembrandt 


Paintings by Ivon Hitchens 


THURSDAY, DECEMBER 6 
Origins of European Architecture—I 
early Age of Italy 

Karly Britain —I 

\ Selected Subject 

Ecclesiastical Metalwork 

English Plays 

Raphael Cartoons 

Salting Collection 

Blake—Watts 


Dutch Genre . 

Some Netherlands Painters of the 
Century. 

Some Netherlands Painters of the 
Century Admission 6d 

Third Lecture on Architectural Practice, 
“Party Walls, Contracts and Specifica 

Watson, F.R.1.B.A. 


Fifteenth 


Fifteenth 


tions,”’ by W. E 
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VICTORIA AND ALBERT MUSEUM 


NATIONAL GALLERY, MILLBANK 


WALLACE COLLECTION 


NATIONAL GALLERY 

HORNIMAN MUSEUM, FOREST 
HITL, S.E 

VICTORIA AND ALBERT MUSEUM 

ALEX REID AND LEFEVRE, 


IA KING STREET, ST. JAMES'S 
SQUARE 


THE FRENCH GALLERY, I2 


PALL MALL, S.W.I 

REDFERN GALLERY, 27 OLD 
BOND STREET 

SPORTING GALLERY, 32 KING 


STREET, W.C.2 


INDEPENDENT 
GRAFTON 


GALLERY, 7A 
STREET, W. 


ARLINGTON GALLERY, 22 
BOND STREET, W.I 

THE GIEVES ART GALLERY, 
22 OLD BOND STREET, W.I 

THE PARKER GALLERY, 25 BER 
KELEY SQUARE, W.I 


OLD 





WALKER’S GALLERIES, 118 NEW 
BOND STREET, W.I 


rHI LEICESTER GALLERIES, 
LEICESTER SQUARE, LONDON, 
W.C.2 

ARCHITECTURAL ASSOCIATION, 
34 BEDFORD SQUARE, W.C., 


BRITISH MUSEUM TOURS 


VICTORIA AND ALBERT MUSEUM 
NATIONAL GALLERY, MILLBANK 
WALLACE COLLECTION 
NATIONAL GALLERY 


BEAUX-ARTS GALLERY, BRUTON 
PLACE, W 


rH} TWENTY-ONE 
15 MILI 


GALLERY, 
STREET, LONDON, W.1I 


BRITISH MUSEUM TOURS 


VICTORIA AND ALBERT MUSEUM 


NATIONAL GALLERY, MILLBANK 


WALLACE COLLECTION 
NATIONAL GALLERY 


THE CLARIDGE GALLERY, 52 
BROOK STREET, GROSVENOR 
SOUARE, W.I 


BRITISH MUSEUM TOURS 


VICTORIA AND ALBERT MUSEUM 


NATIONAL GALLERY, MILLBANK 
NATIONAL GALLERY 


A. TOOTH AND SONS, LTD., 155 
NEW BOND STREET, W 


BRITISH MUSEUM TOURS 


VICTORIA AND ALBERT MUSEUM 


NATIONAL GALLERY, MILLBANK 


WALLACE COLLECTION 
NATIONAL GALLERY 


R.1L.B.A. GALLERIES, 9 CONDUIT 
STREET, W. 





FRIDAY, DECEMBER 7 
Early Greece (Crete and Mycene) 
How the Bible Came Down to Us 
Greek and Roman Life—I 

Greek Sculpture—I 

Continental Plate 

Gothic Woodwork 

Chinese Paintings 

French Painting 


Rembrandt ° 
Velazquez and Spanish Painting .. oie 
” ” 9 », Admission 6d. 


SATURDAY, DECEMBER 8 


Early Britain—II (Late Stone Age) 
Karly Christian Period 

A Sectional Tour 

Tour of Several Sections 

Goldwork and Jewellery 

Rodin e 
Precious Stones 
Indian Section : 
Ivories .. 
Stained Glass . 
Reynolds—Pre-Raphaclites 


Sculpture 


Titian, Van Dyck, and Gainsborough o 
Botticelli and Fifteenth-Century Florentine 


Life and Traditions in the Spanish Rioja, by 
Robert Aitken, M.A 

Vivian Langrish, Katharine Kendall, Piano- 
forte and Violin Recital (league of Arts). 


MONDAY, DECEMBER 10 


Arts and Customs of Ancient Egypt—II 
Records of Babylon and Assyria—I 
Greek Sculpture—I .. - 
Monuments of Egypt—II 

Carpets “ ‘ 

Cream Pottery 

Tapestries : 

Early Woven Fabrics 

Some Recent Painting 





French Furniture 
Drawing 


TUESDAY, DECEMBER I1 


Early Britain—III.. oa 
Life and Arts of the Dark Races—II 
Greek Sculpture—II 

Monuments of Assyria—II 
Vestments = 
sJayeux Tapestry—lI. 
General Visit 


Admission 6d. 


Selected Pictures ive 
Van Eyck and Some Followers 


WEDNESDAY, DECEMBER 12 
A Selected Subject 

Karly Britain—I 

Early Britain—IV 

A Selected Subject 

Miniatures ' 

Bayeux Tapestry—II 

Indian Section : Metalwork . 
Constable and Landscape. oe 
** Admission 6d. 
Raphael 


THURSDAY, DECEMBER 13 

Greek and Roman Jewellery and Bronzes 
Greek and Roman Life 

The Romans in Britain—I 

Early Britain—II 

Oriental Pottery 

Maiolica 

Ironwork 

Lacquer 

French Painting 


Italian Painting—I 
Dutch Landscape and Genre ee. ct 
= F = ” Admission 6d. 


FRIDAY, DECEMBER 14 


How the Bible Came Down to Us—I 
Illuminated Manuscripts 

Monuments of Assyria—II . = 
-ek Sculpture II (Elgin Marbles 





Jacobean Furniture 
Chinese Sculpture 
Blake—Rossetti 


Poussin and Velazquez 
French Painting 
os P= Admission 6d. 


SATURDAY, DECEMBER 15 
The Romans in Britain—II 
Early Britain—III (Bronze Age 
Tour of Several Sections 

A Sectional Tour 

Chinese Porcelain ’ ¥e 
Indian Section : Architecture 
Musican Instruments 

English Medieval Sculpture 
Turner x 


99 ee 
Dutch Landscape 
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BRITISH MUSEUM TOURS 


VICTORIA AND ALBERT MUSEUM 
NATIONAL GALLERY, MILLBANK 
WALLACE COLLECTION 
NATIONAL GALLERY 


” 


BRITISH MUSEUM TOURS 


VICTORIA AND ALBERT MUSEUM 


NATIONAL GALLERY, MILLBANK 


WALLACE COLLECTION 

NATIONAL GALLERY 

HORNIMAN MUSEUM, 
HILL, S.E. 

VICTORIA AND ALBERT MUSEUM 


FOREST 


BRITISH MUSEUM TOURS 


VICTORIA AND ALBERT MUSEUM 


NATIONAL GALLERY, MILLBANK 
” ” 

WALLACE COLLECTION 

NATIONAL GALLERY 
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NATIONAL GALLERY, MILLBANK 


WALLACE COLLECTION 
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RESIDENTIAL HEATING 



































Ideal Classic Radiators and Classic Boilers possess advantages 
of special importance for domestic heating installations: 
Small water capacity—rapid heating and circulation. 

Small space occupied. Neat, unobtrusive design. 

Smooth surfaces—easily decorated and cleaned. 


Write for particulars of 


IDEAL 


CLassiC 


WARMING 
NATIONAL [PADIATOR (OMPANY 


LIMITED. 


Offices, Showrooms & Works : HULL, Yorks. 
London Showrooms: 439 and 441 Oxford Street, W.1 
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SATURDAY, DECEMBER 15-—(c: 
Bellini and Early Venetian 


Stuart Robertson, Mona Leigh, Song and 
Violin Recital (League of Arts). 


MONDAY, DECEMBER 17 


Records of Babylon and Assyria— II 

Arts and Customs of Ancient Egypt-—III 

Monuments of Egypt-——II_.. 

Greek Sculpture—-II (Elgin Marbles 

Chinese Porcelain 

Japanese Pottery 

Continental Porcelain 

Rug Weaving and Knotting 

Reynolds -Wilson 

Selected Pictures 

Representation and Invention 

Ordinary General Meeting * Modern 
Glass,”’ by Basil lonides. 

TUESDAY, DECEMBER 18 

The Greek Vases 

Greek and Roman Life—II 

Arts and Customs of Ancient Egypt—III 

Records of Babylon and Assyria—II 

French Porcelain 

English Porcelain—I 

General Visit a 

” » Admission 6d. 

French Painting ne ‘ 

Landscape : Rubens, Gainsborough, Con 
stable. 

Landscape: Rubens, Gainsborough, Con 
stable. 


WEDNESDAY, DECEMBER 19 


A Selected Subject 

Early Britain—IV (Iron Age) 
Anglo-Saxon Period—I 

Life and Arts of the Dark Races—III 
Celtic Ornament ‘ 

English Porcelain 


Indian Section : Textiles 
Blake —Watts 

Admission 6d 
Crivelli . 


THURSDAY, DECEMBER 20 
Origins of European Architecture—II 
The Romans in Britain—I 
Monuments of Egypt—III 

Greek Sculpture—III 

Early Renaissance Sculpture 
Donatello ‘ oe 
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NATIONAL GALLERY 


VICTORIA AND ALBERT MUSEUM 


BRITISH MUSEUM TOURS 


VICTORIA AND ALBERT MUSEUM 


NATIONAL GALLERY, MILLBANK 


WALLACE COLLECTION 


NATIONAL GALLERY 

R.I.B.A. GALLERIES, 9 CONDUIT 
STREET, 5.W 

BRITISH MUSEUM TOURS 


VICTORIA AND ALBERT MUSEUM 
NATIONAL GALLERY, MILLBANK 


WALLACE COLLECTION 
NATIONAL GALLERY 


BRITISH MUSEUM TOURS 


VICTORIA AND ALBERT MUSEUM 


NATIONAL GALLERY, MILLBANK 


NATIONAL GALLERY 
BRITISIE MUSEUM 


TOURS 


VICTORIA AND ALBERT MUSEUM 


THURSDAY, DECEMBER 20 


Turner 


French Painting—II .. 
Reynolds oe es 
me Admission 6d 


. o. oe ee I2 noon, 


(continuel). 


Ir a.m. NATIONAL GALLERY, MILLBANK 
I2 noon. ” ” ” 

3 p.m. WALLACE COLLECTION 
II a.m, NATIONAL GALLERY 


FRIDAY, DECEMBER 21 


Greek and Roman Life—II .. - -. F200, BRITISH MUSEUM TOURS 
Greek and Roman Jewellery and Bronzes 12 noon, 9 
Between the Old Testament and the New 3 p.m 
The Romans in Britain—II 3 p.m ie ae te 
Michelangelo 12 noon, VICTORIA AND ALBERT MUSEUM 
Chippendale , 12 noon, ¥9 
Japanese Paintings 3 p.m. ee = * ie 
French Painting Il a.m. NATIONAL GALLERY, MILLBANK 

a 7 ocd I2 noon, o ” 
French Painting—I1I ; ‘ mA 3 p.m. WALLACE COLLECTION 
Rembrandt and Dutch Portraits .. ce Saw. NATIONAL GALLERY 

és . sa Admission 6d. 12 noon, es ae 

SATURDAY, DECEMBER 22 
Historical and Literary MSS 12 n00n, BRITISH MUSEUM TOURS 
Origins of Writing and Materials 12 noon, 
A Sectional Tour 12 noon, ae 
Tour of Several Sections 3 p.m. ne ie e 
Rodin I2 noon, VICTORIA AND ALBERT MUSEUM 
Maiolica 12 noon, ‘ Pn = 
Della Robbia ; , uae 3 p.m. ae = 
Indian Section: Paintings .. ee ‘i 3 p.m. > ie pS &. 
Pre-Raphaelites ‘ : “a «o SE4M NATIONAL GALLERY, MILLBANK 


French Painting IV 
Rubens and Van Dyck 


Teague of Arts Choir. Cz 


Geoffrey Shaw. 


I2 noon, 


12 noon, WALLACE COLLECTION 


MONDAY, DECEMBER 24 


Arts and Customs of Ancient Egypt—-IV 
Hittite and Hebrew Collections 

The New Testament Period 

Ill 


Monuments of Egypt 
Titian os 


Architecture—I 
English Porcelain 
Architecture 
Chinese Embroidery 
Masaccio—Francesca 


Michelangelo 


Ira.m. NATIONAL GALLERY 
. o* oa I2 noon, °° 29 
irols. Conductor, 3p.m. VICTORIA AND ALBERT MUSEUM 
12 n00N, BRITISH MUSEUM TOURS 
12 noon “a 
3 p.m. 
3 p.m. ae - a 
Ir a.m. NATIONAL GALLERY 


I2 noon 
12 noon, 
12 noon, 


VICTORIA AND ALBERT MUSEUM 


” ” ” ” 
I NATIONAL GALLERY, MILLBANK 
I2 noon, 


TUESDAY, DECEMBER 25 


Early Christian Period 
Anglo-Saxon Period—I 
Greek Sculpture—III 
Monuments of Assyria—I 
General Survey—I 


Admission 6d. es 22 


I2 noon, BRITISH MUSEUM 
I2 noon, ” 
. . ee 3 p.m. 7 
II oe 3 p.m. 
Ir a.m, 
noon, 


TOURS 


NATIONAL GALLERY, MILLBANK 
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GEORGE 
WRAGGE 


LTD. 


CHAPEL STREET, SALFORD, 
MANCHESTER 


CLOCK HOUSE, ARUNDELST., 
LONDON, W.C.2 


NATIONAL PROVINCIAL BANK, 
LEATHERHEAD. 
F. C. R. Palmer, Esq., F.RI.B.A., Architect. 
W. F.C. Holden, Es7., F.RI.B.A., Asst. Architect. 


STEEL CASEMENTS 
AND 
LEADED LIGHTS 
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CURRENT CONTRACTS 


7 #} PRUNES ‘ ehtis 4. de - een 


“ep a rm. 


FLATs AND STATION BuiLp1InGs, BAKER STREET, W. 


For the Metropolitan Railway. 
C. W. Clark, Esq., A.R.I.B.A., Architect. 


HIGGS & HILL, Ltd. 


BUILDING CONTRACTORS 
Crown Works, South Lambeth Rd., S.W.8 
Telephone: Brixton 4210 


City Office: 14 Godliman Street, St. Paul’s 
Churchyard, E.C.4. Telephone: Central 2311 
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WEDNESDAY, DECEMBER 26 FRIDAY, DECEMBER 28—(continued). 
Anglo-Saxon Period—II oe oe -. I2n00n,. BRITISH MUSEUM TOURS French Painting—VI ws e xe 3 p.m. WALLACE COLLECTION 
Life and Arts of the Dark Races—IV ~. I2 noon, as “ Titian, Tintoretto, Veronese—Painting -e FGM. NATIONAL GALLERY 
Greek Sculnture—1V “ af ae 3 p.m. = 2 ‘ I2 noon. =f 
A Selected Subject... es cs : 3 p.m ae BE ee 
> ar lta Ss i vs es s te —_ vIC ig A _ — MU ” M SATURDAY, DECEMBER 29 
General Tour .. _ es ee es 3 p.m. “ a « Hittite and ebrew Collections, etc. 12 n00n, BRITISH MUSEUM TOURS 
Indian Section : Gencral Tour 3 p.m. Be ei ns Life and Arts of the Middle Ages .. -. 2 noon, = 
Tour of Several Sections : oy es 3 p.m. 
THURSDAY, DECEMBER 27 A Sectional Tour ia wit aks as 3 p.m. me a a 
How the Bible Came Down to Us—II 12 noon, BRITISH MUSEUM TOURS } veenei or + . ve os ++ 12 noon. VICTORIA AND ALBERT MUSEUM 
Arts and Customs of Ancient Egypt—II .. 12 noon. , ~ . In i. wy —<— mites... a =a dete 
Life and Arts of the Middle Ages .. as 3 p.m. me na a took a ee: e's + +e 3 p.m. ee ATT PRY. MILLEANK 
Greek Sculpture—IV ite 3 Ks 3 p.m. ~ “6 * venera sit .. a on ee oe 8 ee NATIONAL GALLERY, } -BAD 
Costumes of Seventeenth Century -. I2 noon, VICTORIA AND ALBERT MUSEUM oe? x Ome Se ee ie = ae = f + ieee aateiaendaad 
Costumes of Eighteenth Century = oe 3 p.m. a : a as 8) ; = -- 2 noon. —— — »N 
Oriental Rugs. . aa i - int p.m. = bi a iy veneral Survey ae m4 ie a II a.m. NATIONAL GALLE 
Turner .. ae fs : * .. IL@M. NATIONAL GALLERY, MILLBANK ” ” S , us ic 
is ja ee 12 noon, a 59 ” 

French Painting—V .. = ie y 3P.m. WALLACE COLLECTION MONDAY, DECEMBER 31 
Holbein and Contemporary .. oe ‘ 11 a.m NATIONAL GALLERY Glses. and Hs Bistorv Pe ae _. I2N0On. BRITISH MUSEUM TOURS 

, ’ ” wisn Records of Babylon and Assyria... .. 12 noon, 
FRIDAY, DECEMBER 28 Early Greece +s ae = a me 3 p.m. - 

Monuments of Egypt ss oui oe 3 p.m. » ” ” 
Illuminated Manuscripts : 12 noon, BRITISH MUSEUM TOURS Watercolours .. ns <3 SG .. I2 noon. VICTORIA AND ALBERT MUSEUM 
Historical and Literary MSS. on . 12 noon, me = ite Far Eastern Pottery .. ee f -. I2 noon, » ” 
Origins of Writing and Materials ~ : 3 p.m. Raphael Cartoons oi ie a ma 3 p.m. » 
Anglo-Saxon Period—II > ‘ y 3 p.m. a is os English Needlework .. ws ‘ia se 3 p.m. as * 9 ” 
Costumes of Nineteenth Century me I2n00n. VICTORIA AND ALBERT MUSEUM French Painting ida p <2 SER. NATIONAL GALLERY, MILLBANK 
French Woodwork x a ~ - I2no0on * ae ~ a Pa I2 noon. ” ” ” 
Japanese Prints ne : ; ee 3 p.m. a a e ” Rubens a 3 p.m. WALLACE COLLECTION 
Hogarth—Madox Brown ax ~. Lam NATIONAL GALLERY, MILLBANK English Portraiture Il a.m. NATIONAL GALLERY 
* I2 noon, 


I2 noon, 














The Architectural Review. 








Apologia. A Monument to Simon Bolivar. 


The Sociedad Bolivariana of Ecuador has decided to erect in 
Quito, the capital, a monument to the memory of the Liberator, 
have made it necessary to defer the publication of Mr. Stratton’s Simon Bolivar, and, to this end, a representative committee of 
second article on The Wood Age, Mr. Nathaniil Lloyd's ys of — yor crag 4 in ep itr _ by 

. . ' ele ; . E. Don Gonzalo Zaldumbide, Minister of Ecuador in France, 
wonth asticle cm A History of the English House, and has been appointed to give full publicity as to terms and conditions 
Selected Examples of Architecture, Exhibitions, etc. These in the corresponding European artistic circles, and to deal with 
features will appear in the January issue. the projects presented. The sum collected by public subscription 
to meet the cost of the monument is 2,000,000 francs. 


Demands on the space in the current issue of the REVIEW 


ESTABLISHED 
1816 










EXTRACT FRO! 
EVENING of 
STANDARD, a0 


1 ay 
a a Oe 





& SONS LTD. 


INVISIBLE 
RADIANT-HEATING 
WITH OIL - FUEL 


BOX 
Telephone : oe Y a es . ’ sO ae . wi —_— 
HOLBORN aw Wh our o8F > sy gordo i. vw ase re 8 ‘ » oo 
8861 “DP AW or ed” Ayr’ i a (© ‘ me WP ag > 
: \ Wr gd es ay O* 3D ‘ er C 
oe a oN Ke “ PN (ore raft eet Se LIN OLN HOUSE, 
. © oe cd ADL, OS > yw co 
ev& Og <<. yes — aX 
’ Ses OO He AS : 60 KINGSWAY, 
elegrams : 2 a Ko ot avs Ke Ai 
“ WARMTA, ao G & «ae. ¥ 
WESTCENT, Von cer ~ a aN LONDON, W Aaa 
|,ONDON,” ~o age, ® ¢ wee 
gor _ oo o> 
<O e &, >’ ey, 
Qo wy ve Oo = yo + 7 , fF Al 
JP os (oF LO Head Office: TROWBRIDGE. 
HEATING, PV oo (pe Sy 
seh 


Also at 

MANCHESTER, DUBLIN, GLASGOW, BIRMINGHAM 
LIVERPOOL, NEWCASTLE-ON-TYNE, BRISTOL, BOURNE- 
MOUTH, TORQUAY, LINCOLN, EASTBOURNE, BRUSSELS. 


VENTILATING v Nye a oe 
AND  PWoc! 

ELECTRICAL os 

ENGINEERS 





baie. 





THE ARCHITECTURAL REVIEW. 





XCiil 









































Decorative Plasterwork 


An angled view of the auditorium roof showing also one of the 
ornamental covesover theboxes and part of the proscenium frame. 
Jackson’s are proud to have been entrusted with the plasterwork 
decoration throughout the New Empire, including the auditorium 
and balcony ceilings, the Kmpire Tea Room, the Grand Foyer, 
the lobbies, retiring rooms, lounges, bars, and entrances. ‘The 
portico with its balcony is specially notable for the scraffito work 
—a revival of acraft dating from Roman times. Each individual 
piece was specially designed tor the Empire. 





G. JACKSON & SONS LTD. 


49 RATHBONE PLACE, LONDON, W.1. 


Telephones: Museum 3835, 2283, 4667. Telegrams: Actiniform, Westcent, London. 
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The Guildhall Art Gallery 


The Guildhall Art Gallery is one of those collections too little 
known to the Londoner and even apt to be overlooked by the 
indefatigable sightseer from other centres. It contains some 
remarkable works of art, and certain masters, Sir John Gilbert 
among them, can only be adequately appreciated here. For 
many years the arrangement of the pictures was not of the best. 
This has just recently been rectified, and it is now possible, owing 
to a judicious re-hanging by the authorities, to study the canvases 
of Constable and Creswick, Millais and Maclise, Linnell and 
Landseer, with an immense etcetera, as they should be studied. 
Apart from native talent ranging from Reynolds downwards, 
there are some remarkable Tissots here, and if the works of Alfred 
Stevens (not our Alfred Stevens, but his great Belgian namesake) 
are not on the high level of his finest productions, they are at 
least interesting as the achievement of a painter not so well known 
to the British public as he should be. There are many notable 
sights in the City, but an hour spent in the Guildhall Gallery 
will at least repay the loss of that time trying to dodge the one-way 
traffic at the Bank. 


The Victoria and Albert Museum. 


New Acquisitions of English Furniture. 


A rare example of painted church woodwork, which once 
formed part of a Devonshire rood screen, has lately been presented 
by Viscount Lascelles, and is exhibited among the recent acquisi- 
tions in the Central Court of the Museum. It consists of four 
panels painted with the “Adoration of the Magi,’’ the figures 
being arranged in compartments formed of painted and gilt 
Gothic tracery. It dates from the early sixteenth century and 
closely resembles the same subject painted on the rood screen 
at Buckland-in-the-Moor, Devon. Several notable examples of 
cighteenth-century furniture are also on view in the Central 
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Court. The most important is a fine inlaid pedestal dressing- 
table dating from about 1770, which has been given by a member 
of the British Antique Dealers’ Association. The decoration of 
this table is reminiscent of the well-known furniture at Harewood 
House, Yorkshire, which was made by Chippendale and Haig 
between 1770 and 1775. It is similar in form to the library tables of 
the period, the top drawer being fitted with an adjustable glass, 
small compartments and boxes for the toilet. Furniture of this 
type in marquetry is of considerable rarity, and the present 
example is a particularly valuable addition to the museum 
collection. 

A striking contrast in style is afforded by a very ornate mahog- 
any table on a tripod stand which has recently been purchased 
by the museum. It dates from about 1760 and has a scalloped 
edge elaborately carved with bosses of fruit and flowers, while 
the shaft and base are decorated with a delicate floral pattern in 
low relief. Tripod tables of this kind were used for tea-drinking 
in the middle of the eighteenth century, and in contemporary 
books of design are generally described as ‘“‘claw tables’’ in 
allusion to the tripod form of the base. This table has been in 
the possession of the same family since it was made, and is in an 
unusually fine state of preservation. 


Leplay House Tours. 


The committee of the Leplay House Educational Tours 
Association announce to those who are interested in historical 


and social studies, that a group will be going to Lisbon 
during the Christmas vacation, under the leadership of 
Mr. Barry Parker, F.R.I.B.A., vice-president of the Town 
Planning Institute. Burgos, Madrid, Toledo, and_ other 


places in Spain are included in the itinerary. Further, Professor 
P. Geddes has again invited friends of Leplay House to go to 
Montpellier. A few days will be spent in visiting Avignon, Nimes, 
and other places of interest. Mr. G. Morris, B.Sc., will lead the 
group. Full particulars can be obtained from Miss Margaret 


Tatton, F.R.G.S., Leplay House, 65, Belgrave Road, 
Westminster, S.W.1. 
should refer to Folder No. 4. 





Messrs. LIBERTY’S PREMISES, 
REGENT STREET, LONDON, W. 
Messrs. Edwin T. & E. Stanley Hall, Architects. 


HE illustration shows 


modern 


part of a fine 
polished granite 
work, applied to shop-front purposes. 


example of 





The material used is dark green 
Swede granite, and it will be noticed how 
well and unobtrusively this beautiful, quiet- 
toned material takes its place in the general 


scheme. 


That the combination of polished granite  shop- 
fronts with Portland stone facades may be entirely 
successful is here conclusively shown. ‘The actual 
job is well worthy of the attention of Architects. 

A practical point, and one that should be more 
widely appreciated, is the ease with which polished 
granite may be kept in perfect ‘‘spick and span” 
condition. Mud splashes, the bane of dainty shop- 
fronts in City streets, may be instantly and _ easily 
removed from polished granite. Moreover, there is 


no upkeep cost. 


FENNING 


AND COMPANY, LTD., 
Marble and Granite Specialists, 


PALACE WHARF, RAINVILLE ROAD, 
HAMMERSMITH - LONDON - W.6. 
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all i of the charm of the actual installations. Vitrolite 
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Private Bathroom 
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interesting examples of the use of Vitrolite in 
bathrooms and lavatories, do not convey anything 
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VITROLITE 
CONSTRUCTION 


- CO. (EUROPE) LIMITED 


9, ARLINGTON STREET 
LON DOWN. S.W. 6 


Jelephones- REGENT 7418 - 7419 















































Two Interesting New Publications. 


Modern Architectural Details 


and 
Mouldings of the Wren & Georgian Periods. 


To the architect nothing can be of greater importance than 
the study of the technique of his contemporaries through the 
medium of working drawings of actual work. The opportunity 
of studying such drawings is, however, comparatively rare, and 
it is for this reason that widespread interest has been aroused by 
the publication by The Architectural Press of a portfolio entitled 
Modern Architectural Details, which consists of a collection of 
photographs and working drawings of all kinds of architectural 
details such as doors, gateways, chimneypieces, windows, stair- 
cases, kitchen and garden details, balconies, shop fronts, ete. 
The work of many of the best-known architects of the day is 
represented in this volume, and the value of the drawings is 
increased by notes on the design, construction, and materials 
used. The price of the portfolio is 12s. 6d. 


Another valuable portfolio which is to be published by The 
Architectural Press during the course of the month is entitled 
Mouldings of the Wren and Georgian Periods, by Tunstall Small 
and Christopher Woodbridge, Authors of Houses of the Wren 
and Early Georgian Periods. This will contain twenty large 
plates of. full-size sections of representative mouldings of the 
periods, which have been specially selected, measured, and drawn 
for the purpose by the Authors. The range of subjects 
includes architraves, dadoes, skirtings, cornices, handrails, 
stair-tread nosings, panels, sash bars, ete., and the popular price 
at which the portfolio is to be issued (8s. 6d.) assures it of 
a wide sphere of usefulness throughout the profession. 
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Corr genda. 


In the November issue of THE ARCHITECTURAL REVIEW the 
designer of the shop for Mercie McHardy was given as Messrs. 
J. Starkie Gardner. The architects for this building should 
have been given as Messrs. Yates, Cook and Darbyshire. 


TRADE AND CRAFT. 
A Record Order. 


The largest order for electrical switchgear ever placed with a 
British firm has been booked by Messrs. A. Reyrolle & Co., Ltd., 
of Hebburn, the Tyneside electrical engineering firm. 

The order, which has been placed by the Central Electricity 
Board, is for the supply and erection of switchgear for thirteen 
outdoor 132,000-volt sub-stations included in the northern 
portion of the South-Eastern electricity scheme. <A_ similar 
contract for the southern portion of the South-East Ingland 
scheme has been placed with the English Electric Co., Ltd. 
The orders have a total value of £600,000, that received by Messrs. 
Reyrolle being worth £330,000. The work will take over three 
years to complete. 


) . + 
The New Empire Theatre 
The new Empire Theatre is not only more convenient, moré 
economical of space and more hygienic, but it preserves thi 
traditional atmosphere of the former structure. <A large part 
of this atmosphere is achieved by the plaster decoration 
designed in an Italian style with a French feeling introduced 
The portico, tea-room, grand foyer, proscenium, lobbies, 
the retiring-rooms, lounges, bars, and entrances were all 
included in the contract which was entrusted to Messrs. G 
‘Jackson and Sons, Ltd., the firm which carried out the 
last re-decoration of the old Empire in 1g04. Every piece of 
decorative plasterwork throughout the building was specially 





the workers. 


the director. 


J. L. GREEN 


PANELLING - JOINERY - 


CLERKENWELL 0433 0434 





FINE CRAPTSMANSHIP 


is not a matter of man-power or vast 
resources, it depends rather upon the 
knowledge, integrity and experience of 


The Architectural Department of J. L. Green © Vardy consists of a 


small band of craftsmen working under the personal supervision of 
The department holds extensive stocks of fine timbers and is equipped to 
execute every class of architectural woodwork. 


We issue this announcement ds an expression of confidence in our 
ability to give ‘you every satisfaction. 


© VARDY LTD 


79-81 ESSEX ROAD, ISLINGTON. 


ARCHITECTURAL WOODWORK 


Telegrams : “ GREVARDY, NORDO.” 
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Shop fittings and furniture in Ancona Walnut, metalwork of silveroid prepared in our workshops in 
Bath. Architect, Joseph Emberton, A.R.I.B.A. 


Studios and Workshops in Bath are equipped for, and inquiries are invited for the finest craft work 
in metal, wood and plaster. 


AN 


CABINET MAIKIEIRS 
COMPANY. LIMITED 


(Associated with Bath Arte raft, Ltd.) 
Flight Works, Lower 33-34 Great Pulteney Street 
Bristol Road, Bath. (Off Beak Street, Regent Street, London, W.1.) 
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The Guarantee of Quality. 
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designed for this contract, modelled in clay, moulded in gelatine, 
and cast in fibrous plaster. 

The whole of the decorative lighting fixtures for the building 
were executed to the architects’ designs by Messrs. Metro-Vick 
Supplies, Ltd. The fixture in the main entrance foyer is a crystal 
clectrolier, 6 ft. in diameter and weighing about half a ton. This 
fitting has plate-glass mirrors arranged round the stem in such 
a manner that the lights will be reflected and thrown in all 
directions. Similar fixtures are placed in the tea lounge, but 
containing forty-two lights only. In the two vestibules the 
fittings take the form of the famous Versailles lantern. These 
lanterns are of cast bronze. The passages and staircase are 
illuminated by bulkhead fittings, which harmonize with the 
simple treatment of the decorative scheme. The orchestra and 
balcony walls are equipped with crystal brackets. 


Modern Furniture. 


The Stark Department of Peter Jones, Ltd., have just issued 
leaflets dealing with examples of their furniture, 
complete with sizes and prices. One illustration shows a suite 
of bedroom furniture in weathered oak, and another a dining- 
room suite in the same material. A special process of cellulose 
finish can be applied, if desired, to weathered oak by this firm, 
which will not spoil the colour of the wood. It makes the surface 
almost immune to hot water, ink, and spirit stains, and helps 
to preserve both the wood and the colour. The cost is, of 
course, a little higher than would be the case without this finish. 
Illustrations of single pieces of furniture are’ also given. 


Hailglass-Ware 


Messrs. Hailwood and Ackroyd, Ltd., have recently issued 
some catalogue sheets showing their new lighting . glassware 
designs. One sheet is devoted to decorative shades and globes 
in colour, and another gives a list of their special Hailglass-ware. 

Both sets of catalogue sheets are obtainable from Messrs. 
Peter Jones and Messrs. Hailwood and Ackroyd, Ltd., 
respectively. 


some 
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A Silver Tabernacle at All Saints’ 


Church, Margaret Street, London. 


The tabernacle made of silver, and presented by his Grace the 
late Duke of Newcastle to All Saints’ Church, Margaret Street. 
London, W., was the last of his gifts to the church to which 
he was so devoted. The work consists of a canopy of silver 
8 ft. 6 in. high surmounted by a figure of the Risen Christ and is 
fixed 6 ft. above the high altar. The inner tabernacle, which 
is used for containing the Holy Sacrament, is housed in the lowest 
tier of the canopy, and when access to it is desired, the tabernacle 
is lowered on to the altar and raised again by means of a specially 
This hoist 
is of unusual interest by reason of the small size of the 


designed electric hoist which is controlled by a key. 


machine, which is completely self-contained, and mounted inside 
tier of the 
A tiny electric motor is coupled to a small worm 
gear, which in turn drives a drum mounted on a vertical axis. 
This piece of ecclesiastical silversmith’s work was designed by 
Mr. J. N. Compers, and made in Wellingborough by Mr. W. F. 
Knight, whilst the hoist was designed and installed by Messrs. 
Smith, Major and Stevens, Ltd. (London and Northampton), 
the manufacturers of the S.M.S. Lift. 


the second canopy immediately above the innc1 


tabernacle. 


Two Changes of Address. 


We are informed by Messrs. Best and Lloyd, Ltd., that they 
have recently moved their showrooms to new premises designed 
by Verner O. Rees, A.R.I.B.A., at 40 Great Marlborough Street, 
W.1, and that Messrs. Helliwell & Co., Ltd., of Brighouse, 
Yorkshire, manufacturers of patent glazing and steel casements, 
have moved their London office from 11 Victoria Street to 
68 Victoria Street, S.W.1. 








These 


RONSARD FLEURI GRIS 
with this exceedingly 
markings 


Architects are enraptured 
beautiful marble with its fossil 


MIRABOT \ delightfully speckled material — large 
quantities recently employed for the Interior Decora- 
tions of the new Headquarters of the UNION BANK 
OF SCOTLAND, GLASGOW. 


MEREUIL—tThe creamy-white tone of MEREUIL is not 
so cold as the white of CARRARA marble which often 
shows a somewhat bluish tint, and MEREUIL should, 
for this reason, particularly please Architects. 


and SOLD EXCLUSIVELY BY US are: 








GREENWAY & LUDLOW LTD., 


STONE AND MARBLE MERCHANTS, 
STEVENAGE WHARF, STEVENAGE ROAD, FULHAM, S.W.6. 
Telephone Number; Putney 1666. 
are SOLE CONSIGNEES for FEVRE & CIE’S (PARIS) many proprietary marbles and decorative stones procured 
from their extensive quarries in BURGUNDY and other parts of FRANCE. 


exquisite marbles and stones take a brilliant polish and are in great demand for interior decorative purposes. 


Among other admirable marbles and decorative stones for interior work quarried by FEVRE & CIE, PARIS, 
RONSARD RUBANNE, GRANITE D’OR, CORENTVILLE, 
COLBERT JAUNE ET BLUE, VOLUBILIS, &c. &c. 


Our marbles effect a saving in price of 25°, OR MORE as compared with other similar materials. 
Write and request us to send you a full range of our MARBLES and DECORATIVE STONES. 
Send plans and let us quote you for marble work of any description DELIVERED and FIXED COMPLETE. 


TO SEE OUR MARBLES AND DECORATIVE STONES IS TO DESIRE THEM !1!! 


Now being used in large quantities for the staircases 
and floorings in GROSVENOR HOUSE, PARK 
LANE, W. 

Also at the present moment being employed for the 
Arcade paving in the Reconstruction work at the 
Stores of Messrs. THOMAS WALLIS & CO. 
LTD., HOLBORN, E.C. 


POUILLENAY GRIS ARGENTE 
ance to HOPTON WOOD. 
A large contract now in hand for the exterior and also 
interior facings at the Stores of Messrs. THOMAS 
WALLIS & CO. LTD., HOLBORN, E.C. 


Similar in appear- 
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Edward Tann, 
Founder, 1795, 


The Bank of England 


Safes and 
HE wer dae hs Bk STVOMG ROOMS 


Safes and Strong Rooms 


would seem to make further 
comment almost superfluous. 


For the maximum security of - “© 
your Clients’ possessions, and for 
the satisfaction of your own 

desire for the finest workman- | 
ship, put “John Tann Safes, Fe 
Strong Rooms and Doors” into | ae 
your specifications. 





Makers to the Bank of England, the 
Royal Mint, and the leading Banks 


throughout the world, 3 ry 


Write for the JOHN TANN Safe Boo 
or refer to ‘* Classifile’’ Folder No. 47 


JOHN TANN EP ue 
117 Newgate St., LONDON, E.C.1. 


ayo 


Telephone: Central 9772. 











Telegrams: Safejotan, London, 


A modern John Tann 
Treasury Door, 
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A.J.W. + 
































THE 





Decorative Lighting 


Fittings. 

Messrs. Woodfyt Sales Ltd. have recently opened new show- 
rooms at No. 10a Newman Street, London, and would welcome 
visits from architects or their clients to see the extensive range 
of wood electric fittings exhibited there. 


The frame can be 
fittedwithsatinglass, 


OldEnglish cathedral 


glass, clear or green, 
or artificial horn. 
Size 1oin. by 7 in 





are 
any 


These 
walnut 


supplied in 
desired 
except where otherwise specified, and where colour and gold 
are specified, fittings are finished in finest enamels. This firm 
would be glad to send a copy of their latest illustrated brochure 


fittings 
toned to 


solid mahogany, oak, or 


shade; they are hand-carved 


on receipt of a postcard or a telephone message. Their new 


telephone number is Museum 7325. 





“TERRALITH” 


JOINTLESS FLOORING **° 


*“ TERRALITH” 
**TERRALITH ” 


In use over 25 years. 


may be laid in any colours 
(red, buff, brown, grey, 
green, etc.), plain; or with 
borders and ornaments ; or 
in panels. 

** TERRALITH ”’ Any old floor can be 
covered without disturb- 
ance, and at a minimum of 
cost. 

** TERRALITH ”’ is an inexpensive floor, and 
in the end is cheaper and 
far more satisfactory than 
linoleum and __— such-like 
coverings. 


**TERRALITH ”’ is laid either } in. in one 
layer or } in. in two layers. 
NOTE: * Terralith” flooring has been laid at Little 


Tylers, Guildford, illustrated on page 3038. 


Parauet & Woop B tock Floors, 
MarBLe TERRAzzO & Mosaic. 


€nward Evans 5 Sor, 
TERRALITH WorKS, 
Mitcore STREET, S.E.1. 


Telephone : HOP 0608 
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The New ‘King’s Arms,”’ 
Kingston-on-Thames. 


The new “ King’s Arms,”’ which has been built on the former 
site of a building bearing the same name, has been designed with 
a Georgian feeling which accords with the architectural traditions 
of Kingston. 

The general lay-out and planning of the public rooms have 
been designed in close collaboration with the directors and 
officials of the proprietors by Joseph Hill, Esq., F.R.I.B.A., 
of the firm of Messrs. Yetts, Sturdy and Usher, of 34 Gordon 
Square, London. 

The contract has been carried out by Messrs. W. H. Gaze 
and Sons, Limited, building contractors, of Kingston-on-Thames 
and London. 


Ambulance Work 
At Prescot 


The British Insulated Cables, Ltd., have for many years taken 
a keen interest in the technical education of their staff and 
workpeople and give considerable assistance in the matter of 
fees and travelling expenses, besides providing prizes for the 
encouragement of students. 

Some months ago it was decided to form a unit of the St. John 
Ambulance Brigade from amongst the Prescot employees of 
the firm, and classes have been conducted with such success 
that, at a recent examination, every candidate passed the 
required tests. Certificates have been presented to the members 
of the division by the managing director of the company, 
Mr. G. H. Nisbett, who complimented them upon their success 


and the keenness shown in their ambulance work. He said 
that such excellent results reflected great credit on their 


instructors and on Dr. Orton, who had acted as lecturer to 
the classes. 




















Seeing French Gothic 


For those who know beforehand where 
they will be likely to require money, 
the system by which the Westminster 
Bank can arrange for a customer to 
cash his own cheques abroad is an un- 
doubted attraction. Any local branch 
manager will be pleased to arrange 
with the Bank’s Agent at Chartres, 
say, and Bourges, and Auxerre, to cash 
a customer’s cheques within any pre- 
arranged limits. Nothing but a 
cheque-book need be carried, 
and the utmost conveni- 
ence and safety 
are enjoyed 


WESTMINSTER BANK 


LIMITED 
Head Office: 41 Lothbury, London, E.C.2 
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HE picture shows one of the 

newest Devon fires (S. 276) 
retailing at {27 :17:6. There 
are others from £6 : 5 : 0 carriage 
paid and sent slabbed ready for 
fixing. 
In the Devon range to-day there are 
fires—a number of them designed 
by Sir Edwin Lutyens and other 
leading architects—to suit every 


type of house and room. 
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One of our more 
unusual fires 


The famous Devon Tiles, Devon 
briquettes or Devon Faience are 
used throughout. These, unlike 
ordinary tiles, are not liable to chip, 
crack or work loose. Our booklets 
explain precisely why this is so. 
And our sample tiles will give an 
idea of our wonderful range of 
colourings. Both are sent free to 
architects on receipt of a letter or 


card. 


The ‘DEVON’ FIRE 


CANDY & CO LTD SHOWROOMS: (DEPT N) 60 BERNERS ST OXFORD ST LONDON W 1 


Works : Heathfield Newton Abbot Devon 
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Picture Gallery Illumination. 


A new method of illuminating picture galleries has been 
adopted recently by the Parker Picture Galleries at 28 Berkeley 
Square, W. These famous galleries, first founded in the reign 
of George II, are now illuminated by a system incorporating 
“GECoRAY” silvered glass reflectors. 

The pictures hung here are of ships at sea, naval and military 
engagements, and other historical events, and their richness of 
colouring and vigorous composition naturally demands the most 
perfect lighting for true effect. 

“GECoRAY ” silvered glass reflectors were tried and found to 
be a most suitable form of units for illuminating these pictures. 
They are equipped with Pearl Osram gas-filled lamps ; and, as 
will be seen from the accompanying illustrations, the very even 
illumination of the various pictures reveals every detail of the 
artists’ work with the utmost fidelity and freedom from shadow 
or distortion. 

The system of tilted suspension by counterweight and cord, 
aided by a special method of support, permits easy manipulation 








King of Hinges! 
—ruling the World of Hinges with 


an iron hand ! 


Look at the ends ! 
damp getting in and causing rust that in time 


Sealed! That prevents 


will loosen the pin. Examine it! Yes, it’s 
made by a special hardening process that gives 
the protection and strength of brass hinges with 
steel bearings at a twentieth of their cost. 


Specify and use the King of Hinges— 


BALDWINS 


CAST IRON 


BUTTS & HINGES 


A Hinge for every purpose — 600 different 
Hinges altogether. If any difficulty, wri.e to 


BALDWIN,SON & CO., Ltd., STOURPORT. 
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It forms an entirely new application of the 
refiector principle of lighting, and is one well worth 
the attention of all interested in the efficient lighting of other 
picture galleries and museums. In all, some twenty-four of these 
units are used for the picture lighting, the main illumination being 
obtained by means of G.E.C. 24-in. Ogee dustproof pendants 
equipped with Osram gas-filled lamps. 

The installation was carried out by Messrs. E. 
of Muswell Hill, and Church End, Finchley, who, in addition to 
employed “Magnet” 
and accessories. 


of each unit. 
“GECoRAY” 


Wigth & Co., 


the above-described lamps and _ fittings, 
fuseboards, switchgear, 


conduit, G.E.C. 

















A Preference Dividend. 


A dividend at the rate of 64 per cent. per annum (less tax) for 
the six months ended October 31, 1928, on the preference Shares 
of A. Liversidge, Ltd., has been declared. Warrants wer 
posted on November 30 last. 





APVE RTISER, 35 years in successful practice in West of England 
requires a partner. Apply Box 769, 








G. TUCKER & SON, LTD. 


LOUGHBOROUGH, LEICESTERSHIRE. 


Phones: 546 & 547 (2 lines). 


MANUFACTURERS OF 
T.S.L. HAND-MADE SANDSTOCKS, 
“MULTIRUEF” FACINGS, 
ROOFING TILES in Red, Mottled 


Purple, and Rustic Brown Colours. 


TILES SUPPLIED TO 


THE RED HOUSE, NUNTHORPE. 
Architects: Messrs. ADSHEAD & RAMSEY, FF.R.1.B.A. 


HOUSE AT SPALDING. 
E, P. ARCHER, F.R.LB.A. 


Architect : 


WHITEFRIARS, HARROW WEALD. 
Architect : J. B. F, COWPER, F.R.LB.A. 


As illustrated in this issue of The Architectural Review. 
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for Messrs. Architects : 
Cellon, Ltd., Messrs. 
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ers of Paints, E'herington 
Varnishes, Smith. 
etc., Rich- 























Above are shown the administrative offices, with factories 
at the rear, which are being constructed by Gazes at Ham, 
Surrey. They consist of General Offices, with the Directors’ 
Offices and Caretaker’s Rooms above, and Laboratories, etc. 


To every contract Gazes bring the benefit of 50 
years’ building experience. They would appreciate 
your placing their name on your list of reliable 
Building Contractors. 





W. H. GAZE & SONS, LTD., 10 Conduit Street, W.1 
(Mayfair 3973/4) 
and KINGSTON-ON-THAMES 
Kingston 3000 (8 lines) 
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Advt. of The General Electric Co., Ltd., Magnet House, Kingst 
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Good Building 


an 


Hine Craftsmanship 


The Reputation and Experience of Firms who for 
half a century have assisted in the growth of good building 
and fine craftsmanship are valuable guarantees to Architects 
and Building Owners. 


It has been our privilege during the course of our long 
establishment to build for many Architects—it has been our 
constant aim to work with meticulous regard for their details ; 
it will always be our endeavour to give complete satisfaction. 


General Contractors for: 
“ Heronsfield,” Danbury, Essex — Edward P. Archer, F.R.LB.A. 


= <illustrated on page 253) eB), 
National Provincial Bank, Chelmsford Red Lion Hotel, Colchester 
(Including Fittings) (Alterations) 
Messrs. Barclays Bank, Ltd., Brentwood, Numerous Church Restorations 
Maldon, Dunmow © Billericay 
Messrs. John Bodger’s Stores, Ilford Nurses’ Home, Chelmsford Hospital 
Proprietor ~_ Wm. Sharp 


FAIRFIELD WORKS ~— CHELMSFORD 


TELEPHONE: NO. 15 


Established 1882 
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THE LUXFER CO. 


The British Luxfer Prism Synd., Ltd., 


16 HILL STREET, FINSBURY, LONDON, E.C.2. 


Bishopsgate House, Englefield Green. Architects : H. Branch & Son, 


THE METAI CASEMENTS IN THIS BUILDING WERE MADE BY THE 
LUXFER CO. 








The Luxfer Company specialize in the manufacture of all Constructions 


through which Daylight 1s admitted into a Buildin or. 
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MODERN AND PERIOD 


SHOPFITTING 

















FASHION SALON WITH JACOBEAN FITTINGS 
which add further charm to their preserved 
beautiful 17th century surroundings. 


SHOP 
FRONTS 


IN 
METAL 


ALL 

HARD- 

WwooDsS 

& MARBLE 

Architects’ 
Details 
strictly 

followed. 


NQUIRIES INVITED from Architects seeking satisfaction in the 


execution of their Ideas. Special work is one of our Service features. 


The illustration shows an installation of our Fittings in the Apollo 
Room of what was The New Inn, Exeter, but now business premises. 
During the Reign of Charles the First, this Room was used as a Banqueting 
Hall, and its Ceiling bears the date of 1695. The Reproduction also shows 
the adaptability of Elliotts’ productions to period treatment. Leading 
Architects are constantly installing our standard shopfittings which embody 
the highest qualities. 


ELON» 


CATALOGUES 
& ESTIMATES 
ON REQUEST 





Showrooms: 18 HANOVER ST., LONDON, W.1. 116 PORTLAND ST., MANCHESTER. 87 PARK ST., BRISTOL 
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—_—_—_—— 
Established mm the reign of 
KING. GEORGE I> 


‘al 


1754- White for compliment ary copy of ** Woodwork", 








For more than a century we have specialized 
in hardwood joinery and decorations. 
Anexample of craftsmanship is illustrated above. 


HASKINS 


WALTHAMSTOW, E.17. 
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New Zealand knows the value of 
Celotex Roof Insulation Board 
because The General Motors Corpo- 
vation used it to protect the roof of 
theiy new Assembly Building there. 
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In far off New Zealand 


Celotex is used for Roof Insulation 


Engineers for the General Motors Corporation 3. Protects roof coverings from damage by 
know that Celotex will solve roof insulation traffic and compression. 
problems in any part of the world. So they put : ; 
Celotex Roof Insuiation Board on the new General 4. Reduces expansion and contraction of 
Motors assembly plant in New Zealand, using roof decks. 
Celotex with a steel roof deck. 5. Shuts out extreme heat and cold. 


Here are some of the services Celotex performs 
for this building, and for all other buildings on 
which it is used : 


Celotex is made from the long tough fibres of 
sugarcane. It is light in weight, easy to handle 
and quickly applied. It is economical and suit- 

1. Retards heat leakage through roofs able for any type of roof deck, under any type of 
reduces fuel bills, size of heating plants and roof covering. 


ount of radiation required. : ; 
— 9 Our engineers will gladly consult with you 


2. Stops ceiling condensation, preventing on roof insulation problems. Send for the new 
unhealthy working conditions, and damage to booklets offered below. You will find them a 
products and plant equipment. real help in your work. 


Write for our new booklet entitled ‘‘ Dividends from Proper Roof Protection.” 


CELOTEX 





ROOF INSULATION. 


Address all Communications to :— 
Wholesale Distributors for England, Wales & Ircland 


the MERCHANT TRADING COMPANY cx, 


52 Bishopsgate, London, E.C.2 Telephone: London Wall 3487 
Wholesale Distributors for Scotland 


WILLIAM BEARDMORE & C2 Limitep 


Parkhead Steel Works, Glasgow Telephone: Bridgeton 3100 


Particulars of Celotex will be found in Classifile No. 51. 
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“VIBRO” CONCRETE PILES FOR MUNICIPALITY OF BRUSSELS 





The value of the “ Vibro” System of concrete 
pile foundation construction is illustrated in the 
above photograph. Here is a 104 metres 
“Vibro” concrete pile carrying a load of 160 
tons. This load was applied gradually for 8 days. 
Subsequent tests showed no settlement whatever. 
When the ground was excavated and the pile 
exposed the latter was found to be of full 
section and perfect in every way. By the “Vibro” 
System every pile is bound to be perfect. 
Specify “Vibro” Piles for all heavy structures. 


Booklet “Firm -Foundations’’ sent on 
request. Sites inspected and plans 
submitted gratis. 





CONCRETE PILES 


EXPOSED HEAD OF 
‘““VIBRO”’ PILE Licences granted to responsible contractors. 


ADVT. OF THE BRITISH STEEL PILING CO., LTD., 54a PARLIAMENT STREET, 
WESTMINSTER, S.W.1 
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Garage with over Two Acres of Granolithic Paving 








by 
STUART’S GRANOLITHIC CO., LTD. 
62 LINCOLN’S INN FIELDS LONDON, W.C.2 
and at 
Edinburgh — Birmingham — Manchester 
Illustration by courtesy of ‘* Building.’’ 




















FRED G6. ALDER ersweer OXFORD 


Central Weating, 
Oil Fired Boilers, 
Domestic Wot 
" Water, . 
Klectric Generating 
Plants, Pumping 
Ulater Supplies and 
ne Plumbing. —:: 














This Fllustration is one of England's Stately Mansions where F bave installed 


Central theating, Domestic hot Water 
and Electrical Generating Plant 


Write for Fllustrated Booklet. Schemes and Estimates Free. 


See illustration of Merryficld house, Witney (Architect, Oliver Wilh, 
— where J bave carricd out the Central Weating and Electric Whving. 
{Sls 


Tele ee & ' TT 
Telephone : Orford | 3135 Telegrams: Prompt, Oxford. 
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CTORIA St. NOTTINGHAM J 


Br cn 


ROOFING 


In use for over 30 years on thousands 
of buildings of all types in every 
part of the world, has proved beyond 
question its remarkable 


Efficienc 

Lower in cost than slates, tiles, or 
metals, equally satisfactory on flat or 
pitched roofs of wood or concrete, 
for service on any building, it is 
particularly suited to the roofing of 
industrial or commercial buildings. 


It combines low cost per year of 
service with exceptional 


Reliability & 
Durability 


Ske 
RUBEROID @ £“ 


8 Lincoln House, High Holborn 
LONDON, W.C.1 


Branches: 
| Birmingham, Manchester, 
Newcastle, Leith, and Dublin 
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SCOTTS GARAGE, ILKLEY. 
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BRITISH 
BUILT 


LIFTS 


WAYGOOD-OTIS LIMITED, 
Head Offices: 54-55 FETTER LANE, LONDON, E.C.4. 


(Telephone: Central 9141) 


Factory: FALMOUTH ROAD, S.E.1. 


Branches in all principal Provincial Centres and Abroad. 

















on the design of an electrical installation. The 
general scheme has to be considered, the grouping 
of points and switches, the runs of the various 
circuits, and the method of protecting the cables. 
For reliable cabling, however, only a moment’s 
thought is necessary. Specify C.M.A. Cable 
made by the firm with 50 years’ experience. 


“the 
LONDON ELECTRIC 


WIRE C$ & SMITHS EF? 


Playhouse Yard, Golden Lane, London. EC.1 


"Phone: CLERKENWELL 1388. ‘Grams: “ ELECTRIC, LONDON.” 


MAKERS OF ELECTRIC WIRE FOR OVER FIFTY YEARS 
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KINNEAR ,3:!:ic SHUTTERS 


(Registered Trade Mark) 














“*ELDCRET,"’ NORTH CHEAM, SURREY. 
Garage fitted with Kinnear Patent Shutter. 
Architect: Perey Leorard, Esq 


FIEDLER’S 


KINNEAR SHUTTERS ||’COZY’ STOVES 


FOR 


The original open-fire stove 


PRIVATE GARAGES 


Modern slow-combustion stoves that will 
burn all fuels and are equally efficient as 
open or closed fires. They are specially 
adaptable for fireplace surrounds of 





TO MAKE THE MOST ECONO- 





MICAL USE OF ALL FLOOR AND Architects’ own designs and can be 
WALL SPACE IN YOUR GARAGE installed to great advantage in attractive 
SPECIFY KINNEAR SHUTTERS. settings. 

See our Folder No. 16 in Classifile Service. Can be supplied with very efficient boilers 


for domestic hot-water supply and small 
central-heating installations. 





> > --< 





Dog Grate casings and firebacks, repro- 
ductions and modern, to Architects’ own 
designs. 











THE COZY STOVE COMPANY LTD. 


““SEVEN GABLES,” EASTBOURNE : GARAGE. INCORPORATING 


Architect : Peter D. Stonham, Esq., Eastbourne. THE CADOGAN IRON WORKS 





SHOWROOMS : WORKS : 


f LOTS ROAD 
| CHELSEA 
S.W. 


Sole Manufacturers : 


ARTHUR L.GIBSON & Co., Ltd. 


Head Office: Radnor Works, Twickenham. 


Branch Offices : W.1 
BIRMINGHAM : 13 Temple Street. 
GLASGOW : 121 West George Street. 
MANCHESTER : go Deansgate. 


48 
BERNERS ST. 
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CENTRAL HEATING 
and 


HOT WATER SUPPLY 


Complete installations carried out by a 
staff of competent workmen. 


Central Heating in the houses at “Silver 
End,” ‘‘ Chattis Hili,’’ and Danbury, illus- 
trated in the editorial portion of this Number, 
are some of our recent installations. 





We invite your inquiries, and will be 





pleased to prepare and submit estimates free. 
aries 


URE 


Buia 


ARS 
FURN 








Crittall & Winterton Ltd. MODERN 


—V. - — designed by 
HEATING ENGINEERS 
GORDON RUSSELL 
BANK STREET BRAINTREE. on view at the 


ARLINGTON GALLERY, 22 Old Bond Street, 
NOVEMBER 25 —— DECEMBER 7, 1928. 
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H. W. MOREY & SONS, Ltd. | | | 
= Architectural Water- 
TIMBER IMPORTERS, = Col d Rebs f 
= O1OUrS AN ChiINGS O 
ENGLISH TIMBER & BUILDERS’ MERCHANTS. = ry & 
= William Walcot 
Proprietors of = = 
SAWING, PLANING, MOULDING = With an Introduction by = 
and TURNERY MILLS for all Trades. = SIR REGINALD BLOMFIELD, R.A. = 
= and Appreciations and Notes by other famous architects. = 
MANUFACTURERS OF HIGH-CLASS = = 
= ONTAINING a portrait of the Artist and = 
JOINERY OF ALL DESCRIPTIONS. = 4 reproductions of 63 etchings and water- 
= colours, five of which, as well as the frontispiece, 
= are incolour. 
Contractors for the Joinery work at = = 
- : = ound full cloth, gilt, bevelled edges, size 14 in. X in. 
Farney Close, Seaview, Isle of Wight. _ =. ee eae as dri ay = 
= PRICE £1-10-0 NET. Postage 1/- Inland. = 
(See illustrations in this issue.) = 
A few copies still remain of the Edition de = 
= Luxe, the frontispiece of which is an Original — 
Inquiries welcomed at— | = Etching, signed by the Artist. Price £5 5s. net. = 
Tie Reshiend Offer : | | = = 
en | | = THE ARCHITECTURAL PRESS = 
15 WEST STREET, NEWPORT, 1.W. | = 9 Queen Anne’s Gate, WestmrnsTER, $.W.1 = 
Telegrams: “MOREY, MERCHANTS, NEWPORT-WIGHT.’ = as 
Telephones: NEWPORT 328 & 329. =| == 
— SuULIILUUHUIUIUE ALAA ULE TU 
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W. A. BAKER © CO. “1910), LIMITED 


INVITE ENQUIRIES 
FOR 
ARCHITECTURAL 
IRON WORK 


WESTGATE WORKS, NEWPORT. MON. 


LONDON OFFICE: THANET HOUSE, 231-232 STRAND, W.C.2 


A BROCHURE CONTAINING ILLUSTRATIONS CF WORK PRODUCED SENT POST FREE UPON APPLICATION 


WORKERS IN 
WROUGHT AND CAST 
IRON, AND BRONZE 

















CAST SHEET LEAD | | RUBERODEPLIVEY 


For Durability = DAMPCOURSES - 


Particulars free from the Makers:— 


M. BROOMHEAD & SONS Avoid Trouble 


Plumbers, etc. - 
RUTLAND ST., BAKEWELL by _—— 
m 
Old Lead Roofs Stripped, Re-Cast ~~ ity inne dnieaatanies 
and Re-Laid. 
Cast Sheet Lead Supplied. 


Established before 1800 - ~ - Telephone No. 31 


RUBEROID DAMPCOURSE will stand a pressure 
of one ton per square inch, and where there is trouble 
through settlement of foundations its elastic properties 
= prevent damage. In over 3 years of widespread use 
there has not been a single case of failure. The base 
S is of fibre, saturated and coated on beth sides with 





Ruberoid compound, which is time, water, acid, and 
© alkali proof. No tar, straw, rubber, or other perishable 














‘products are used in Ruberoid Dampcourse. As used 
on leading and Housing Schemes, accepted by Ministry 
= of Health. 


RUBEROID DAMPCOURSE is manufactured in 
three thicknesses—I ply, 2 ply, and 3 ply. In rolls, 
for all wall widths, of 72 lineal feet. 


—> oi 





> 


.-s 


PLUVEX DAMPCOURSE No. | quality. Made 
from the purest bitumens, woven untearable base, 
heavily coated on both sides with bitumen. Specially 
recommended for lining tunnels, bridge decks, reservoirs, 
tanks, etc. Rolls, all wall widths, contain 24 lineal feet. 


PLUVEX DAMPCOURSE No. 2. Lighter in 


i 
weight but thoroughly efficient. Not recommended for 
bridges, reservoirs, etc. 


Samples FREE from 


The BRITISH REINFORCED CONCRETE , ye 
ENGINEERING CO., LTD. y @ R ID 0 


| al es: Seer 8 LINCOLN HOUSE, HIGH HOLBORN, LONDON, W.C.| 
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Telephone 54 Established 1824 


STRANGE Sn 
(TUNBRIDGE WELLS 
and TONBRIDGE) 
LTD 


Managing Direc‘cor: NORMAN MAUNDER, M.R.San.lI. 


BUILDING CONTRACTORS . DECORATIONS . REPAIRS 
SANITATION . HEATING . QUARRY OWNERS 


REFERENCES TO LEADING LONDON & PROVINCIAL ARCHITECTS 


34 LONDON ROAD -: TUNBRIDGE WELLS 
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Architectural Photography 








A GREAT 
ATTRACTION 
TO PROPERTY 
BUYERS 


A large number of the 
HOT WATER 


photographs reproduced _HOT OVEN 





Oo ’ 
throughout this issue 
The “Eco” Combination halves the domestic heating bills. 
were entrus ted to There is no waste heat, for the same fire, whilst ensuring a constant 
hot water supply all over the house, heats the oven and does the 
cooking. It is a necessity which no modern home should lack and 
provides the utmost w armth and service for the minimum cost and 
trouble. Wherever placed its appearance attracts admiration, for it 


is neat, compact and, being a Jenkins job, it is perfectly finished 
YDNEY NEWBERY and constructed. This modern essential should be installed in 
oe every house. There is no greater selling factor, nor one which adds 
so greatly to the value and comfort of any home. 
PricE FROM £25 UPWARDS. 
Write us stating your needs—we will be pleised to give the fullest particulars 
7 STOCKWELL TERRACE, LONDON, S.W.9 The Boilers at WILDWOOD, SEAL, near SEVENOAKS 
(illustrated on Pages 310 and 311), were supplied by us. 


Phone: Brion Of Robext Jaan ¢ Cl 


ESTABUSHED 1856 R O77 FE) R. HAM 


Telegrams : ‘“‘ Jenkins, Rotherham.” Telephone : 584 (3 ines). 


London Office: No. 354, ABBEY HOUSE, VICT ORtA STREET, S.W.1. 
Telephsne: Victoria 6783 





























THOMAS! SHOTTER BOYS’ “ PICTURESQUE 
ARCHITECTURE IN PARIS, GHENT, ANTWERP, 
ROUEN, Etc. Drawn from Nature on Stone — 1839.” 


(Twenty-Six Plates) 


A Reissue in Colours of the Complete Set of these Scarce and Valuable Views. With Descriptive Notes 
to each Plate and a short Introduction by E BERESFORD CHANCELLOR, M.A, F.S.A. 


Nowhere in the world is there a group of cities possessing a greater wealth of 
architectural beauty than those of Northern France and Rea. and Boys found 
in them ample material ideally suited to his gifts as a draughtsman. Although in 
the famous old cities portrayed by the artist so much fine old architecture happily 
survives, other notable monuments in stone have inevitably disappeared. This gives 
the volume a peculiar interest ; for example, it contains sixteen views of Paris which 
today, owing to the demolition or extensive alterations of the buildings composing 
them, no longer exist as the artist saw them, 


No time or expense has been spared in the effort to make the reproductions 
perfect copies of the originals in every detail; all the plates are printed in colour 
and are a triumph of the printer’s art. 

Bound in full cloth gilt, size 124 ins. by gins. = Price £3 0 O net. 


Copies of the Companion Volume, “Original Views of London As It Is, by Thomas Shotter Boys, 1842,” are still available. 
Price £1 10 O net. 


May be ordered through Booksellers or direci from the Publishers: 
THE ARCHITECTURAL PRESS LTD., 9 rats AnNeE’s Gate, WESTMINSTER, S.W.1I. 
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OULDINGS 


of the 
Wren and Georgian Periods 


A Portfolio of Full-size Sections 


By TUNSTALL SMALL and CHRISTOPHER WOODBRIDGE 


This portfolio of plain mouldings of the Wren and Georgian periods 
contains full-size drawings of over 250 examples which have been 
specially measured for the purpose by the authors themselves. 


The mouldings have been selected with the greatest care from the best 
and most authentic sources, and complete reliance may be placed in the 
absolute accuracy of their contours as here drawn. 


In considering the types of mouldings which experience has shown to be 
most interesting to architects, designers of interiors, and students, the 
authors were faced with the problem of devising a system of reference 
which should indicate the relation of one moulding to another. This 
difficulty has been largely overcome by the introduction of a key index 
containing notes on iaek moulding, which in nearly every case include 


references to the plates in the portfolio i in which drawings of other related 
mouldings may be found. It is therefore possible by means of this 


index to ascertain the exact position of a particular moulding in its 
original environment, and the manner in which the other mouldings are 
correlated to it. 


The portfolio contains 20 plates (size 124 in. X 10 in.) printed on a 
stiff board paper so as to make them easy to handle. Price 8s. 6d. net. 


An Illustrated Prospectus is in preparation and will be sent on — 


ORDER FORM | 


Please send me on_ publication cop of 
MOULDINGS OF THE WREN AND GEORGIAN PERIODS 
at the price of 8s. 6d. per copy. 





Name — 


Address — = 


Through any Bookseller or direct from the Publishers : 


THE ARCHITECTURAL PRESS, LTD., 9 Queen Anne’s Gate, WESTMINSTER, S.W.1 
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THE MASK 


10/- 2/6 
A YEAR A COPY 
POST FREE POST FREE 





FOUNDED IN 1908, BY E. GORDON CRAIG 


FOR ARCHITECTS 
AN ASTOUNDING DISCOVERY 


For years THE MASK has been unearthing and 

publishing rare architectural items. It published in 

THE OCTOBER-DECEMBER (1927) NUMBER 
A Series of hitherto Unknown 


PLANS OF EARLY ITALIAN THEATRES 





A_ BOOK OF GREAT ART VALUF 


Dutch and Flemish Fruit and Flower 
Painters of the XVIIth and XVIIIth 





Centuries 
By RALPH WARNER 
With an introduction by THOMAS ROHAN, con illustra- 
tions in photogravure, representing 104 Masters. Roy .4 4s. net. 


A really beautiful volume for connoisseurs and rt lovers, written 
by an enthusiast who has for the last twenty-five years travelled all 
over the world in search of these remarkable fruit and flower pictures. 
The book is full of surprises, containing reproductions of the extremely 
rare and beautiful work of Cuyp, Campo-Weyerman, Lachtropius, 
Vosmaer, &c., &c. 


Please write for illustrated prospectus. 





MILLS & BOON LTD., 49 Rupert St., LONDON, W.1 








accompanied by Notes by 


and other writers, 


education in themselves.’’—ALLARDYCE NICOLL. 


or through the London Re -presentative 
T. John Glover, 61 Chancery Lane 


or direct to 








BRUNO BRUNELLI, GORDON CRAIG, 
W. J. LAWRENCE, ALLARDYCE NICOLL 


and procurable for 2/6, post free, 


SUBSCRIBE TODAY THROUGH ANY BOOKSELLER 


THE MASK PUBLISHERS, BOX 444 FLORENCE, ITALY 


A CATALOGUE OF BOOKS 
ON ARCHITECTURE, FINE ART, 
DECORATION, FURNITURE, 
BUILDING SCIENCE, & ARCHI- 


‘* What wonderful work ‘ THE MAsK’ is doing; continually it . 
is discovering something new ... it now comes forward with TECTURAL PRACTICE, will be sent 
this veritable treasure trove. . . . These plans are an 


post free on application to 
THE ARCHITECTURAL PRESS, 


9 QUEEN ANNE’S GATE, WESTMINSTER, S.W.1 


























ARCHITECTURAL ETCHINGS 





OLD HOUSES, GHENT. 
By Frank Brangwyn, R.A; 
Mr. Brangwyn's Original Etchings are published by the 
Fine Art Society, Ltd., London. 


Every architect would like to possess some of the 
architectural etchings of Frank Brangwyn and William 
Walcot, but the rarity of the originals and the high 
prices which they command unfortunately make this 
impossible in most cases. The Architectural Press 
have, however, issued some superb reproductions of 
fifteen of the etchings both of Mr. Brangwyn and Mr. 
Walcot, which were specially selected for the purpose 
by the artists themselves under whose personal care 
and supervision the reproductions were made by hand 
photogravure. They are beautifully printed on hand- 
made paper and are practically indistinguishable from 
the original etchings. There has naturally been a 
great demand for these reproductions, and as the 


Editions are strictly limited, in the case of a few of the plates they are now exhausted. 
A‘ list of the subjects which are still available will be sent on request, and the pictures 
themselves may be inspected i in the Publisher's office, or will be sent on approval, if desired. 


The size of the prints when mounted is 24 


"” 


x 19", and the price is one guinea each. 


THE ARCHITECTURAL PRESS LTD. 


g9 QuEEN AnNE’s GATE, WESTMINSTER, S.W.I1 
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THE GOTHIC REVIVAL 


An Essay in the History of Taste 
by 
KENNETH CLARK 


Manchester Guardian: ‘‘ This study is probably the most entertaining and brilliant 
essay on any subject pertaining to architecture which has appeared since Geoffrey 
Scott published The Architecture of Humanism. 

‘The equally strange but different collection of motives which underlay the movement 
in its playful eighteenth-century phase, and its bigoted and strenuous nineteenth- 
century one, are set forth with a wealth of illustration from contemporary life and 
manners which makes the book not only entertaining reading to the layman and 
architect alike, but provides a very valuable guide to the outlook of people of taste 








for a hundred years or more. 


Twenty Collotype Plates 21s. net. 





THE SUBSTANCE OF 
ARCHITECTURE 


By A. S. G. BUTLER, witha Foreword by 
Sir Edwin Lutyens, R.A. 8 illus. 12s. net. 


PROFESSOR REILLY in the Manchester Guardian: “‘Mr. 
Butler brings out, more clearly thin any previous 
writer has so far done, the many ways by which the 
architect seeks to bring forth beauty and significance 
while adjusting a number of difficult practical con- 
siderations. This thoughtful book can be strongly 
recommended both to architects and laymen alike.” 


also 








THE ARCHITECTURE OF 
HUMANISM 


By GEOFFREY SCOTT. 


New edition. Tos. 6d. net. 


Morning Posi: ‘‘ The Architecture of Humanism found 
its public among readers of discernment and stands 
to-day asa classic among all students of the history 
of architectural taste.” j 
London Mercury: “ One of the seminal books in the 
modern history of architecture indispensable to 
all who are thinking of esthetics in general and 
architecture in particular.” 














CONSTABLE: 10 & 12 ORANGE ST. W.C.2 




















Domestic Archititure 


Houses of the Wren and Early Georgian Periods 


By TUNSTALL SMALL, and CHRISTOPHER WOODBRIDGE. With 
an Introduction by WILLIAM G. NEWTON, M.A., F.R.I.B.A. The 
aim of the authors has been to select a number of houses which are not 
only among the finest examples of the Domestic Architecture of the 
period, but are also comparatively little known; these have been 
recorded by means of specially prepared measured drawings of general 
elevations, gates and railings, exterior and interior doors, entrance 
halls, staircases, panelled rooms, fireplaces, etc., accompanied by 
photographs. The book contains 150 pages, including 112 plates of 
photographs and measured drawings, and is bound in full cloth gilt, 


size 13”x10}”. Price {1 5 0 net; postage od. inland. 


The Work of Ernest Newton, R.A. 


As a record of nearly half a century of English Domestic Architecture, 
it has seemed fitting to gather together the best examples of the work of 
Emest Newton, and publish them in book form. Photographs of his 
houses and gardens in their maturity have been specially taken for the 
book, in which is also included a large selection of Working Drawings, 
Sketches, and Plans. The volume represents a Pictorial Survey of the 
Planning, Design, and Decoration of the English Country House and its 
Surroundings. Price £3 3 o net. 


Recent English Domestic Architecture 


Edited by the late ERNEST NEWTON, R.A., and W. G. NEWTON, 
M.A., F.R.I.B.A. Broadly speaking, this volume is the harvest of the 
last ten years of Domestic Architecture, and forms a collection of specially 
selected examples of Country Houses, Town Houses, Suburban Houses, 
Bungalows, and Cottages. With over 260 illustrations from photographs, 
drawings, and plans. Price 10s. 6d. net; postage 9d. inland. 


Houses, Cottages and Bungalows 


Edited by FREDERICK CHATTERTON, F.R.I.B.A. There are over 
200 photographs and plans of Houses, Cottages, and Bungalows given 
in this book. All the examples have been erected in the United Kingdom 
within the past few years by various architects. As is well known, 
architects do not generally care to reveal the amount spent on a building 
because there are many contingent expenses which cannot be shown. 
Costs are therefore often rather misleading. In this book, however, 
the price of every erection is given, varying from £379 to £2,500, with 
information respecting the material used in the structure. Price 7s. 6d. 
net. Postage 9d. 


The Smaller House 


A selection of examples by well-known architects. Comprising 148 
photographic views of exteriors and interiors of large and small Family 
Houses and Bungalows, together with a series of plans, sections, and 
elevations. A table showing the cost of the houses illustrated is also 
given at the end of the book. Price 15s. od. net; postage od. inland. 


Old Domestic Architecture of Holland 


Edited by F. R. YERBURY, Secretary of the Architectural Association. 
Containing a series of 78 photographic plates by the Editor, comprising 
both exterior and interior views ; 24 measured drawings by E. R. Jarrett, 
A.R.1.B.A.; and a frontispiece in colour, together with an introduction 
by Dr. Ir. D. F. Slothouwer, the well-known Dutch architect. The 
pictures illustrate the charm of one of the most interesting, yet strangely 
neglected, phases of domestic building in Europe. Price 15s. od. net; 
postage gd. inland. 


Small Houses of the Late Georgian Period 1750—1820 
By Srantey C. RAMSEY, F.R.I.B.A. 


VoL. I.—EXTERIORS. Vor. II.—DETAILS AND INTERIORS. 
Forming a comprehensive survey of the architecture of the Late Georgian 
Period, the most interesting era today in the history of domestic archi- 
tecture. Architects and others will find in these books a fund of sugges- 
tions for the design of the Georgian type of house. In a delightfully 
written introduction the author touches lightly, but informatively, upon 
the social characteristics of the period, and explains how these houses 
were the expression of their age. Both volumes contain 100 plates, 
and the second volume includes a number of measured drawings by 
J. D. M. Harvey, B.A, Volume I, price {1 1 0 net; Volume II, price 
£1 5 o net; postage od. inland each volume. 


Garden City Houses and Domestic Interior Details 


The Fourth Edition of this book has been revised and enlarged, and 
comprises a typical specification of a Garden City House, with a series 
of Working Drawings prepared by T. Millwood Wilson, F.R.I.B.A,, 
together with over 70 pages of photographs of Exterior Views, Elevations, 
Sections, and Plans, also 39 pages of measured drawings of Interior 
Details, such as Billiard-rooms, Ceilings, Chimneypieces, Conservatories, 
Corridors, Courtyards, Doors, Dining-rooms, Dressers, Firedogs, Fittings, 
Halls, Niches, Panelling, Saloons, Screens, Staircases, Vestibules, and 
Windows. Containing 128 pages. Price 7s. 6d. net; postage 9d. 


THE ARCHITECTURAL PRESS, g Queen Anne’s Gate, WESTMINSTER, S.W. 1 
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i clegrams : “ FINCHER, STRATFORD-ON-AVON.” STRATFORD-ON-AVON Telephone : 154 
ue "I - f 
5 SHOTTERY i 317 


te MESSRS. J. G. FINCHER & CO, 

2 Builders and Contractors, Sanitary Engineers and Decorators 

: STRATFORD-ON-AVON 
SHOTTERY AND WOOTTON WAWEN, BIRMINGHAM 


Contractors to the War Department and H.M. Office of Works 


Mr. J. G. FINCHER, Cerririep sy THE Royat San. Inst. 
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Send for C. Booklet and Sample free from 


GEORGE M. CALLENDER @ C0., Ltd. 


Contractors to Admiralty, War Office, Office of Works, L.C.C. 
25 Victoria St., Westminster, S.W 








A. W. FABER, 13 & 14 CAMOMILE STREET, LONDON, E.C.3 











All the Advantages of both Electricity and Coal Gas 
at half the cost of either . 


For cooking, lighting, hea:ing — from country The Silverlite plant has replaced many 

cottages to vast hotels—the Silverlite system hundreds of generators of other makes and 

of petrol gas generation is the id al service, has halved running costs, 

The plant is self-operating safe and fool-proof 

The gas is odourless and non-asphyxiating. Silverlite will never wear out—it runs for 
ee 7 years without repairs, renewals, or skilled 

Light is -s brilliant as electric but softer, and attention. A postcard will bring you complete 

can be turned on and off at the touch ofa swit~h, information. 


SILVERLITE 


THE HOME GAS - PRODUCERWM 
SPENSERS, Petrol Gas Experts, 6 London Street, London, W.2. 


ELFCTRICALLY-DRIVEN TYPE. Spensers (London) Ltd. (Opposite Paddington Station.) WEIGHT-DRIVEN TyPE. 
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MODERN GLASSHOUSES. 


Replete with the latest improvements 
in construction, ventilation and heat- 
ing, based upon experience extending 
over more than half a century as 


specialists in 


this class 


of work. 


Architects’ Designs carefully carried out. 


Special Catalogue with numerous illustrations on application. 


MESSENGER & CO., 


LTD., 


Horticultural Builders and Heating Engineers, 


LOUGHBOROUGH, Leicestershire. 


Lendon Office: 122 VICTORIA STREET, 


Telephone: 691 Loucuec 


WESTMINSTER, S.W.1 


ROUGH; 1209 VicroRrIA, LONDON, 
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Our reputation odio to silo yours 


HE architect and the decorator who think in terms of beauty find a 

palette laid for them in the Minton range of beautiful tiles and 
tessere. The builder who prides himself on “selling on his name’ 
finds Minton Tiles most worthily appropriate. The occupier who demands 
hygienic and labour-saving construction, and a gratified eye as well, 
amply < appreciates the long-enduring attractions of Minton-tiled bath- 
rooms, lavatories, kitchens, pantries, halls, and fireplaces. 


MINTON HOLLINS & CO. LTD. 


TILES FIREPLACES MOSAIC 
Est. 1840 
LONDON OFFICE: 58 DAVIES STREET, W.1 


PATENT TILE WORKS - STOKE-ON-TRENT 
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A London Architect writes: 


November 9, 1927. 


“IT have found the Sewage 
Installation you provided for 
me very satisfactory. It has 
been in use for about eighteen 
months,and has had attention 
once during that time. A 
cesspool, the usual condition, 
would have been expensive 
for clearing and offensive. 
Your system I have found 
an excellent method of obvi- 
ating both offence and cost.” 


October 1, 1928. 


* The Installation continues 
to work well.” 


uritication. 


HY should a Country 
House Owner risk 
that which enables him to 
enjoy the usage of his 
Estate—his health—by the 
cesspool or two-chamber 
system of sewage disposal, 
neither of which can give 
satisfactory results, when 
a modern bacterial purifi- 
cation scheme can _ be 
economically installed, 
guaranteed to produce an 
effluent comparable to rain- 
water in appearance, free 
from smell and incapable 
of causing a nuisance P 


Tuke and Bell Schemes 
are in effective operation 
in every County in the 
Country. 


Write for Booklet No. 19 


Tuke « Bell L'?» 


27 Lincoln’s Inn Fields, W.C.2, 


London. 
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to do anything is that which, com- 
patible with absolute efficiency, incurs 
the least expenditure in time and 
labour. The position in which a 
Spring hinge should be fitted is that 
which is the easiest of access. 


, _ Hawshoods 


P "ATE DOUBLE 


HINGES 


are fixed in the same position as ordinary 
Butt Hinges, and the high cost usual with 
the fitting of other types of spring hinge 
is, therefore, eliminated. Their efficiency 
M. Office of Works, The 




















SPECIFICATION 
REQUIREMENTS : 


For doors up to 50 lIb., 
2 single hinges (1 pair). 
Doors from 50 lb. to 
100 lb., 1 twin hinge at 
top & 1 single hinge at 
bottom of door (1 set). 
Doors from 100 Ib. to 
200 lb., 2 twin hinges 
(1 pair). 








is proved by H. 

L.€. C., Railway Companies, Corporations, 
Schocis. Workhouses, Theatres, etc., all of 
which institutions throughout the country 
use them, as well as innumerable hotels, 
business houses, etc. 


Made of Gun Metal by British Labour, 
they are pene! — to fix or repmir. 


Always specify ‘‘ Hawgoods’”’ Patent 
Double Action 7a... inges and when 
ordering give exact thickness of door 
(finished), approximate weight and size, 


SOLE MAKERS: 


he Prtoclow Lamb & Laghhling Co {id 


ECCLES. MANCHESTER. 
Sn 

















CXXI1 








THE 





Telephone : Mountview 656. 


49-51 TOLLINGTON PARK, LONDON, N.4 


SWANSER © SON 


MANUFACTURERS OF DECORATIVE METAL WORK 
FOR ARCHITECTURAL AND GENERAL PURPOSES. 





BRONZE GATES, LIF ENCLOSURES, COUNTER GRILLES, LETTERS, 
METAL HANDRAILS, ENAMELLED BRONZE NAME TABLETS, 





THE PRACTICAL EXEMPLAR OF 
ARCHITECTURE. 


Selected by MERVYN E. MAcarTNEY, B.A., F.S.A., F.R.1.B.A. 
In this series photographic illustrations are given side by side 
with specially prepared measured drawings. Seven portfolios. 
Price {1 Is. each net (postage 9d. inland), or £6 6s. complete. 

A complete Catalogue of Books on Architecture and the 
Allied Arts will be sent post free on application to— 


THE ARCHITECTURAL PRESS, 
9 Queen Anne’s Gate, Westminster, S.W. 1. 








































































WHITE’S HYGEIAN ROCK 


The ideal composition 
for cavity walls and 
dampcourses. Com- 
bines colossal strength 
with perfect water- 
proofing properties. 






































j | ECONOMICAL. 
EASILY APPLIED. 
IMPERISHABLE. 
WILLIAM WHITE, Great Western Works, 
eeg80. ABERGAVENNY. iy, doeh2mS say, 
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FOR CENTRAL HEATING AND 
HOT WATER SUPPLY BOILERS 
© Oil Fuel Burning Equipment 


' fitted to existing Boilers or 
Supplied with new installations 


SCHEMES & ESTIMATES SUBMITTED 


CHAS. P. KINNELL & CO., LTD., 


65, 65a SOUTHWARK STREET, LONDON, S.E.1 
Phone: Hop 1305. Wire: Kinnell, Boroh, London. 
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The BRITISH REINFORCED CONCRETE 
ENGINEERING CO., LTD. 
Head Office: STAFFORD 























ad WHATMAN 


Hot Pressed, ‘* Not,” and Rough Surface 


DRAWING PAPERS 


(Genuine Hand-Made) 
The above watermark is visible in every genuine sheet by 
holding the paper to the light. 





Sole Manufacturers: 
W. & R. BALSTON, Ltd., Maidstone, Kent. 
Sole Sales Representatives : 


H. REEVE ANGEL & Co. Ltd., 2ONEON Bed 











For 
MANSION HOUSES 
HOSPITALS 
INFIRMARIES 
COMMERCIAL LAUNDRIES 


Architects provided with schemes 
on application. 
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Rely on the 
superlative 
quality of 


TeW Farmiloes Products 


They know that even the finest materials will 
deteriorate unless protected adequately by 
good paint. Hence the ever-increasing recom- 
mendations by architects to use T. & W. 
Farmiloe’s Guaranteed Pure Paints exclusively. 


They represent the highest achievement in 
paint manufacture, and are recommended for 
complete protection against the ravages of 
the weather. 


The consistent high standard of quality of 
T. & W. Farmiloe’s Products is well known; 
yet in spite of their unequalled protective and 
beautifying qualities their cost is no higher 
than average good paint. 


FARMILOES 


GUARANTEED 


PAINTS 


Ae Met a Woo ynuveet, JW f 


Phone: Victoria 4480 (Pte, Brch. Exch.). Telegrams : ‘Farmiloe, Sowest, London 
WORKS:  patcmeenay 4 Ss. wt Nine Eims Lane, S.W. ; 


NE, te whem all erders and inguiries for these districts 
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Sole selling agents for* "CHIL We "and ham § GLOSS in North of England, 
Scotlandand {reland, FOST&R BLACKEIT & WILSON, pen oa 
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NINE ELMS 
PURE PAINT 


Recognised by experts.as a ven ot the 
highest possible -q 

cannot be made Pip a B bar 
the ordinary manner. It never varies 
in quality, and can stand to 
test, practical or analytical. Ti 
uarantee appears on 

White Lead is 

Genuine ish Sta Lin- 

seed Oil is 


nuine 
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FARMILOE’S 
HARD GLOSS 
PAINT 


has no equal as a good all-round 


for use on iron,* eee ge . 
cement, ete. i can R.. 
repeatedly and st Se lliant, 
hard-wearing, surface which 
is a to all- weather and 
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will not 
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Ceilingite.” Use. it on walls pe 
ceilings. it artistic — 
effects with a imum of cost and 
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“EBAROTEX” makes leaky roofs PERMANENTLY WATERPROOF. 
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O the man in the street every new steel 
i : structure stretching skywards looks much 
* ae thesame. True, the various steel sections in 
use today are standard, but their method of fabri- 
- cation and erection make a marked difference 




























. to you—economy without loss of strength can be 
a effected here—time can be saved there . . . we 
x ; know exactly how to solve each little difficulty 
ee | effectively. Together with all Banister Walton 
Steelwork go reliable delivery and skill . . . we 
i | are at your service. 
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